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THE MUSICAL COURIER. 














| New V York. 


LAMPERTI, 
Magstro oF MARCELLA SEMBRICH. 
Sedanstrasse 20, Dresden. 


Mrs. RATCLIFFE CAPERTON, 
Representative and assistant of LAMPERTI. 
New York, 827 Carnegie Hall; Philadelphia, 408 

South Eighteenth Street, and Ogontz School; 

Summer School, Portland, Me. 

“Mrs. Ratcliffe Caperton is my ae representa- 
tive, and the best of teachers.”—C. B, Lamperti. 
Dresden, Germany, Sedanstrasse 20. 


Mr. FRANCIS STUART, 
TEACHER OF SINGING. PuPIL 
THE ELpeR. 
(Ten years in California.) 

“Being in full possession of my meihod of sing- 
ing, he has the ability to form great artists.”— 
Francesco LAMPERT!. 

Studios: 1109-1110 C varnegie Hall, 


INTERNATIONAL MUSICAL 
AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Carnecie Hart, New York. 
2634 Columbus. 





OF LAMPERTI 


New York. 





Telephone: 


MAX KNITEL-TREUMANN, 
BARITONE, 


Voice Culture—Art of Singing. 
_ Carnegie Hal oom 837. 
15 Washington Terrace, New York. 


ARNOLD 
-INSTRUCTION. 


Street, New York. 


Mail address: 


HUBERT 
VIOLINIST 
286 West Seventieth 


C. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


TOM KARL, - 





Head of Vocal Department “The American 
Institute of Applied ene, " 212 West_ Fifty- 
ninth Street, N ate Studio. 


New Yo 
Also CONCERTS and REC! TALS. 


F IDEL 7 A BU RT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New York, 

New York School, 
r202 Carnegie Hall 


LEOPOLD WOLFSOHN, 

PIANO INSTRUCTION. 

7o East 120th Street, New York. 
Brooklyn, 248 Putnam Avenue. 


LOCKHART, 


BASSO. 


Miss MARY 


Brooklyn, 
48 Lefferts Place. 





Studios: 


EDWIN H. 


Oratorio, Concerts, Instruction. 
{otel San Remo, 
zath and 7sth Sts. and Central Park West, 
New York. 


DU DL E Yy BU CK, Jr, 
VOCAL INSTRUCTION 
Chorus Conductor 
8:0 Carnegie Hall, New York City 
WILLIAM A. WEGENER, 
TENOR 
and Oratorio Vocal 
74 West &sth St., 


HALL, 


Instruction. 
New York. 


Concert 
Permanent address: 


WALTER HENRY 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

78: Park Avenue, New York —_ 
Mme. LOUISE FINKE a 
SCHOOL OF VOCAL MUSIC, 


The Rockingham, 


Fifty-sixth Street, New York. 


1748 Bre adway, 


LU CIL LE SMITH MORRIS, 
CONCERT PIANIST. 

Eighty-first Street, New York 

limited number of pupils. 


cor 


201 West 
Nill accept a 


< 


Mr. anp Mrs. JOHN DENNIS MEHAN, 
Artistic Singing 
New York. 


Cultivation of Voice and 
70-80-81 Carnegie Hall, 
Term opens October 1, 


Fal! 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION 
208 East Sixty-first Street, New York. 
ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION, 
80 Washington Square East, New York. 


M. B. DE BOR, 


Teacher of Singin 


BARITONE. 


in Italian, French, German, 
and English. Pure Italian method of voice placing 
and tene building. Perfect breathing. 


Studio: 816 Carnegie Hall, New Yo York. 


JOSEPH PIZZARELL LO, 
VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera 
New York 


851-852 Carnegie Hall, 


FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescnetizky Metuop. 
_ Studio: _Carnegie Hall, New York City. 


Mrs. CARL ALV ES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Musical Art Department of Adelphi College. 





New Y ork. 





Residence-Studio: 127 McDonough St., B’klyn, N. : «i 
— repared for Church, Concert, — 
sast Twenty-third Street, New York. 


Monday, WwW ednesday, Thursday and Saturday. — 


HORACE HORTON KINNEY, 


VOCAL INSTRUCTION, 
Carnegie Hall, 
Residence-Studio: 167 West Fifty-seventh St. 
New York 


PAUL TIDDEN, 
PIANIST, 
Wit East Fifteenth Street, New York, 
ill accept a limited number of pupi ils. 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 

1 West 1ogth Street, New Yor 

138 Fifth Avenue. 








Address: 
Tuesday and Friday mornings, 


Sicnor FILOTEO GRECO, 


Tue Art oF SINGING. 


2 East Thirty-fourth Street, New York. 


Studio: 


KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE. 
Steinway Hall, 


PERRY AVERILL—BaritonE, 
OPERA—ORATORIO—CONCERT 
and VOCAL INSTRUCTION 
220 Central Park South, New York. 
J. ARMOU R GALL OWAY, 
Voice Culture and the Art of Singin 


ng. 
Studio: Rooms 43 and 44 Y. M. C. A. Building, 
318 West 57th Street, New York. 


BLANCHE TOWLE, soprano 


Voice Culture Concert and Oratorio 
Studio: 827 Carnegie Hall. 
Residence 411 West Eighteenth street 


1556 Eighteenth Street. 


BOWDEN MOYLE, 


’Phone: 


SAMUEL 





Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian 

Studio: No. 136 Fifth Avenue, New York City. 


J. HARRY WHEELER, 
VOICE PLACEMENT. ART OF SINGING. 
Strictly Italian Method 
81 Fifth Ave., corner 16th St., New York City. 


Miss EMMA HOWSON, 


VOCAL INSTRUCTION 
Lamperti Method Perfectly Taught 
1urch, Opera, Concert. 


Tuesdays ond. Fridays, 115 Carnegie Hall, 
New York City 


LILLIE D’'ANGELO BERGH, 


New York. | 


‘MME. 


lHENRY 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


TORPADIE- BJORKSTEN, 
VOCAL INSTRUCTION. 


839 Carnegie Hall, 
New York. 


Voice Trial, 12:30 to 1:30 


RICHARD T. PERCY, 


Tel, Room 1201, 


Cc varnegie Hall. 


HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, 305 Carnegie Hall. 
Address only 318 East 150th Street, New York. 


1351 Columbus. 





POWE RS—HOECK STUDIOS. 
CO-OPERATIVE 
Theodor A. Hoeck, 


Francis Fischer Powers, 


Voice. Piano. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 


Building, May 30 to October 1; New York season, 


October 1, 1903, to May 1, 1904 


JULIA C. ALLEN, 


SoLoist 





VIOLIN AND TEACHER 


CORDELIA FREEMAN, 

Voice CULTURE AND CONDUCTING 
Carnegie Hall, New York; Y. M.C. A. 
Wilkesbarre Pa. 


Studios: 


and Carbondale, 


McCALL LANHAM, BARITONE, 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught 


tidg., Scranton; 


Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, 67 West Thirty-eighth Street. 





CAROLINE MIHR HARDY, 
DRAMATIC SOPRANO 
81a Keap Street, Brooklyn, New York. 


PARSON PRICE. aa. 


J. W. 

Voice Culture and Art of Singing. 
10 East Seventeenth Street, New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing, entitle him to a high 
rank among teachers.”"—Manvuer Garcia. 







MR. anv MRS, JAMES FRANCIS COOKE 
Voice, Piano, ee Modern methods. Success- 

ful results -nsive international experience. 

Exceptional enc ‘ments Interesting announce- 





ment sent on reqt 


t. 
136 Fifth Ave., N. Y. 708 Halsey St., B’klyn. 


| HENRY SCHR: ADIECK’S 


| H. 


SCHOOL OF SINGING | 
Operatic course Teachers’ special course, all 
departments Famous specialists Prospectus. 
The Bristol, 122 West Forty-ninth St., New York. 
ADOLF GLOSE, 
Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION. 
Address: 347 West 23d Street, New York 


FREDERICK E. BRISTOL, 


SINGING 

el San Remo, 

Street and Central Park West, 
yew York. 


TEACHER OF 
Address: Hot 


Seventy-fourth 


ENRICO DUZENSI, 


OPERA TENOR 
Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Creider, 


Washington, D. C. 
New York. 
ARTHUR RUSSEL Li 
VOCAL STUDIO, 
Carnegie Hall, 


voice teacher, 
145 East E ighty third Street, 


LOUIS 





New York. 
ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York. 
Conductor Arion Singing Society, Brooklyn. 
341 y pcm m Avenue, 


Srooklyn, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, 


‘HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Sceinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street. 











THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING AND SCHOOL FOR PIANO AND 
VOCAL CULTURE. 230 East Sixty-second St. 
Complete musical education given to students 

from the beginning to the highest perfection. 

F. & H. CARRI, Directors. 





New York. ! 


VIOLIN SCHOOL, 
Piano, Theory and Ensemble Playing 


and Studio: 
535 Washington Ave., Brooklyn, N. Y 


LOREN CLEMENTS, 


VOICE INSTRUCTOR, 


Violin, 
Residence 


3 East Fourteenth Street, corner Fifth Avenue, 
w uld be pleased to meet by appointment without 
charge those wishing to learn of his system 


AGRAMONTE, 


INSTRUCTION 


Avenue, 


Mr. EMILIO 

VOCAL 

487 Fifth 

F. W. RIESBERG, 
Treasurer Manuscript Society. 

Instruction—Piano, Organ, Harmony 


New York. 


ACCOMPANIST. 


Vith THe Musicat Courier. 
Lecturer for the Board of Education. 
Residence-Studio 
Ave., corner 56th St., New York 


954 Eighth 
BENNETT r, 
Instructor in Voice Building 

Singing 
of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 601-2 Carnegie Hall, New York. 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO. 
cert and Oratorio. Vo 
5 West 56th Street, 

lelephone: 


ELISE REIMER, 
COACHING AND ACCOMPANYING 

Studio: 800 Carnegie Hall. 

*Phone: 


and the Art of 


Teacher 


Recital, (¢ 


or cal Instruction 
Address ‘k. 


New Y 
4069 Columbus. 


1350 Columbus. 


H. W. GREENF, 
VOCAL INSTRUCTION. 
489 Fifth Avenue, New York 
CLAUDE MAITL AND GRIFFETH, 
Virgil Method. Pupils in Piano and Harmony. 
Six years instruct at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in — Reading, Ear rnegie A and Time 
Keeping. tudio: 132 133 Carnegie fall, City. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. 
Conducted by 
Mr. and Mrs. CARLOS A. DE SERRANO. 
TEACHERS OF CHARLOTTE Maconpa, Mrs. 
C. Miner Harpy anp Josep Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
707-708 Carnegie Hall. 


HOFFMANN, 
Instruction, Piano and Harmony. 
2730 entre « or Steinway Hall, New York. 
erty for Summer School. 
Left-Hand Etudes (Breitkopf & 
Endorsed by Dr. Mason, Pugno, 
Burmeister and others. 








Studio: 


AUGUST W. 





Hoffmann’s 
Hartel). 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th Street, 


New York. 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street. New York 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION, 


Sherwood Studios, 
58 West Fifty-seventh Street, 


HEINRICH MEYN, 
TENOR 
Concerts, Oratorios 
Studio: 302 Carnegie Hal! 
esidence: 32 3 East Seventeenth Street. 





New York. 


and Recitals. 


CARL V ENTH, 

VIOLIN SCHOOL, 
Avenue, 
Brooklyn, 


MRS. ~ ELISE ‘VIRGINIA. MOONEY, 
SOPRANO SOLOIST ann TEACHER, 

ORATORIO 

Breathing a Specialty. 

NEW YORK 


14 Seventh 
New York. 





Correct 
330 West Fifty-first Street, 


ISIDORE LUCKSTONE, 

VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
or address Musicat Countian 


128 East 64th St., 
SARAH KING PECK, 
SOPRANO. 


Concerts and Oratorio 
55 Ww est Eighty- fifth Street, New York 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
New York City 


Studios: 


Signor A. CARBONE, 


1003-1004 Carnegie Hall, 


Member several years Metropolitan Grand 
)pera Compan 
VOICE CULTI RE , ALL BRANCHES 
Booklet, “Voice Producti ’ by Signor Carbone, 


sent free on 
240 Fifth Avenue, 


pont ication 
Studio: New York 


ARCHER GIBSON, F. A. G. 


COM POSER—ORGANIST—CONDUCTOR 


O. 


“Brick” Church 
Temple “Beth-El.” 
Address: 412 Fifth Avenue 
PRICE-COTTLE CONSERVATORY, 


2105 Seventh Ave., corner r2sth St., New York 
Daily Class—Clavier, Piano 
Overcomes the difficulties usually encountered ir 
giving young people a thorough musical education 
Adult Classes Morning and Evenin Pupils 

accepted at any age. Call or write for circular. 


Mrs. JOCELYN HORNE, 
CONTRALTO 
ice and Diction 
Address Hotel Woodward, 
Broadway and Fifty-fifth Street, New York 
relephone 574 Columbus 


PLATON BROUNOFF, 
VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Music 


Lecturer for the Board of Education 
10 East Seventeenth Street, New York 


HELENE M.z AIG IL L E, 
VOICE CULTURE 

Hotel Somerset, 150 West 47th St., New York 

Teacher of Naomi Ledyard, Sabery D’Orsell 

Olive Celeste Moore and George E. Vail. 


MME. 


Mes LAURA SEDGWICK COLLINS 
Instruction in Singing, Elocution, Acting, Dra 
matic and (Operatic Coaching. Coaching songs 
dramatic roles, and reading of papers and lectures 
The Chelsea, 222 West Twenty-third St., New York 


Miss LAURA D. MOORE. 

VOCAL INSTRUCTION, 
1e Tuxedo, 637 Madison Avenue, 
Corner Fifty ninth Street, New York 


WALTER L. BOGE RT, 


Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Counterpoint and Song 
Interpretation 
72 Lawrence Street, Flushing, New York City 


MAX BENDHEIM, 
Vocat Instructions 
Studio: 332 West Fifty-sixth Street. 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation. Studio open all summer, 


Mr. & Mrs. _ WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and Répertoire 
405 Carnegie Hall, New York. 
1350 Columbus. 


Studio: Tt 








Studio: 
_Telephone: 


J. JEROME HAYES, 


VOCAL INSTRUCTION. 
Van Dyck Studios, 
Eighth Avenue and Fifty-sixth Street, 
New York 











Mur. OGDEN CRANE, 


VOCAL INSTRUCTION. 
404 Carnegie Hall, 
ew York 
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NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 


TRAINING, CHorRAL AND Piano Music. 
EVA B. DEMING, Director. 

The best European and American methods are 
taught. Special courses of instruction for Teachers, 
Students and Chil — 

Classes in Sight _— and Ear Training, 
Choral Music, armony and Counterpoint and 
the various Languages are now forming. Private 
pupils may begin at any time. Circulars mailed 
upon application. Address: 

Studios 402-403 Carnegie Hall, New York. 


WALTER S. YOUNG, 
1 Instraction. 
VOICE PRODUCTION, pag) 
STYLE, REPERTOIRE. 
New York. Residence- Stadio: 
a Ave., M ir, N. J. 








802 Carnegie Hall, 
463 BI 








CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 

Studio: 1110 Carnegie Hall. Residence: 697 East 

141st Street, New York. 


MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West 78th St.. corner Columbus Ave., 
New York City. 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER. 
136 Fifth Avenue, New York. 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES- 
so HARMONY, IAG Chtet 
COMPOSITION, ORCHESTRATION AN 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Hormone. P “Theory o 
Interpretation,” “Complete Music Analysis,” “Syn 
thetic Counterpoint,” “New Method of emesis 
ing.” 

80 St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 


Studio: Pouch Gallery. Brooklyn, New York 
SALLY FROTHINGHAM AKERS, 
SOPRANO. 


Vocal Instruction zor West nant Street. 





im. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public approval. 

Residence-Studio: 444 Central Park West 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated Cae of Vannuccini. 
amd arnegie Hall, New York. 





HERMANN SPIELTER, 
Piano and Composition. 
Residence-studio: 1190 Park Ave.. New York. 
EMILY WINANT, 
VOCAL INSTRUCTION 
Room s05, Carnegie Hall, 


H. ESTELLE WOODRUFF, 
TEACHER OF PIANO 
Voice harmony and non-syllable sight reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 


Send for circular 
C. 0. HORNBERCER 


SOLO ’CELLIST. 


OPEN FOR ENGAGEMENTS. 





New York. 





Residence Studio: 
229 West 34th St., 
NEW YORK 





STANHOPE-WHEATCROFT DRAMATIC SCHOOL 
31 West 3ist St., New York City. 

Winter Courses now open. Midwinter Term begins 

January 4. Summer Cour-es May |. Saturday morning 


classes. Public Matinees. Engagements secured. Write 
ror Prospectus. ADELINE S WHKEATCROFT, Directress. 


wes. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC. 
SEVERN TRIO. 





NEW YORK. 


Mur. MARIE CROSS-NEWHAUS, 


Dir 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


MISS EMMA THURSBY, 


SOPRANO. 
7 pocsive a limited number of pupils. 
Residence: 
605 _— % Hall. 34 Gramercy Park. 
New York City 


ANNIE FRIEDBERG, 
SOPRANO. 


Oratorio, Concerts, Recitals. Vocal 
__129 East | East Fifty- y-eighth Street. New 








Instruction 
York. 


M. ELFERT- FLORIO 


535 Sth Ave., between 4th and 45th Sts. 
the renowned Italian operatic tenor and LEAD- 
ING VOCAL INSTRUCTOR of Berlin, has trans- 
ferred his activities from Europe to this country 
and will accept pupils to teach true 


ARTISTIC SINGING 


and most correct Italian method of tore produc- 
tion in ten or twenty lessons: excellent results 
assured; facts proven: training for opera, con- 
cert, drawing room. 


CLARA WINSTEN, 


SOPRANO. 
Concert and Oratorio. 
3s3 West 118th Street, New York 


Mme. MARIE pe LEVENOFF 


Voice, Piano, Solfége. Paris Conservatory Methods. 


MARK FONAROFF, 


Violin Instruction 
21 East s19th Street. 
Studio: 836 Carnegie Hall. 


MISS CAROLL BADHAM, 
TEACHER OF SINGING. 
Voice Placing, Style and Diction. 
New York Studio: 23 West Sixty-seventh St. 
Paris Studio: 20 Avenue Carnot. 





Residence 





MRS. MARY HISSEM DE MOSS, 
SOPRANO. 
Management, Henry Wolfsohn. 
106 West Ninetieth Street, New York 
Telephone: No. 3396 J Riverside. 


MRS. CARLYLE PETERSILEA, 


SOLO PIANIST AND TEACHER. 
The Brockholst, tor West Eighty-fifth Street, 
New York City. 'Phone 2379 River. 


THEODORE PARKMAN CARTER. 


Studio: 1211 Carnegie Hall. 
COACH—ACCOMPANIST. 
Piano Instruction. 


FREDERICK W. SCHALSCHA, | 
VIOLIN SOLOIST. 

INSTRUCTION. 
154 Madison Avenue, near Thirty-second Street, 
: New York. 
PAUL SAVAGE, 


VOICE CULTURE. 
803 Coie Hall, 


York. 
SHER- 


ut MILLER 


Authentic Vocal Placement for 


GRAND OPERA. 
Studio: 347 5th Ave., N. Y 
Opp. Waldorf-Astoria, 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 


amy ROBIE 


VIOLINIST. 
Solo and Ensemble Playing 
INSTRUCTION. 
184 West 82d Street, New York. 











Residence Studio: 


WASHINGTON. 


Miss MARY A. CRYDER, 


MUSICAL MANAGEMENT. 








Home and foreign artists. None but really 


artistic talent engaged. 





Studios: 131 West Fifty-sixth Street. 


1924 N Street N. W., Washington, D. C. 








The only really Improved Practice 


THE TEKNIKLAVIER. 


For sale and rent by Mre, A. M. Virgti. 


VIRGIL PIANO SCHOOL, 19 West 16th st., NEW YORK. 


Instrument. 














BOSTON. 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston 


Mme. EDWARDS, 


VOICE CULTURE 
Steinert Hall, 


PRISCILLA WHITE, 
VOCAL TBACHER. 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
1so Tremont Street, 
Boston, Mass. | 


CHARLES ALBION CLARK, 
ORGANIST. RECITALS BRUCE W. HOBBS, 
Address: Room 69 | Art of Breathing and Tone Production 


=o TENOR SOLOIST. 
| 1494 Tremont Street, Boston 


BOSTON. 


| MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION, 
246 Huntington Avenue, Boston, 
Opposite Symphony Hall. 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 
159 Tremont Street, Boston. 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dircctor, 
30 Huntington Avcnac, 
BOSTON, 














Boston. 














149A Tremont Street, 
Boston, 








Miss ADAH CAMPBELL HUSSEY 





CONTRALTO 
Oratorio, Concert 
Care Oliver Ditson Co.., 


| JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING 
372 Boylston Street, Boston, Mass 


Address: Boston, Mass 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO 
Song Recitals, Oratorio, Concert | 
Address: 
New England Conservatory of Music, 


MARIE L. EVERETT, 





| Mr. EVERETT E. TRU ETTE, 


ORGAN, HARMONY AND PIANO 
Large three-manual organ in ctudio 
218 Tremont Streei, Boston 


FRANK MORSE 
And 
Vocal Training 





cue | 





Assisting Teachers 
for Soloists and Teachers 








TEACHER OF SINGING | 3 and 32 Steinert Hall, 162 Boylston St., Boston 
Holds a recent Dipléme Supérieur from Madame | . 

Marchesi, Paris Address: “The Copley,” MME VINELLO IC YHNSON 
Copley Square, Boston ———s - ’ 

ocdtmtannians Vocal Teacher, 
HEINRICH SCHUECKER., | Huntington Chambers, Boston. 
Harpist, Boston Symphony Orchestra =<, : - 
Symphony Hall, Boston, Mass | MISS HARRIE I A. SI 1 A W ‘ 

BARPIST. 

5 1 _xeter Street, 

ED. H. DARMAND, Bass Sovorst (corner Commonwealth Avenue), 
Operatic Repertoire Telephone: 117 Back Bay Boston 


Voice Culture. 
MRS. E. DARMAND., Diction, French Language. | 
Steinert Hall, Boston BERTHA WESSELHOEFT SWIFT, 
| MEZZO SOPRANO 
Soloist and 


Trinity Court, 





Teacher 


MISS ALICE A. CU} MMINGS, 


CONCERT PIANIST AND TEACHER 


Boston 


Boston 








20 Boylston Street, Cc . ce CYpOorWwWe 
ie Perr | | MRS GEORGE GREENE, 
| MEZZO CONTRALTO AND TEACHER 
HEINRICH GEBHARD, |  CURAEIO AND TE 
PIANIST. Huntington Chambers, Boston 
Steinert Hall, Bostor -- _—— - ———— 
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A Poem by Colletta Ryan. 








ITHIN the castle of the Holy Grail 
There roams a spirit softly singing o’er 
The songs of eager motherhood—the strange 
Sweet folksongs of her treasured native 
land. 
It is the mother of King Parsifal, 
Who, in the hush of midnight, weirdly comes 
To walk, ’neath reverential splendor, through 
rhe peopled halls of the enchanted house. 
“Poor Herzeleide,” I said, “if thou wilt speak 
And tell me something of the ancient tale 
Long shall I pause to hear thy golden voice 
And, if thou wilt come nearer, I can see 
If thy fair features do resemble one 
Who, after many travels, served the Grail 
(The precious cup of countless miracles) 
To save great knights and elevate mankind.” 
I heard the curtain swinging back and forth, 
And low, mysterious voices filled the air— 
When suddenly, with one swift spirit move, 
She stood before me radiant with Life! 
With faultless dignity she lifted high 
Her mother’s hand, and pointed to the room 
In which the Grail lay sheltered. I observed 
That, when we passed the light, her features breathed 
Of Parsifal, beloved of 
The earnest knight whom Wagner knew so well 
Who, many think, was drawn to typify 
The highest manhood, born of suffering 
And so I followed her until she paused 
And, turning, spoke these words for me alone: 


many seers 


Ah, slain in battle was my noble lord 


(The victor of love’s sacred tournament 

Named Gamuret, who sought me at Seville)— 
They slew in battle my most noble lord 

And, piercéd with the bitter lance of death 
Which made of me a desolate, 

Chey left him silent on the field of woe, 

While I, the mother of his simple child, 

I, Herzeleide, pursued the wilderness, 

rhe bare, wild woodland, fearing that our son, 
Among the true and loyal courtiers, 

Might taste the pride of knighthood, and the joy 
Of fierce encounter with an enemy. 

My heart was sore afraid I, too, might lose 

(As I had lost my cherished love) the son 
Whose infant wiles had taught me how to live! 
I could not lose my treasure who, with eyes 

So trusting, looked upon my tear stained face 


widow 


To ask: “Where is my father?” I but said: 
“Thy father perished of a mortal wound 
My lips must never tell thee more.’ I called 


My people forth and, sighing, bade them swear 
To breathe no hint of nobility 

Nor of his gallant death—and to withhold 
All stories of brave warriors lest the blood 
Within the veins of my young Parsifal 

Might suddenly take fire and madly blaze 
With yearnings for true knighthood 
Concealing much from deep, inquiring eyes— 
I, Herzeleide, amid the wilderness 

The victim of a grief I dared not speak 
One night as I lay sleeping, in a dream, 

I saw my husband quietly arise 

Between two amber clouds. His face was fair 

As on the day our troth we plighted ‘neath 

The casement of that castle in Seville! 

It was as if the sun had taken threads 

From out his brilliant gathering of gold 

And drawn them, glittering, across the earth: 

For all the fields were touched with yellow white 
And warmly tinted was the everywhere 

The eyes of yesterday forsook me, and 

I saw the world through some inspired glass 
Which charmed and terrified me, as a spell 

Thrown lightly over my unhappy thoughts. 

He came with loving tokens and a smile 

Lit up his glowing features. O’er his brow 

There gleamed a silver cross which seemed to move 
Before him ever pointing out the way. 

Through tangled paths and dark, mysterious lanes 
My soul arose and gladly followed him 

Until he came to Parsifal, our child, 

Who murmured in his dreams the while he slept, 
“My gentle love,” I said, “how stern thou art,” 


his 


Thus I lived 


entranced 


And stood before him fearful and 
To listen, as with tone imperious, 
He spoke his wishes to my only hope: 

“Arise, thou child of mine. How canst thou sleep 
A poor unconscious knight? Arise! Arise! 
King Arthur calls thee to the court. Art 
Content to linger here while Gurnemanz, 
Within his splendid castle, waits for thee 
With kindly heart and fond, paternal eye 
To teach thee knightly customs? Canst thou sleep 
The offspring of a gallant knight? Arise! 
Tomorrow thou shalt leave thy forest home 

And wander forth to Nantez where the King 


thou 


Stands waiting for thee . Parsifal my son 
But here my vision vanished. I awoke, 

A cold chill stealing over me. I sighed, 

Full conscious of some dread calamity— 

Some great portending. . ..I arose 

And sought the couch, in terror and despair 

Where Parsifal lay sleeping . There I found 


His boyish face in beautiful repose 

And, in his hand, a picture old and worn 
Of Gurnemanz arrayed in knightly dress 

I fell, with heavy sobs, upon the couch, 





Now certain of some sorrow but one breath 
Beyond the torment of the moment a 
Half opening my eyes, beheld the cross, 
That seemed to guide my Gamuret, above 


The youthful head of drowsing Parsifal 
’Tis then my lord, with loyal tenderness, 
Said: “Herzeleide, it is for all true knights 
To serve King Arthur and their countrymen ! 


The morning came. Bright flowers shook their heads 
In secret knowledge of my bitterness 

And hid the pleasure of the universe 

For which they all were born to celebrate 
My stricken heart so trembled with its woe 
That when I saw my brave, athleti 
Go forth to slay wild beasts I was inclined 
To say: “Wilt thou not linger here with me 
My Parsifal? Oh, tarry thou, my son!” 
But I could give no reason for the whim 
And so he left me weeping in the gloom 
His soul was filled with sunlight, and he 
A quaint old folksong as he marched away 
To slay the forest kings that lured him on 
To conquer all the leafy wilderness! 

He had been gone but one brief, happy hour 

When four knights passed him on swift wingéd steeds 
At first he thought them gods: but when he learned 
That they were only knights he warmly asked 


youth 


sang 


How he, too, might be knighted. And one said, 
Who cantered lazily behind the rest 

“Go thou unto King Arthur and request 

The gift of knighthood from his noble hands!” 
And, hearing, Parsifal was greatly pleased 

And homeward flew to voice his eager heart 

his was my dream “My child,” I said in grief, 
I am a lonely woman. Thou art all 

I have in life; but thou shalt have thy wish 

And thinking that if clad in fool’s array 


The dazzling court would mock and jeer at him 


1 sweet) 





(Assuring a return both swift and 

I chose a stertling cloak of brilliant hue 
And threw a pointed cap upon his head 
Then sent him forth upon a sorry steed! 


In fool’s attire he galloped into court 
a knight 


bade the 


First meeting Ither of Gaheviess, 


Who 


To bear his challenge t 


claiming Arthur’s kingdom youth 
the goodly king 

Thus Parsifal approached the throne: he spoke 
In accents strange. Ungraceful was his gai 
Discourteous his manner, but he pled 

So earnestly for knighthood and one gift 


(The armor of the red knight) that the 


cour 


Set forth at once to gratify his wish! 

To Ither of Gaheviess the lad returned 

And bade him yield him armor, but he smote 
The brave youth with his spear A javelin 
Then threw back Parsifal and slew the knight 
Closing his eyes forever on the day! 
Victorious, the eager boy prepared 

lo take the armor of the eping ma 

With trembling hand and wildly be g heart 
He girt it on him over the fool’s dress 

This done he mounted, with graceful spring 
The charger of the dead man Thus it was 
He rode from Nantez on that day of fate! 
Straight to the castle of wise Gurneman 

Rode Parsifal to study many things 

Che use of weapons and the mysteries 

Of knightly customs—too, the soft reply, 

Che art of conversation and repose 

The sin of curiosity He learned 

[o question no man ever and he swore 

lo break no promise. Fourteen days it took 

To recreate him With a glad footstep 
At length he traveled on to Pelrapar 

Where, finding a young queen by land and sea 
sesieged by enemies, he fought their king 

And christened him a royal prisoner 

Then marrying the fair and grateful queen 
Jecame himself the ruler absolute! 


Love was the breath of life, the sweetest flower 
Discovered by a weary wanderer 
Brave Parsifal by nature knew the w 
That most could please and comfort a 
And, with a gentle tongue a 
He wooed his bride with promises of faith 
light again 
weeping queen 


nd manly grace 


And bade her mingle with the 
For she had been a 
Whose kingdom had been threatened and at eve 


Her soul grew fearful at the fluttering 
+} 


weary 


Of lilies drooping o’er the garden path 


(So sure she was some hateful enemy 
Had come to rob her Parsifal 


Would reassure her tenderly that peace 


treasure) 


Peace, only peace could ever enter where 
The roses grew so shvly ‘gainst the w 
And told her many times how beautifu 


Two souls united made the weary world 


In truth he turned a poet and became 


A messenger < f beauty for het sake 

Until, at length she leaned upon his heart 
blest 
! 


In glad surrender, happy, conquered 


A roval subject at the Court of Love 


After a little time, howe’er, he sighed 

To greet his loveless mother. Ah, he thought 
How lonely, in the crying wilderness 
Apart from all the friendly world I 
woefully I died 


dwelt! 


(He had not heard how 
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A broken hearted woman old in grief, 

Upon the wayside waiting for my child) 

And so, with eager hope within his heart, 
He kissed his bride a light farewell and laid 
A group of garden beauties in her hair 
And bade her ne’er forget him and to pray 
That God would bring him safely home again! 
Then, going forth with youthful, happy dreams, 
He found a lahd of magic wondrousness 
And saw. amid the tree tops towering high, 
The pray’rful castle of the Holy Grail! 


* * * * * * 


Around the mystic table sat the knights, 
An order of good noblemen who served 
The sacred relics of the Christian 
Among them sighed their king, who pallid lay, 
The unlawful love. 

Thus poor Amfortas, who denied to one, 

A bold enchanter Klingsor, the divine 

And envied right of joining his fair knights 
Was made to suffer: the enchanter vowed 

He would corrupt, ensnare and ruin all 

rhe Grail disciples. Sinfully he worked, 
Assisted by an unnamed spirit and 


Prince. 


victim of a sad, 


The mediation of a sorceress 

Who robbed the Holy Spear and stabbed the king 
Amfortas. In his struggle for the prize 

He found himself a sad 
And by the Oracle it was declared 

That only one could heal his bitter wound, 


and wounded man 


A simple man, an earnest guileless fool, 
Made wise through fellow suffering. .. . 
greatly 


The knights 
On seeing Parsifal were pleased 


“Perhaps,” one said and hastened to the king! 


“Who art thou, wanderer?” was gently asked 
From every side; but Parsifal could give 

No answer that could satisfy his host. 

Then spoke the Grail’s strange messenger: 
“T know” (said Kundry), “truly do I know 
Thou art a twig from tender forest trees— 

A piece of hemlock, a transgressing pine— 
Fool! A bit of woodland green, 
a widowed mother, nurtured by 
wilderness, through which 
I have heard thy name: 


Thou art a 
Bred by 
rhe 
Thou art so simple! 


fairies of the 


Thou art a Fool and she who bore thee died 
Of sorrow and desertion. Ha! I know 
Thy name, oh Fool! Thou strange and guileless Fool 


Enraged beyond control young Parsifal 

Made furious attack upon her, when, 
Remembering the prophecy, a knight 

Called Gurnemanz prevented the wild youth 
From madly voicing his indignant soul! 

And, with a kindly word, invited him 

To view the unveiled relic at a feast 

Within the Temple of the Holy Grail! 

It was a feast indeed. The maidens passed 

In flowing garments. ’Twas a cloud of mist 

A living breeze of snowy draperies 

Through which a face occasionally peeped 
To hint white mysteries of Paradise! 

The costly board was warmly weighted down 
With precious burdens and light perfumes filled 
The atmosphere with sweetness—and the sound 
Of fair, phantasmal figures stirred the air 

As if the world unseen had come to speak 

A word of hospitality to all! 

The squires and true serving men all knelt 
Before the Grail. ... The golden dishes shone 
In bright profusion. Parsifal amazed, 
Confused, enchanted all at once was drawn 
Into this Toyal thro ng of shining k knights, 


a 


An honored guest before an honored shrine! 
But he would ask no question. He recalled 
The warning of wise Gurnemanz and asked 
No man of anything he saw. ... He gazed 
In blank astonishment upon the scene, 

Nor spoke one word, nor made one inquiry 
Concerning the pale king who suffered much 
Unveiling the sweet relic, to prolong 
The life of Titurel (his father who 

Old and infirm and full of piety, 

Lived .on alone by this miraculous 

And blessed treatment). . . . Gurnemanz 
In sorrow and disgust, for Parsifal, 
Through wretched dullness, never asked of him 
(Nor any knight) a question of the feast 
appeared, 


looked 


down 


Incomprehensible it all 
Which angered so the wise and friendly man 
That, for the brainless conduct of the youth 
The crude stupidity, the barren mind— 
He drove him, with a terrible contempt, 





Away from all the beauty of the Grail! 

In mute despair it was that Parsifal 

Passed slowly through the ringing corridors, 
Discouraged and deserted. . . . In his heart 
He felt a woe so inexpressible 

That not the saddest note in all the wood 

Could voice his bitter sorrow. . . . "Twas a gloom 
Which bordered on distraction, though he knew 
Not yet the reason of its being. He 

But felt as if the dews of Paradise 

Had passed his lips forever. . . . It was then 

I, Herzeleide, spoke softly in his ear. 

I, Herzeleide, his mother, for I saw 

How, in his woe, the spirit turned to light 

To beg for guidance. .. . So I prayed with him 
And bade him to be strong and clearly showed 
How he, the bravest of the noble knights, 
Might heal Amfortas and cause happiness 
Among the Order. . . . With a peaceful heart 
He walked between the flowers and prepared 
Himself for wisdom, and renounced the Fool 
Within him. Thus it came to pass 





That Klingsor, seeing strength in Parsifal, 

At once acknowledged him an enemy 

And, calling Kundry, bade her work a charm 
Upon his spirit, to enslave his will 

Beneath the magic of a fatal spell! 

The dark enchanter, Klingsor, lured my child, 
My gallant Parsifal, to view the light 
Fair, dazzling, wonderful within the gates 
Of magical attraction. .. . There she lay 
A wicked lustre in her softening eye, 
Strange Kundry waiting for her simple prey 
Ah, she must woo him—fascinate his eye 
With flower maidens, and compe! his ear 
To listen to sweet music. . . . She 
With roses odorous and soft perfumes 

She must delight him with the kiss of love 
And win his soul forever from the day. 

He came with faltering step and tender sigh 
My Parsifal, the tempting 
He was so weary of the world, in truth 

He cared not where he went. But it was good 
To see the flowers growing, 
in the 
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must capture him 











to view scent 








and to hear 
Something moved 
looking dowt 


amid 






Soft music distance 







turned and, 


lying 
and fluitered lazily 
She 


So near him that he 
He saw the 
That 
The spreading palms 
Until they met the depths within his own 
Parsifal 

him even unto death 
ll ' 







temptress leaves 







waved between 






raised her deepening eyes 







Then fixedly she gazed on 


Thus would she 







































lure 
Thus would she bend him to her evil wi 
She spoke and worked upo 
The feeling he had borne for me. She tried 
With every art, to victimize him there 

Amid the beauty of the 
mother’s love,” she 


low words te him 


garden scene 
1 


“It was thy softly said 
“Which made thee what thou art 
A thousand years ere thou canst meet 
With half the graces Her 
A babe I saw thee nestling in her 
A pretty babe thou wert, with lustrous eyes 
That read the secrets of the 
The while thy mother smiled between her tcars 
To see thee playing mid the s 
So young, so fair, so like thy father, 


and thou sha 
a queen 
1 


zeleide possessed 


arms 


Infinite 


trees 


that 


hady 


She could not weep beholding thy dear fac« 


' 
ig look 
{ 


who beyond 


He neared her with a helpless, answerit 
Which pleased the monster Klingsor, 
Well hidden from the beheld the 


sad stream hurried by 


eye, scene 
‘Twas not until the 
In chaos and confusion, 
Quarreled among themselves and flying birds 

Fell dead upon the ground that Parsifal, 
Surrendering his lips to one dark kiss, 

Awoke to know his danger—and to tear 

Himself away from the abyss of sin 

Which might have claimed him had not some fair 
Blown thoughts of purer days against his face 
With firm, determined step he walked away 

Nor turned to see the waving palms that spoke 
Low, murmurous love songs to his fluttering heart 
Nor turned to see the rose that followed him 
thrown by Kunrdry, 
Enraged at her defeat, called Klingsor near 
To help her to recapture Parsifal. 

Intent upon the death of Parsifal 

The Holy Spear, by Klingsor’s cruel will, 
Went humming through the air. A force 
Defying the precision of his aim, 

Came softly down and turned the shining blade 
Which hovered o’er the knight’s majestic form 
with an inspired hand, 


and the flowers 


wind 


Across the garden who, 


unseen 


Brave Parsifal, 
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The sacred weapon caught. O, day of joy! 

O, hidden spirits singing through the mist! 

O, precious oracle, thy word was heard 

Above the thousand voices of despair! 

Thy Parsifal was born to serve the Grail 

And heal the recreant knights who cried to him 
In memory of an accurséd wrong! 

With thoughts of gratitude and many prayers 
The Spear he lifted toward the golden light 
And, asking for a favor from the king, 

High in the air he drew a perfect cross. 

Or moment of pure triumph! O, the power 
That follows dauntless courage! O, the truth 
And beauty in the intercourse of God! 

With one wide sweep of this immortal wand— 
This Christian Symbol—fell the magic house 

In weird confusion to the thrice blessed ground! 
The garden lay in ruins and the winds 

Swept far the flower maidens, till no trace 

Of Klingsor lingered in the atmosphere. 

The breath of Eden touched great Parsifal, 
Who looked with new light shinning in his eyes, 
Upon the supplicating Universe! 

And thus it was he skimmed the ledge of hell 
To work the miracles of God in man! 


Through all his wanderings he closely kept 

The Spear and, in possessing it, there fell . 
Upon his soul the secret of true life! 

At last with beating heart and trembling hand 
He bore it to his brothers of the Grail 

By anguish driven from his sacred home, 
Good Friday morning, in a hermitage 

He found wise Gurnemanz, and by his side 
Repentant Kundry, who, in sombre garb, 

Wept tears of woe and bitterness. He saw 
he Brotherhood reduced to mute despair 
Deprived of mystic food (their saving bread) 
They grew demoralized and weak. The knights 
Held forth their hands to Parsifal with sighs 
Of “Mercy! Mercy!” . Gurnemanz looked on 
“Thou art,” he cried, “the conqueror of the curse 
Of Kundry. I anoint thee king 

Of all the Order!” Then did Parsifal 

Baptize the weeping Kundry and assure 

Her spirit of redemption—and he placed 

The kiss of absolution on those lips 

That once had tempted him from Paradise 


* * ” * * * 


The soft winds blew across the silent rocks 
And stirred the foliage to speak the joy 
Of one who soared above the face of death 
To point his fallen brothers to the light! 
Repairing to the temple there he found 
Amfortas pale with fear and filled with dread 
The dying knights demanded that their king 
Unveil the Grail. . He shrunk from suffering 
Caused by the curse of Klingsor which before 
The sacred relic sorely tortured him! 
With trembling lips he begged the Brotherhood 
To kill him. He implored them to release 
His soul from royal office. Parsifal, 
With thoughtful mien and calm, uplifted eyes 
Approached his miserable brother. He, 
With gentle touch, applied the Holy Spear 
And straightway healed Amfortas! All the knights 
In speechless admiration knelt before 
His kingly wisdom, and strange Kundry fell 
No more to waken at his saintly feet! 

* * * * > 


Thus for his countrymen, grown strong and wise 
Through fellow suffering, lived Parsifal. 

His purity of heart had led him where 

The songs of fairer lands could reach his ear 
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And, hearing, he relumed the temple with 

A prayerful mind—a reverential voice. 

royal knight was he, but first of all 

A servitor of the immortal Grail! 

A world inspiring monarch and a child 

Of white simplicity. A son of light 

He sat enhallowed on his jeweled throne, 

His faithful wife beside him while he prayed, 
And, too, my clinging spirit, strong and true; 
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While high above him, eloquent with love, 
Stood Christ by whom the Brotherhood was blest 
To dwell in happiness forevermore! 

- * * * * * 
I heard the curtain move from side to side 
[hen fall upon the drama. All was o’er. 
As swiftly as she came went Herzeleide, 
With pensive folksongs, through the corridors! 
The gray, intruding dawn had siienced her 
Who spoke at midnight till the break of day 
For those who loved the story of the Grail! 
So fell the curtain with the rising sun, 
And I was left to carry forth her soul 
And voice the secrets of King Parsifal! 


THE OPERA “CHOPIN.” 


> 
FLorence, Italy, November, 1903 


To The Musical Courier: 


EORGE SAND wrote of Chopin ‘Un jour 
viendra ol on orchestrera sa musique sans 
rien changer a sa partition de piano, et ou 
tout le monde saura que ce génie aussi vaste, 
aussi complet, aussi savant que celui des plus 
grands maitres qu'il s’était assimilés, a gard 

une individualifé encore plus exquise que celle de Sébastien 

Bach, encore plus puissante que celle de Beethoven, encore 

plus dramatique que celle de Weber. I) est tous les trois 

ensemble, et il est encore lui-méme, c’est-d-dire plus délié 
dans le gout, plus austére dans le grand, plus déchirant 

dans la douleur.”’ * 

Whether one agrees with the comparison of Bach, Bee- 
thoven and Weber or not, the fact remains that Chopin was 
one of the greatest masters of his age or any other age, 
and the prediction that his piano music would be orches 
trated is fulfilled) 1 heard the third representation of the 
opera of “Chopin” in Milan. Would you like an account of 
it? I think so, because every virtuoso on the piano plays 
Chopin, every violinist plays his Nocturne in E flat; every 
amateur’s ambition is to play Chopin, and to all, then, this 
opera is or must be of great interest. 

The libretto, written in verse by Angiolo Orvieto, is di- 
vided into four acts, each representing a different period in 
Chopin’s life. The scene of the first act is laid in Poland, 
on Christmas Eve, by the frozen lake upon which gay 
groups of skaters pass to and fro. Chopin appears with 
his friend Elio. They converse and watch the skaters. 
Chopin, the first inspiration of genius in his breast, is 
melancholy and dreamy. Elio leaves him; he remains 
alone by the lake at nightfall. Stella, the object of his 
poetic, adolescent love, advances singing. Chopin listens 
ecstatically to her song, then goes to meet her and together 
sweetly and purely, hand in hand, they dream of joy and 
beauty. 

The second act is nine years later, in Paris. The scene is 
laid in Flora’s villa, Chopin is at the height of glory and 
success, children come to crown him with flowers, but in 
the midst of it all he is thinking of his beloved Poland, of 
her sad fate, of his father’s unseen grave. Elio tells the 
children tales of Polish heroes. Chopin, inspired by all 
these memories, goes into the house from whence one hears 
the sounds of a beautiful nocturne, composed on the hour. 
His hearers, when it is finished, sing their enthusiasm. 
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Chen Flora and Chopin, in an ecstasy of passionate love, 
listen to the song of the nightingale 

The third act, two years later, is in the island of 
Majorca. Chopin, already attacked by deadly illness, has 
gone there with Elio and Flora in the hope of renewing 
life. He is alone with an old monk; his companions have 
gone out to sea. A terrible storm comes up. Chopin, in 
the anxiety about the fate of the dear ones, does not heed 
the rain and the wind beating against hi$ breast, and 
finally faints with exhaustion. Flora and Elio return, but 
Grazia, the sweet child who was with them, is dead 

[he fouth act is ten years later, in Paris Chopin 
seated in an arm chair in his bedroom, is dying. Elio is 
with him. Together they listen to the distant sounds of 
an ‘Ave Maria”—talk of Poland and of Stella, Chopin’s 
most tender, most pure memory. At that very moment 
Stella comes in at the door. Chopin rises in the exult- 
ance of joy, but soon falls back in his last agony. Stella 
and Elio kneel by him; he speaks to them gently and gives 
them a box containing Polish earth which his father had 
given him and which he wishes to be put on his grave 
hen in an aureole of light he draws his last breath. 

Che music is most conscientiously and with consummate 
skill adapted, orchestrated and somewhat added to by 
Giacomo Orefice The introduction is taken frem his 
‘Fantaisie on Motifs Polonais I was surprised to see 
the orchestra so arranged that the flutes and clarinets 
were placed in front of the first and second violins, but 
they had the principal part in the introduction and in 
other parts of the opera. The great dto in the first act 
was taken from the Berceuse in C flat, but sung in D flat 
The chorus, admirably trained, sang a number of ma 
zurkas. In the second act the Prelude is from the First 
Concerto and scherzos. The baritone solo and chorus ol 
yoys, most effective, are from the Fantaisie and Nocturne, 
D flat, sung in C sharp minor. The duet between Cho 
pin and Flora is from the Etude, E major. In the third 
act the storm is described from his Ballade in F and the 
Finale in Nocturne in C minor. In the fourth act, the 
death of Chopin, the music is orchestrated from his Noc 
turne in F minor. 

hese are only some of the details, because the opera 
comprises fragments from all his piano works, but none 
oi his vocal works. Nocturnes, ballades, mazurkas form 
the chief basis. George Sand is right. Even to a lover of 
Chopin music the effect of singing the melodies in his 
piano works was intensely interesting, exciting and a 
revelation. 

What the success of the opera would be before the 
general public I am unable to say. It appears to me it 
would appeal more to the lovers of music, because the 
musical effect eclipses altogether the dramatic effect. The 
robust tenor singing, with healthy lungs in contrast to the 
delicate Chopin, reminded me of Chopin’s saying when he 
declined to play after dinner, and was told that Liszt, 
Rubinstein, Thalberg and all the artists played at that 
time, “Mais j’ai mangé si peu.” The singers | don't feel 
inclined to criticise. They reminded me of the saying: 
“Don’t shoot the man at the piano—he is doing his best 
Indeed your sympathy was all with them. They seemed 
so interested and were trying so hard to do their utmost 
lhe conductor (I have unfortunately forgotten his name) 
did his work so well that he was twice recalled with the 
artist. Although his conducting was perhaps a little too 
dramatic, so that one could pay him the same compliment 
one did once to a great pianist after his performance 
“How you do perspire!” he was terribly in earnest, and 
evidently enthusiastic over his work. The audience was 
charming. You could have heard a pin drop during the 
performance; they appreciated every nuance and demanded 
encores where encores were deserved. If their enthusiasm 
is any criterion the opera ought to take everywhere. I 
was told it is shortly to be periormed in Chopin's home 
Warsaw SeBasTIAN B. SCHLESINGER 
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Hore- Ceci, LonDon, t 
December 12, 1903. 

LUNKET GREENE certainly is a very remark- 
able man. After singing for years in a style 
that was peculiarly his own, and, from a purely 
vocal point of view, neither particularly good 
for his voice nor particularly satisfactory for 
his hearers, he has suddenly taken a turn for 
Voice production was in the old days never a 





the better. 
strong point with him. If the weather was good and he 
was in perfect health he would sing admirably, but he was 
always very susceptible to external influences, and if he 
was not at the top of his form, which was, unfortunately, 
only too often the case, his top note became forced and 
ragged and his intonation frequently left much to be de- 


sired. It is not every singer who would be prepared to 
overhaul his method so late in his career, and Mr. Greene 
is to be congratulated on having done so. The results 
certainly repay the trouble. A little while ago it seemed 
as if his voice was going altogether, yet today he is sing- 
ing better than he has ever sung before. His performances 
have the same charm that always characterized them. But 
whereas in the old days he was not able to give full ex- 
pression to his ideas, he has now acquired a satisfactory 
technic, and the charm of his singing is immensely en- 
hanced. It is improbable that a year or two ago he could 
have got through the “Dichterliebe” without tiring himself 
out. On Friday last, however, he sang the cycle admirably, 
and was quite ready to attack the group of Irish songs 
which formed the second part of his program. It is im- 
possible to be too thankful for such a change. Plunket 
Greene has always been a delightful singer, but it was im- 
possible to derive unalloyed pleasure from his recitals be- 
cause of the glaring defects in his method. With these 
swept away no one can question his right to a place in the 
front rank of the lieder singers of the day. With one ex- 
ception his performances of the delightful songs which 
compose the “Dichterliebe” cycle were ideal. He gave his 
temperament free play, and the various moods of the songs 
were caught to perfection. The only exception was his 
reading of ““Aus alten Marchen,” into which for some rea- 
son bést known to himself he attempted to infuse some- 
thing of the spirit of the “Two Grenadiers.” But apart 
from this, the performance was a perfect triumph. 
<< 

Vocal recitals have been the feature of the present week, 
and they afforded rather a welcome relief from the per- 
petua!l round of violin recitals to which we have been treat- 
ed this season. On Monday afternoon Miss Alys Mutch gave 
her second recital at the Bechstein Hall, and showed once 
more that she could, if she chose, be an exceedingly good 
She has a superb mezzo soprano voice, which, how 


” 


as 
ve 


singer 
ever, still needs further training, and it is to be feared that 
her performances will never be really good till she has ac- 





quired something approaching a satisfactory -production. 
Her voice at present seems to spend its time in wandering 
to and fro between her teeth and the back of her throat, 
which is all the more to be regretted as many of her notes 
are really magnificent. One of the most delightful features 
of the concert was the perfect singing of Dr. Theo Lier- 
hammer. We have seldom heard more charmingly sy:m- 
pathetic readings of Schumann’s “Der Nussbaum” and 
“Mit Myrthen und Rosen.” 
Ss & 


Miss Susan Strong’s recital attracted a good audience 
to the Bechstein Hall on Tuesday afternoon. Miss Strong 
has a fine voice, plenty of dramatic feeling, and she exer- 
cises good taste in the choice of her songs. But, like many 
other singers with strong dramatic gifts, she is a little lia- 
ble to exaggeration. Her performances are, however, gen- 
erally interesting, and her recitals are well worth attending. 
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But by far the most interesting recital of the week was 
that at which Frau Strauss-de Ahna sang sixteen of her 
husband’s songs. This recital took place at St. James’ 
Hall on Wednesday evening, and unique though the op- 
portunity was of becoming acquainted with a number of 
songs which are but little known here, and, moreover, of 
hearing them performed exactly as the composer wished, 
for Strauss himself accompanied his wife, the hall was 
but poorly filled. Singers are always more or less like a 
flock of sheep. Where one leads the others follow, and 
when one discovers a new song the others take it up 
greedily, but seldom are so venturesome as to embark 
upon a voyage of discovery upon their own account. Up 
to the present, consequently, the public knows but few of 
Strauss’ songs. Every singer with any pretense to taste 
includes “Traum durch die Dammerung,” “Morgen” and 
“Standchen” in his or her repertory, while one occasion- 
ally hears “Allerseelen” and “Heimliche Auforderung.” 
But of the greater bulk of his songs little or- nothing is 
known here. With the exception of “Traum durch die 
Dammerung,” Frau Strauss-de Ahna very wisely omitted 
most of the best known songs from her selection on 
Wednesday and gave us an opportunity such as we have 
never had before of hearing many of those songs which 
have been neglected, certainly through no lack of intrin- 
sic beauty, and of forming a clearer estimate of his work 
as a song writer. There are still those who persist in 
closing their eyes to Strauss’ objects and in regarding his 
strange progressions and unusual intervals as nothing but 
wanton jeux d’esprit. Whether they have ever studied 
his songs seriously or not I do not know, but if they 
have ever examined them at all they must surely have 
approached them in a very unfriendly spirit. It is perfect- 
ly absurd at this time of the day to regard Strauss merely 

as a man who, out of sheer devilment, elects to subvert 





every rule ever laid down by a pedant. No one will deny 
that he indulges in strange progressions, that he is fond 
of shifting tonalities and that he gives the vocalist some 
very unusual intervals. But the fact that all this is done 
with a very definite object in view is entirely overlooked 
by most of his detractors. His avowed aim is to breathe 
the spirit of the words in his music, and it seems to me 
impossible to deny that he is completely successful in 
doing so. Both the accompaniment and the voice part 
combine to echo the sentiment of the poetry, while 
Strauss’ indubitable gift for melody makes every song 
that he writes beautiful. “Winterweihe,” “Einkehr,” “Ich 
schwebe,” “Du neines Herzens Kronelein,” “Ach Lieb’ 
ich muss nun scheiden,” “Muttertandelei,” “Gefunden,” 
new song “In goldene Fille” and “Traum durch die 
Dammerung,” to name but a few of the sixteen songs 
sung on Wednesday, deserve to be numbered among the 
most beautiful and expressive songs in the world. Frau 
Strauss-de Ahna, though not gifted by nature with a very 
remarkable voice, is a charming and sympathetic singer, 
and her performances proved so much to the liking of 
the audience that she had to repeat several of the songs. 
Dr. Strauss, who is, of course, a most gifted pianist, 
played the accompaniments perfectly. 
J & 

Georg Schumann visited London at the end of last 
week, bringing with him two chamber works which were 
performed at’ the Saturday and Monday Popular Concerts. 
The Piano Quartet in F minor proved an interesting and 
clever work, with moments of real beauty, but its gen- 
eral tone was almost too lugubrious and one felt a cer- 
tain lack of contrast which militated against its complete 
success. The Piano Quintet in E minor, which was 
played on Monday, proved brighter and more attractive, 
while the writing was in both cases excellent. Herr 
Schumann, who is a very clever pianist, did full justice to 
the piano part in both works. 
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There has never been any doubt about the position that 
Jean Gérardy would take among the violoncellists of the 
day, and it is very satisfactory to see that his merits are 
His recital on Thursday afternoon 


a 


recognized to the full 
drew a very big audience to St. James’ Hall, and certain- 
ly M. Gérardy has never played better. Lalo’s Concerto 
in D and that of Haydn in the same key were played with 
all that breadth of phrasing and exquisite tone for which 
he is now famous, while his readings, both of these and 
of a group of smaller pieces with which he ended his 
program, were marked by an intelligence and sympathy 
which are as welcome as they are rare. Mrs. Harriet Foster, 
aclever singer with a pleasant voice, contributed two par- 
ticularly well chosen groups of songs to the program. 
eS <= 

Frederic Lamond’s recital attracted a very small audi- 
ence to the Bechstein Hall on the same afternoon, in spite 
of the excellence of his program. Beethoven’s Sonata, op 
109, was superbly played, and although he was less suc- 
cessful in Schumann's “Carnaval,” the delightful pieces 
gave him an opportunity of displaying the great variety 
of tone color which he has at his command. 

ZARATHUSTRA. 


OTHER LONDON NEWS. 


(Delayed by Steamer.) 

Lonpon, December 5, 1903 
Whatever may be the fate of other concerts, the Queen’s 
Hall symphony concerts certainly never fail to attract 
big audiences, a fact which, when we take into account 
the remarkable apathy displayed by the public to ordinary 
musical performances, a high compliment to 
Henry Wood and his orchestra. On Saturday afternoon 
last he gave us an unusually interesting program. Boro- 
dine’s Second Symphony may not be one of the finest 
examples of the music of the*modern Russian school, but 


is very 
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it is certainly well worth an occasional hearing. Henry 
Wood knows how to make the most of it, and the bril- 
liant orchestration, which is one of its most remarkable 
characteristics, was brought out to perfection. Not the 
least delightful feature of the concert was the brilliant 
performance given by Jean Gérardy of Saint-Saéns’ Vio- 
loncello Concerto in A minor. Gérardy is a virtuoso and 
an artist at the same time. His technic is amazing, but he 
uses it only for legitimate ends, and he never makes it 
merely a medium for personal display. His performance 
of Saint-Saéns’ Concerto was one of the best things that 
he has ever done in this country, and it was satisfactory 
to find that the audience, appreciating good work when 
they heard it, bestowed on him the applause that he cer- 
tainly deserved most richly. The third of Bach’s Bran- 
denberg concertos and Strauss’ “Hymnus,” which was 
finely sung by Miss Muriel Foster, completed the pro- 
gram. 
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Viadmir de Pachniann was at his best at his recital at 
St. James’ Hall on the same afternoon. We could, per 
haps, have spared Weber’s Sonata, delightfully though 
he played it. But we could not have spared the group of 
twelve—or rather of eleven, for he accidentally omitted 
one of them—of the Preludes from Chopin’s op. 28. The 
shorter the piece the better does De Pachmann play it, 
and there is, consequently, nothing that suits him better 
than the Preludes. On Saturday he was in his most fas- 
cinating mood. Indeed he so far lost himself in the mu- 
sic as to forget to wink, nod, talk or beckon for as many 
as three of the preludes on end, which must continue 
something approaching a record. Occasionally, it is true, 


he expressed his appreciation of the beauty of his read- 
ing after he had finished a piece. But the praise that he 
thus bestowed upon himself was well earned, and no one 
grudged him it. 
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Richter gave his inevitable Wagner program at the 
Queen’s Hall on Tuesday evening and attracted, it need 
hardly be said, a very large audience. Richter’s Wagner 
evenings are always very popular, and if the public, for 
whom they are, after all, primarily intended, like them, 
why should the critics, who are in the minority, object, 
even if his programs are a little trite? Of course, there 
is very little to be said about his readings of the overture 
to the “Flying Dutchman,” the “Siegfried Idyll,” the Pre- 
lude to’ “Lohengrin,” the “Trauermarsch” from “Got 
terdammerung,” and the Prelude and closing scene 
from “Tristan,” except that they were as good as ever. 
By the way, it is interesting to note that the latter excerpt 
is now always described in the Richter programs as the 
Prelude and “Isolde’s Verklarung.”’ No other conductors 
have up to the present followed suit, though it appears 
that this is undoubtedly the manner in which Wagner 
wished it to be described, and that, from his point of 
view, the term Liebestod applied more properly to the 
introductory tone picture Such was the description 
given to it in several programs which were compiled by 
Wagner himself, and the now familiar form of Prelude and 
Liebestod was invented by some program annotator and 
has been adhered to ever since. Perhaps the vocal parts 
on the program on Tuesday afforded more food for re- 
flection than the instrumental. There were two singers, 
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D. Firanggon Davies and Marie Brema, the former con- 
tributing “Wahn! Wahn!” and “Wotan’s Abschied,” and 
the latter Brunnhilde’s closing scene from “Die Gotter- 
dammerung.” From a purely vocal point of view there 
could be no doubt that Ffranggon Davies’ performances 
were the better of the two. But there could also be no 
possible doubt that, as an interpretative artist, he is far 
behind Miss Brema. His singing was careful and cor- 
rect, but absolutely devoid of any dramatic power what- 
soever. Much of Miss Brema’s singing would, no doubt, 
have made Lamperti turn in his grave, but whereas in 
the former case we were listening to Ffranggon Davies, 
in the latter we were listening to Brunnhilde. Mr. Davies 
had evidently thought out his readings very carefully, but 
there was no spontaneity in his singing whatever. Miss 
Brema gave herself up to the impulse of the moment, and 
she was, for the time being, not Miss Brema singing to 
a big audience in the Queen’s Hall, but Brunnhilde urg- 
ing Grane on to Siegfried’s funeral pyre. Of course, the 
ideal is a combination of the two elements, the perfect 
vocal art and splendid dramatic force. But the ideal is 
not always to be obtained, and in the circumstances one 
may perhaps be forgiven if one prefers the impulsive art 
of Miss Brema to the studied but uninspired art of Frang- 
con Davies. 
es & 

On Wednesday evening the Queen’s Hal! Orchestra and 
Mr. Wood gave a testimonial concert to Robert Newman 
at the Queen’s Hall, to which, however, the press was not 
oflicially invited. There was, indeed, no need for its pres- 
ence as the program was completely familiar and it was 
found possible to sell every seat in the hall. From all ac 
counts the concert was a great success, and everyone will 
be glad to hear it, for Mr. Newman has done a service to 
music in London which well deserves substantial recogni- 
tion. 
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That brilliant young pianist, Gertrude Peppercorn, gave 
a farewell recital at the Bechstein Hall on Thursday after- 
noon prior to her departure for a tour in America. Always 
a good player she has improved very rapidly in her art 
since she first appeared in London, and she has now won 
herself a place in the front rank of the young English 
pianists. She is one of those too rare players who are en 
dowed by nature with a thoroughly musical temperament, 
and her performances always have an interest other than 
that supplied by mere virtuosity. Occasionally she still 
seems inclined to allow her feelings to run away with her, 
but this is distinctly a fault on the right side, especially as 
she shows that she is gaining restraint every year. She 
has never played better than on Thursday afternoon. As is 
always the case she was at her best in the Chopin group, 
with which her program ended, and the rare sympathy and 
intelligence which she displayed in her interpretations of 
such numbers as the B minor Scherzo, the Nocturne in G 
and the Ballade in G minor, stamped her as a really fine 
artist. Her performance of Brahms’ Variations and Fugue 
on a theme by Handel was no less successful, and here she 
put the great variety of touch and color which she has at 
her command to excellent use. Two Godowsky arrange- 
ments of Chopin etudes—pieces of transcendent difficulty— 
were played with a perfection of execution worthy of 
Godowsky himself, and the great A minor Study of 
Chopin, which concluded the program, was so magnificently 
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given that Miss Peppercorn was obliged to give Liszt’s E 
major Polonaise as an encore 
The program of the third Broadwood concert of tl 

series, which took place at St. James’ Hall in the evening 
was considerably better arranged than were those of the 
two previous concerts. Thuille’s Sonata in D minor for 
piano and violoncello, which headed it, should prove a 
boon to violoncellists, for it is a distinctly interesting work 
and much of it, especially the slow movement, ts very at 
tractive indeed. It was beautifully played by Miss Ma 
thilde Verne and Herbert Withers. Later in the program 
Miss Verne was joined by her sister, Miss Adela Verne, in 
a performance of Schumann’s Andante and Variations for 
two pianos, which showed them once more to be unusually 


sympathetic and musicianly. ZARATHUSTRA 


LONDON NOTES. 


Miss E. Parkina (Elizabeth Parkinson) will sing “De 


puis le jour,” from Charpentier’s “Louise,” at the first con 
cert of the season of the Philharmonic Society on March 
2. Miss Parkina’s popularity is increasing by leaps and 
bounds, and her career promises to be an exceptionally 
brilliant one. 

fe <& 

Henry I. Wood leaves England on December 23 on the 
Majestic for New York, to conduct a concert of the New 
York Philharmonic Society 

=e €& 

In view of Gertrude Peppercorn’s approaching visit to the 
United States, the following notice in the London Daily 
Telegraph will be read with interest: 





Miss Gertrude Peppercorn will shortly visit the United States for 
the purpose of an extended tour in that country This is not, we 
believe, a speculation of her own The young t has been en 
gaged by an enterprising piano “house,” w se judgmer 
matter, we make no doubt, she will amply vindicate Under the 


circumstances it was natural that Miss Peppercorn should call her 


friends and admirers around her to take temporary leave, and show 
with what qualifications she goes’ to represent English executive 
skill in the midst of a people not unprejudiced where British artists 
are concerned. This she did yesterday aiternoon, when an audience 
goodly in number and appreciative in feeling heard the young lady 
play a choice selection of classical works, Miss Peppercorn is an 
artist of strong temperament, and knows how to assert her individ 
uality. There is nothing of echo, feeble or strong, about her She 
studies her music for herself, forms her own conclusions about it 
and interprets it in her own way. Of course, we are at berty ¢t 
disagree with her; but even in extreme oppositior assuming that 
such a case occurs, we are bound to applaud and respect the inde 


pendence of her judgment, to say nothing of the very great ability 
with which it is displayed. Miss Peppercorn began yesterday's dem 


onstration with Beethoven's Sonata in F minor, op. 57, the so called 
“Appassionata.” This was a good « e bec e ada 1 to ca 
forth that which is strongest in her temperament Possibly the 


“passion” was a little too intense, and the resultant force somewhat 





no more doubt than 





overwrought; but of its sincerity there c 





of the brilliancy and striking effect of the performance Another point 


ly 





was made equally clear, namely, that Miss Peppercorn is am 
qualified to go before the American public, whom she will find by 


“reading” as 


no means unfamiliar with such a large and emphatic 
that submitted to her English friend Passing on to the well kno 
Variations of Brahms upon a Handel Theme, the young artist had 





opportunities of showing how she can deal with changes 

end expression as they rapidly present themselves In this respect 
the performance war very notable, not a nt, as far 

served, being lost. Some selections from Cl 1 ended, and, in the 
apparent opinion of the audience, crowned the recital. We must 


specially refer to the Nocturne in G and the Ballade in G minor 
as having been played so as t bring ut in full measure their 
meaning and charm. 
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ROOKLYN is in the throes of talk. Talking 
will never build a new music hall. Neither 
will fine writing. Until some individual or 
company of individuals subscribe a_ mil- 
lion or more dollars it is foolish to waste 





lung power or ink and paper in airy discus- 
The talk of rebuilding the Academy of Music is 
childish. Brooklyn needs an auditorium of a very differ- 
ent model. The Academy Music, built more than 
forty years ago, cost only $150,000, and the ground an 
additional $45,000. Today the site alone is easily worth 
$700,000. The “benevolent” directors, who own most of 
the stock, are not weeping because the recent fire re- 
lieved them of an encumbrance. Among the minority 
stockholders there are some public spirited men, and 
these may be impressed with the subjoined circular letter 


sions 


of 


sent out last week: 
Dear Sir—We address you stockholder in 
Academy of Music, interested, as we hope, in perpetuating the ob 


as a the Brooklyn 


jects for which the corporation was formed and the building was 
erected. 

The charter, passed by the Legislature in 1859, constituted the 
corporation “by the name of the Brooklyn Academy of Music for 


of encouraging and cultivating a taste for music, litera- 
in the forty-three years since the old building 
Brooklyn has increased from 280,000 


the purpose 


ture and the arts.” 


was erected the population of 


to over 1,300,000, and the need for such a hall has grown in pro- 


portion. 
We believe it is very desirable that an academy building should 
be reconstructed on or in the neighborhood of the present site, oi 


fireproof materials, and with such changes in plan as discussion of 


present needs may evolve. To aid in accomplishing this result, it is 
mportant that the directors should understand from a number of 
the stockholders their desire that in some manner and form the 


original and declared purposes of the corporation shall be perpetu 
n a new building and that its assets shall be used to further 


The directors could then formulate a plan or plans to be 


ated i 
these ends 
submitted to the stockholders 

If these general purposes have your approval, please sign the in- 


closed petition and return it in the envelope which we send here 


with 
(Signed) Alfred T. White, William G. Low, H. E. Pierrepont, 
Bryan H. Smith, Joseph E. Brown, ate of A. W. Benson, by F. 5 





Hersey Brown, Caroline H. Polhemus, Theodore 


J. Warren Greene and Wilhelmus Myn 


Benson, executor; 
E. Smith, Mary A. Merwin, 


lersen 


Che petition is as follows: 
lo Hon, Alexander E. Orr, President, and to the Board of Directors of 
the Brooklyn Academy of Music 
Phe undersigned stockholders of the Brooklyn Acad 
respectfully request that your board endeavor to secure 
of a new Academy of Music on or in the neigh 
site of the building recently destroyed, and that the 
company be “for 
of encouraging and cultivating a taste for music, litera 


(,ENTLEMEN 
y of Music 
e construction 
rhood of the 


sets of the employed, as provided in its charter, 





The Brooklyn Institute also issued a circular letter in 


which it is promised that the Baptist Temple will not be 
so hot at future concerts, and that the entrances and exits 
will be better managed. Here is the letter: 


To members of the Brooklyn Institute of Arts and Sciences, and 
especially to those who are lovers of music and who have attended 
the concerts heretofore given at the Brooklyn Academy of Music, 
the following statement and announcement is made: 

The first Boston Symphony concert since the destruction of the 
Academy was given at the Baptist Temple on Friday evening, De- 
cember 11. The time in which to make the arrangements for the 
concert in the Temple was very short indeed. The holders of season 
tickets whose names and addresses had been recorded received their 
tickets by mail on Thursday, December 10. Holders of season tick- 
ets whose names were not recorded, and purchasers of Academy 
tickets for the single concert on December 11, waited, except in a 
few instances, until arriving at the Baptist Temple, on the evening 
of the concert, to exchange their Academy tickets for tickets in the 
Baptist Temple. There were several hundred of these who had 
failed to secure their tickets for the Temple, and it required some 
little time in which to effect this exchange by use of the Philhar 
monic books, 

It should also be taken into account that the arrangement of seats 
in the Baptist Temple was unfamiliar to most of those who held 
reserved seat tickets, and that on this account more time was re- 
quired in seating the audience than would have been required at 
the Academy of Music, even though a large force of ushers was 
employed. 

The fact should further be understood that of the 2,050 people 
present in the Baptist Temple at the concert, all except about 300 
came to the Temple within the space of ten minutes. Even so, if 
there had not been several hundred tickets to exchange there would 
have been little or no inconvenience at the entrance. 

In order to better accommodate audiences assembling in the Bap- 
tist Temple in the future there will be four entrances instead of two. 

Holders of tickets to seats on the main floor will enter by the two 
central doors. 

Holders of tickets to seats in the north balcony, next to Scher- 
merhorn street, and whost tickets bear even numbers, will enter by 
the north tower next to Schermerhorn street. 

Holders of tickets to seats in the south balcony, toward State 
street, and whose tickets bear odd numbers, will enter by the south 
tower, or nearest State street. 

Especial care will be taken at the future concerts that at no time 
will the auditorium be overheated. An error was made by the engi- 
neer in having the Temple too warm during the first fifteen minutes 
of the first concert. 

The Baptist Temple is provided with an excellent heating and ven- 
tilating apparatus, and when well regulated the temperature will be 
comfortable and the air good. 

Especial gratitude should be expressed to the trustees and officers 
of the Baptist Temple for their very great kindness in granting the 
use of the Temple for the concerts that had been planned for the 
Academy of Music, and we are assured that at future concerts there 
will be no ground for criticism on account of the heating of the 
building. Very respectfully, Frankiin W. Hooper, 

Director 


Friday evening, when the Brooklyn Oratorio Society 
gave the usual performance of Handel’s “Messiah” at 


the Baptist Temple, the audience experienced the other 
extreme of temperature. At the concert given by the 
Boston Symphony Orchestra a fortnight ago the at- 
mosphere recalled the fiery furnace of the Old Testament 
Friday night the sensitive women and men were 
reminded of a modern cold storage plant. The people 
in the rear suffered from cold and 
draughts. The worthy engineer, who was blamed for the 
overheated auditorium at the former concert, obeyed or 
ders this time, for he let the fires go out and saved the 
The engineer cannot remedy the defects for which 
The Temple 


story. 


seats shivered and 


coal. 
the architect and builder are responsible. 
ceiling is low and the design is not only ugly, but wholly 
unsuited for concert purposes. There are people who 
thrive in a poorly ventilated room, while others more 
highly organized become ill. 

“The Messiah” was sung as well as could be expected 
under the circumstances. Walter Henry Hall, the musi- 
cal director of the Oratorio Society, is one of the very 
few men on the Brooklyn Institute music board who has 
worked unselfishly for the cause of music in Brooklyn 
and the advancement of the Institute. The reader shall 
from any pedantic flourishes about Handel's 
old oratorio. The Prout version was sung, and the so- 
ciety showed the results of admirable training 
rhe soloists, Mrs. Shanna Cumming, Miss Helen Nie- 
buhr, George Hamlin and Herbert Witherspoon, were 
in sympathetic accord with the spirit of the occasion, 
although it was clear that the chilly room made them 
feel more less uncomfortable. Mrs. Cumming sang 
with her usual sweetness. She was especially fine in the 
recitatives and aria that follow the Pastoral Symphony. 
Miss Niebuhr’s contralto is mellow and even and in het 


be saved 


again 


or 


delivery she showed taste and intelligence. Mr. Hamlin, 
the tenor, is in the front rank of interpreters His 
Strauss recitals brought him international glory. As an 


oratorio singer he is entitled to the same distinction, for 
he sings like a man who has absorbed the inner mean- 
ings of the composer. Mr. Witherspoon is an old friend. 
As he is a young man, this may sound like a contradic- 
tion in The in “The Messiah” 
that appeal to the masses, and Mr. Witherspoon rarely 
The orchestra was too stri 


words, basso has solos 
sang these numbers better. 
dent at times, but the acoustics may have had something 
to do with that. William H. Norton, at the organ, play:d 


beautiful accompaniments for the soloists 


Charles M. Skinner, one of the music critics of the 
Brooklyn Eagle, has composed a delightful score for 
“Song of the Seasons,” poem by Austin Dobson. The 


opening lines, depicting the buoyant spring, are in the key 
of E major. A refrain follows in G major. Then comes 
an effective interlude, again in E major, and the lines 
Autumn is set in A ma- 


io 
summer are set in the same key. 
jor, and then comes a few bars, descriptive of winter, in 
the plaintive key of E minor, leading back to the original 
key of E major. The transitions are musically made. 
The melody and harmony in the piano accompaniment 
strike the happy medium, being neither easy nor too diffi- 
cult. A good singer could make the song popular. “Song 
of the Seasons” is dedicated to Alexander R. Black. 


 & 
Josephy Horodas gave his second piano recital at Wiss- 


ner Hall Wednesday The pianist performed 
compositions by Napravnik, Weber and himself. 


pupils and two vocalists assisted in the program 


evening 
Several 


-_s _s 
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Thursday evening the pupils of Leopold Wolfsohn gave 


a recital in Wissner Hall. Mme ia Springer, so 
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prano, and Mr. Wolfsohn at the second piano assisted in 
the program: 


Concerto No. 1, C major (first movement).. 
Miss Anna Holland 


Beethoven 


Impromptu, C sharp minor Reinhold 
Miss Fanny Broads 
Waltz, D flat ° ae Wieniawski 
James Balsam 
Dich Theure Halle (Tannhauser) Wagner 
Mme. Amelia Springer 

Ballade, G minor, op. 23 .-Chopin 

Lisz 


Rigoletto Paraphrase.. ; ‘ 

Miss Edith Milligan 

Concerto, F sharp minor (first movement) : Hiller 
Miss Etta Sellner 

Rondo Capriccioso _— Mendelssohn 
Miss Frances Cissin 

Scarlatti 


Lack 


Sonata, A major 
Etude Arabesque . 
Miss Lilian Abraham 


Aria, Freischiitz. Weber 


Mme. Amelia Springer 


Concerto, G minor (second and third movements) Saint-Saén 


Miss Edith Milligan 


=e €& 

Dr. and Mrs. Stuart Close gave a musicale Tuesday 
evening. The hostess played preludes by Chopin and 
Kroeger, the Chopin Polonaise in C minor and Schu 
mann’s “Faschingsswank.” Charles S. Phillips, a tenor, 


sang a group of songs 


At the first concert by the Chaminade Club in the 
Pouch Gallery, Tuesday evening, the program included 
Elgar’s “The Snow” and “Fly, Singing Bird,” and chorus 
es by Mendelssohn, Denza, Costa, Vogrich and Parker 
The soloists were Mrs. Florence Drake Leroy, Miss 
Josephine Seberry, Miss Ethel A. Bryant, Livingston 
Chapman and Arthur Melvin Taylor. Mrs. Emma Rich 
ardson Kuster directed 


J es 
ve _ 


Ihe Mendelssohn Choral Society holds weekly rehears 
als Monday evening in the Sumner Avenue M. E. Church 
Wilbur A. Luyster is the conductor 


_- _s 


vv v= 
A Merry Christmas to all readers! 


The Scranton Oratorio Society. 


ND now Scranton comes to the fore with another 
A chorus for heavy work. The choir that went to Chi- 
cago and took the $5,000 World’s Fair prize and last year 
went to Brooklyn and sang Dr. H. W. Parker’s “Harold 
Hariager,” capturing the first prize, is now rehearsing 
“Elijah,” under the baton of John T. Watkins. The per- 
formance will be given in the new armory in Scranton on 
Thursday, January 28. The railroads are making special 
rates, and “festival” trains will be run. There will be a 
considerable attendance of choir leaders and musicians 
from all parts of Northeastern Pennsylvania to hear the 
finely trained chorus of 250 sing to the orchestral accom 
paniment of fifty musicians. 

The soloists will be Mrs Mary Hissem de Moss, so- 
prano; Mrs. Janet Spencer, contralto; Theodore van Yorx, 
tenor, and Gwilym Miles, bass 

Every detail of preparation is in careful hands, and only 
the weather can interfere now to prevent one of the great- 
est performances of Mendelssohn’s great oratorio ever 


known. 








THE MUSICAL COURIER. 


WASHINGTON. 


ne ee 
Wasuincton, D. C., December 21, 1903 
ASHINGTON has the distinction of being 
able to unite choirs in musical work. The 
Carroll Institute was founded for that pur 
pose, and in two years has accomplished 
wonders. The broad public spirit of Reg 
inald de Koven is again seen in the com 
bination of his symphony orchestra with this choral body. 
lhe brilliant concert of this week in which the symphony 
furnished the orchestra, Mr. De Koven directing half the 
program and Mrs. C. Baker Smith, director of the chorus, 





the other half, was the most beautiful blossom so far of 
this gardening of forces. An audience that packed the 
Columbia Theatre indicated the intense interest in such a 
movement. Two such solidly filled houses following each 
other within one week have made a strong impression for 
symphony popularity in the city , 

Mrs. Annie Grant Fiugitt, Mrs. Margaret Nolan Martin, 
Wm. D. McFarland and Arthur W. Porter were the soloists, 
Arthur D. Mayo and Eric E. Rath accompanists. Among 
the sustaining and advisory members of the society 
choir are P. C. J. Treanor, W. H. De Lacy, A. Zappone, 
W. H. Lepley, Mrs. Clara Baker Smith, Arthur D. Mayo, 
Mr. De Koven, Lieut. Wm. H. Santelmann, conductor of 
the Marine Band; Armand Gumprecht, Dr. Anton Gloetz 
ner, Wm. Bruce King, Eugene Stevens, Mrs Jerenice 
Thompson, Mrs. K. S. Brooks, Miss Daisy L. Joyce, Miss 
Katherine Lackey, Miss H. M. Ritchie, Miss Eleanor Gil 
len, Geo. H. Wells, John Treanor, H. W. Howard, Miss 


Jennie Glennan and Miss J. G. Bartley. The institute itself 
has still others interested. The active members are culled 
from the various choirs and other music centres of the 
capital. Fifteen clergymen compose the honorary mem 
bership 
S= = 

The fame of the Washington Symphony Orchestra go- 

ing abroad, there is now talk of its being taken to St. Louis 


to play during the Exposition hree concerts are ar- 
ranged for Baltimore during January, February and 
March. At the first concert Emanuel Wad, of the Pea 
body Institute, will be the soloist, playing the Grieg Con- 
certo. Marie Nichols, the new violinist, is to appear with 
the orchestra here, also Mr. Fabian, the Washington pi- 
anist. 
= = 

There is a steady movement on foot here toward the 

as that of Car- 





erection of a music hall on the same pl 
negie Hall, New York, with large and small halls, studios, 
music offices, &c 

Three sites are being talked of, and property owners are 


beginning to see that even music may be made to en- 
hance the value of real estate. The Convention Hall, a 
barn, most inconveniently located, seats about 6,000; 
Rausch’s Hall, about 500; the ballrooms of hotels not 
more than that number; the auditoriums of churches still 
less. Afternoon performances are obligatory upon theatre 
locations. Washington must have a proper concert hall 
= <= 

This fact is further accented this week by the prospect of 
the opening of a grand music school in Washington, to 
include all branches of music study, acting, lectures, music 
bureau, &c. Some of the best people here, social and 


artistic, are actually arranging details for this, and are in 
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negotiation with a director now at the head of a South 





ern State university to come and condu e enterprist 
Chis man is actually in the city looking over the ground 
\ suitable music home, properly equipped the crying 
need of the situation. Most of the stud e city ar 
wholly inadequate and unsuitable to pres« progre 
= & 
Ihe Choral Society is rehearsing “The Messia 
given with orchestra in the near future. Joseph Kasper 
the director of this 
eS €& 
[he Mozart Symphony Club, con g quartet 
its twelfth season, giving three centuri pol i 
and combined in a star course of entertai el ere, gav 
their first concert in the National Rifles Armory 
Thursday evening 
eS <= 
The combined choirs of the Pro-Cathedra ind oS 
John’s Episcopal Church gave a cantata, “Seed Time and 
Harvest,” by John E. West. Henry H. Freeman, organ 
ist of both choirs, was drillmaster \l I abeth Clay 
baugh and Chas. E. Myers were ists Miss Ar 
Cluss, harpist of the Symphony Orchest played that 
nstrument in duet. Mr. Smith, the organist St. J 
Church in Georgetown, assisted 
= = 
A lecture upon “Lyrics in History” was given. by Dr 
Spofford, librarian of the Historical Society, at a meeting 
of that society in the Shoreham one vening this week 
The doctor remarked upon the negle y 
a feature which, dealing with the emotior the imagina 
tion and the poetic in humar t neces 
y be a strong propelling force He rns 1s ( 
hope for a national song till we beca a nation, and 
spoke of the 1,200 cx pies offered as test a recent prize 
mtest, when bad composition l e, bad rhythn 
bad grammar, bad sense and p narked the 
complex” nature of our national family. He traced in a 
highly interesting manner the various song king epoch 
f the country, from the first vibrant, sincere and soul 
ng strains of real patriotism t e degenerat gle 
of political advertisement of today. The usual controver 
llowed as to the authorship <« The Star Spangled 
Banner,” with discussion and souvenir by the members 
many of whom had passed through all the epochs referre 
and were from north and souitl l 
It was an extremely interesting and valuable 1 il 
resume FANNIE EDGA ly 


Manuscript Society Concert, December 28. 


T the Siegel-Cooper Auditorium next Monday even 
i \ ing, December 28, the musical evening of the Man 


uscript Society takes place with this progr 


Violin Quartet ( ( 
A collation will be served at e close of the concer 
The second private concert occurs Monday evening 
January 18, at Aeolian Hall, Fiftl 1¢ and Thirty 


fourth street. 
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Song Recitais. 
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301 West (39th Street, NEW YORK. 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, 


December 10, 1903 
"ETRANGER?” (“The Stranger”), of M. Vincent 
d’Indy, had its first production at the Paris 
Grand Opéra on Saturday night last, followed 

by Mozart's “Seragtio,” or “L’Enlévement au Sérail.” 
This latest work of the composer of ‘Fervaal,” “La 
Cloche,” founded on Schiller’s poem, “Die Glocke,” and 
of the Wallenstein Trilogy, suggested by the same writ- 
er’s tragedy and some well known symphonic poems, re- 
ceived an admirable representation at the hands of Direc- 





tor Gailhard and the stage management of the Paris 
Opéra, and a reception more favorable than otherwise by 
the friendly audience. 

M. Delmas, as the Stranger, scored a brilliant success, 
and Mlle. Bréval, Vita, came in for her share of the 
honors. 

This opera, styled by its author a “Musical Action in 
Two Acts,” has already been heard at Brussels, where it 
was received encouragingly. 

While M. D’Indy has hitherto been reproached for his 
extreme Wagnerianism, the story in this case is, perhaps, 
the most Wagnerian part of the opera, bringing strongly 
to mind the legend of “The Flying Dutchman.” To a 
weather beaten fishing village comes the Stranger, defying 
the waves in the raging storm. When the villagers dare 
not leave the shore, he goes out and brings back a boat- 
load of fish. While he divides his haul among the poor, 
is kindly and open handed to all, he yet remains to the 
villagers the suspicious Stranger. His generosity is med- 
dlesomeness, in his power over the sea there is sorcery, 
and he must be in league with the devil to have caught, 
when others feared to sail, the fish which he shared among 
them. He wears a shining emerald, which to them is a 
sign that he is a wizard. 

Vita alone understands and loves the Stranger, and for 
him forsakes the coastguardsman, her affianced husband. 
The Stranger, however, mourns to see that he has won her 


He must leave her, for no love of woman can be 
* * * 


love 
his. “J am he who dreams; I am he who loves. 
But because I love you and want you I must leave you,” 
sails away; but before depart- 
ohengrin, the jewel which he 


and, like the Dutchman, he 


gives to her, a la L 


ing he 
wore 

But he returns when the storm again beats its highest. 
\ ‘fishing boat is sinking in the waves. No craft can hold 


in such a sea. “Man the lifeboat!” cries the Stranger, 
but none dares go with him, and the craft is being launched 
with him alone on board when Vita cries: “I will go with 
I love you.” He clasps her in his arms, then seizes 
and together they row out to death. Breathlessly, 
to reach the wreck, when suddenly a 


you; 
he oars 


the lifeboat is seen 








great wave swamps both craft. The villagers drop on 
their knees, praying, and the curtain falls. 

Among the most characteristic and finest scenes of the 
opera may be cited the Stranger’s impressive farewell, and 
Vita’s impassioned speech to the sea, into which she casts 
the emerald. Then, the storm music for the orchestra, 
which is descriptive, full of magnificent color and effect, 
ending in a startling climax. 
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In the performance of Mozart's “Sérail” two newcom- 
ers were welcomed, Miss Lindsay and Mlle. Verlet mak- 
ing their débuts successfully in the parts of Constance and 
of Blondine. As Constance Miss Lindsay sang with pure 
tone and great charm, while Mile. Verlet was very accept- 
able; the male singers, too, in this Mozart gem succeeded 
in doing their best to satisfy the audience. The operas, 
however, were better placed at the Opéra Comique than 
at the Grand Opéra. 
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Chaigneau is the name of three graces forming a mu- 
sical trio; three sisters, beautiful and graceful performers 
upon the piano, violin and ’cello. 

Thursday evening last they gave a concert at the Salle 
des Agriculteurs, assisted by the German baritone, Louis 
Frélich, presenting the following program: 

TR, Gi Dvcccccctccenccavicccccsasecesesscccesocsebeses Léon Béliman 
Le Trio Chaigneau. 
Toh mmakte BIRGER, oc ccccccescescccccccosescoce ‘ 
Louis Frélich. 
Piano, Mile. Th. Chaigneau. 
Quatre piéces en trio extraites des Concerts royaux........ Couperin 
Le Trio Chaigneau. 


coe cAsiszt 


Schubert 
Brahms 


Am Meer........ 
Ruhe Sissliebchen.......... 
Be Fis onceccccvescccsvnkecns ; 

Louis Frélich, 
Piano, Mile. Th. Chaigneau. 
Trio en Si bémol (a l’Archiduc), op. 97..........+.eeseeees Beethoven 

Le Trio Chaigneau. 

The concert seemed all too short—so delightfully har- 
monious was the ensemble playing of these charming sis- 
ters. It would be impossible to single out the piano, the 
cello or the violin playing member of the trio for par- 
ticular praise—the trinity being so completely and perfectly 
a unity in aim and purpose; in the sympathetic, harmonious 
effects of tonal beauty rendered one is tempted to say with 
sisterly affection as well as with artistic insight and mu- 
sical expression. The vocal selections were given with 
good voice and style by M. Froélich, whose “Soldat” (Schu- 
mann), sung in French, had to be repeated. 

Mlle. Therese Chaigneau, the pianist, proved herself an 
admirable accompanist to the singer. The three sisters 
were greeted very warmly by a house full of friends. 
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At the Conservatoire last Sunday afternoon the overture 
to “Rob Roy,” of Berlioz, and the same composer's 
“Roméo et Juliette,” a dramatic symphony with soli and 
choruses, formed the program in honor of Hector Ber 
lioz’s centenary. The soli of Mme. Maria Gay, contralto; 
M. De Ponmayrae, tenor, and M. Bartet, basso, were well 
delivered ; the choruses were excellent and the magnificent 
orchestra was simply superb under the direction of 
Georges Marty. 
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The programs of the Colonne concert and the Lamou 
reux concert were both arranged in celebration of the Ber 
lioz centenary—the former offering “La Damnation de 
Faust,” while the latter included fragments from ‘Roméo 
et Juliette.” 
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At the Le Rey orchestral concert Sunday last a young 
American pianist, Miss Jane Olmstead, made her first pub 
lic appearance, playing successfully the G minor Concerto 
of Saint-Saéns. 
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On Tuesday evening the Nouvelle Société Philhar- 
monique gave another of its attractive concerts at the 
Salle des Agriculteurs, presenting Mme. Maria Gay, the 
contralto; M. Ferruccio Busoni, pianist, and M. Pablo 
Casals, ’cellist, with M. Casella accompanist, in the follow- 
ing program: 


Six Etudes, op «+eeeeeeeeChopin 


M. I 
WEE, TINNED, pc ct nencecissatbideatersestesecetse Giacomo Carissimi 
ee Gnd ccd tcdoscicwocuersécnesicéenes ...-Antonio Caldara 
Come Raggio di sol................ ...»-Antonio Caldara 


Mme 
Ey SINE CK TER ccoaiticcciuscndghonsecscenesdcteenienscboncessened Bach 
M. Pablo Casals. 

Prélude, Choral et Fugue...............- 
M. F. 


..C. Franck 


Busoni. 





pO SN ET es = =—=—hlr 

Lied Maritime............ eccontodas V. d'Indy 

Be TS FR... sew ancddesccccnacenss percebeeudiee .. Liszt 
Mme. Maria Gay et M. Casella 

Sonate en Ré...... ‘adleneununs : -. Locatelli 
M. P. Casals et M. Casella. 

Trois Etudes d’exécution transcendante.................. .. Liszt 


M. F 

Madame Gay, whose voice is of beautiful quality, was 
most pleasing in the old Italian songs, though the first, 
“Vittoria, Vittoria,” is heard to better advantage sung by 
a male voice. Liszt’s “Les Trois Bohémiens,” sung by 
Madame Gay in German, interested the audience very 
much. 

M. Busoni, the pianist, was at his best on this occasion 
in the Chopin Etudes, though he demonstrated his wonder 
ful technical ability to great advantage in the etudes of 
Liszt and in the extra number of Chopin’s A flat Polonaise. 
There was, however, in these a tendency to force the tone 
of the instrument and a noticeable absence of tonal beauty, 
i. e., a lack of the sense of melodic beauty. 

Of the two works of similar style the Suite by Bach 
and the Locatelli Sonata, M. Casals gave most pleasure 
with his performance of the latter. His interpretation of 
the whole composition, but more especially his execution 
His sense of 


Buson. 


of the variations, was extremely satisfactory. 
harmonious sounds and the musical quality of his tones 
were pronounced and charming. M. Casella played his ac 
companiments very acceptably. 

All these artists were received with tremendous enthu 
siasm, the audience cheering wildly 
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The complete list of artists and organizations to appear 
this season at the concerts of the Nouvelle Société Phil- 
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marmonique include the Quatuors: Bolonais (Bologna), 
Hans Wessely (London), Hayot (Paris), Jend Hubay 
(Budapest), Joachim (Berlin), Petri (Dresden), Rosé 
(Vienna). Quatuor with piano—Armand Forest (Paris). 
Violin—Lucien Capet, Kreisler, Thomson, Ysaye. Vio- 
loncello—Pablo Casals, David Popper. Trios—Trio de 
Rotterdam (Banman, Wolff, Verhey); Trio Schnabel 
(Schnabel, Wittenberg, Hekking). Voice—Charles W. 
Clark, Louis Frélich, Camilla Landi, Félia Litvinne, 
Maria Gay, Mr. Messchaert, Madame Schumann-Heink. 
E. Van Dyck, Mr. Sistermans, Madame Wedekind 
Piano—Busoni, Cortot, Frederic Lamond, Raoul Pugno 
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Miss Marie Nichols, the American violinist, will give a 
concert Monday afternoon next at the Salle des Agricul- 
teurs, in which she will have the assistance of Mlle 
Eugénie Brifford, vocalist. The program will include 
compositions by Tartini, Gluck, Bruch, Berlioz, Saint- 
Saéns, Lalo, Brahms, Bemberg and Guiraud 
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At Monte Carlo the theatrical season has opened pleas- 
antly with a series of one act musical pieces paired with 
“divertissements de ballet.” This is held to be in accord. 
ance with Monte Carlo tradition. The theatre plays a 
progressive system, as it were. At present they are in 
the early stages of smal] stakes, which will be augmented 
week by week till grand opera shall represent the utmost 
maximum possible and break the artistic bank, metaphor- 


ically speaking. De_tmMa HEIDE. 


OTHER PARIS NEWS. 


(Delayed by Steamer.) 
Paris, December 3, 1903 

M. Edouard Colonne has returned from his trip to New 
York, where he had been invited to conduct the first con- 
certs of the season of the Philharmonic Society. He 
is highly pleased with the extremely cordial reception 
accorded him in America, and expresses immense satis- 
faction over the success he attained there. While his 
visit to New York was very short—indeed, altogether too 
short to fully demonstrate the wonderful possibilities so 
fine an orchestra as that of the Philharmonic Society 
should be capable of performing—the great French con- 
ductor was, nevertheless, eminently gratified with the re- 
sults obtained. 

He says that outside of France the Philharmonic Or- 
chestra is certainly one of the best he has ever con- 
ducted; that he never had to repeat an observation made 
to the musicians while rehearsing them, and that every- 
body concerned had responded with the utmost alacrity 
to his every wish. 

M. Colonne speaks feelingly of his visit to the home 
of Andrew Carnegie; also of the dinner offered in his 
honor by Mrs. Carnegie, and about the banquet of the 
German Liederkranz, where an admirable program of 
music was presented and where followed toast upon toast 
in expression of the frank cordiality, the hearty welcome 
tendered to a French artist by a German society on the 
soil of free America! Such is the virtue, the power of 


music. 
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Under the patronage of the Société des Grandes Audi- 
tions Musicales de France, headed by the Countess Gref- 
fulhe, will be given on Sunday afternoon next at the 
Colonne concert the first of a series of concerts devoted 
to the works of Hector Berlioz, in honor of the great 
composer's centenary. 

The cycle of the works, with soli, orchestra and 
choruses, will comprise: “La Damnation de Faust,” De- 
cember 6 and 13; “L’Enfance du Christ,” December 20 
and 27; “Roméo et Juliette,” January 3 and 10; “La 
Requiem,” January 17 and 24. 

“La Damnation de Faust,” which opens the series, 
will be given at the Colonne concert Sunday next for the 
14Ist time, and will have the following exponents: Mar- 
guerite, Mile. Marcella Prégi; Faust, M. Emile Caze- 
neuve; Méphistophélés, M. Paul Daraux; Brander, M 
Guillamat. 

The orchestra and choruses, numbering 250 executants, 
will be under the direction of M. Edouard Colonne. 
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At the Conservatoire de Musique the Berlioz centenary 
celebration will begin with next Sunday’s concert, of 
which the following is the program: “Ouverture de Rob 
Roy,” Hector Berlioz; “Roméo et Juliette,” Hector Ber- 
lioz; Symphonie Dramatique, with choruses, soli in song 
and prologue in recitative chorale, Mme. Maria Gay, con- 
tralto solo (prologue); M. G. de Ponmayrac, tenor solo 


(prologue), and M. Baret, Friar Laurence 
The Conservatoire orchestra and chorus will be under 
the direction of M. Georges Marty. 


e = 


Matinee performances at the principal theatres for next 
Sunday are announced as follows: Comédie Frangaise, 
“Hernani”; Opéra Comique, “Louise”; Opéra Municipal 
de la Gaité, “La Juive’; Odéon, “L’Absent”’; Théatre 
Sarah Bernhardt, “La Dame aux Camélias”’; Vaudeville, 
“Germinie Lacerteux,” “Au Public” and “Les Coteaux du 
Médoc”; Variétés, “Paris aux Variétés”; Théatre Antoine, 
‘La Matérielle,” “Les Revenants” and “La Paix chez 
Soi”; Gymnase, “Le Retour de Jérusalem”; Nouveautés, 
Cake Walk, “Les Sentiers de la Vertu’; Renaissance, 
‘L’Adversaire”; Porte Saint Martin, “Gil Blas de Santil- 
lane”; Palais Royal, “La Marmotte”; Ambigu, “Les Deux 
Gosses”; Athénée, “Le Prince Consort”; Folies Drama 
tiques, “Le Jumeau”; Déjazet, “Le Sursis”; Cluny, “Les 
Grandes Manceuvres,” and Mathurins, “Femina Revue,” 
“Le Trios pour Cent,” “La Faute,” and “Antoinette.” 

The- Grand Opéra is the only exception to the Paris 
Sunday matinée rule at the theatres. 
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The Conservatoire program of last Sunday afternoon 
contained the Beethoven C minor Symphony and the 
César Franck “Redemption,” a symphonic poem for or 
chestra, chorus, solo, voices, singer and reciter 

“The Redemption” is an interesting work, and was 
written in 1870-1, during the siege of Paris. It is in two 
parts, divided by an orchestral interlude, or morceau sym 
phonique. 

Part I opens with an orchestral introduction, followed 


by a “terrestrial” chorus of male voices; recitative, finely 
delivered by M. Vargas; chorus of angels (female voices) 
chorus of men’s voices, chorus of angels, recitative and 
aria of the archangel, beautifully sung by Mme. Auguez 
de Montalant; general chorus, combined voices 

Morceau Symphonique (Intermezzo)—Part II: Chorus 
of men, recitative, chorus of angels, air of archangel, and 
chorus of men’s voices, recitative, final chorus of the 
terrestrial and angelic bodies, bringing the music to a 
splendid, very effective close The Conservatoire orches 
tra and the choruses, conducted by M. Georges Marty, 
were certainly the finest body of instrumentalists and sing 
ers heard in Paris this season 

Ze €& 

At the Salle des Agriculteurs another concert of the 
Nouvelle Société Philharmonique series was given on 
Tuesday evening last, namely that of the “Quatuor Hu- 
bay,” consisting of Jenéd Hubay (first violin), David Pop- 
per (cello), Rodolphe Kemény and Gustave Szerémi 
(violin and viola respectively), all professors at the Royal 
Academy of Music in Budapest, Hungary, with the as 
sistance of Mlle. Eléonore Blanc, soprano, and Rodolphe 
Panzer, accompanist 

The program follows: 


Quatuor en La Mende 


Deux Cantiques ). S. Ba 
Le Bon Paste 
A l’Aube 


Aria . 
Printemps d’Amour I pe 


Mazurka de Concert, op. 54 Hu 


Le Jeune Patre Breton Ber 
L’ Absence Be 


Adagio 
Bourrée Hands 
Arioso . > im ! 
Vito Poppe 
Invitation au Voyage D 


Rencontre i 


At this concert Mlle Eléonore Blanc 1 le 1 ny trend 
by her fine singing of the Ber L’A e” and the “In 
vitation au Voyage” of Duparc, followed by the “Ren 
contre,” of Faure The 
ing grew warmer and better as the evening advanced 
the program progressed Althoug he nger uccompan 
ist was a good pianist he failed in supporting the voice 
make effective climaxes 

For the Hubay Quartet nothing but absolute praise car 
be written. Their ensemble, their blending « 
their exquisite light and shade effects, al! that combines to 
make quartet playing perfect was present in the perform 
ance of this organization 

As a solo performer Mr. Popper appeared to be a great 
favorite with the audience, and was warmly greeted and 
much applauded in spite of his sh 
positions. He seemed to be so much “at home,’ accus 
tomed to playing in public, that he impressed one with the 


idea of being “too reposeful” (if such an expression may 
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be allowed to convey my meaning), too calm or cool, to 
let himself “go.” 

Mr. Hubay, letting himself “go” (within bounds, how- 
ever), played with beautiful abandon, good expression and 
style, perfect intonation and charming quality of tone. He 
is a fine player, whose manner is convincing, whose style is 
broad and serious, thoroughly conscientious and of virile 
character. The audience insisted on an encore number, 
which they awarded with enthusiastic applause. 

Both Popper and Hubay were sympathetically and mu- 


sically well accompanied at the piano by the viola member 
of the quartet. 
The solo numbers were followed by the Tschaikowsky 


Quartet, prolonging the concert until half an hour before 
midnight. A similar fault was remarked at the last week’s 
concert of the Nouvelle Société Philharmonique. Three 
hours of music, from 8:30 to 11:30, seem too long a pro 
gram for such a concert, and mary of the audience there- 
fore leave the house before the last number begins. 
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Over the river in the “Quartier Latin” situated the 
American Students’ Home, or Club for Girls, presided 
over Miss J. H. C, Acly, who has a pleasant smile and 
a kindly word for every one under her charge. The other 
provided for the 


is 
by 


evening a musical entertainment was 


young ladies of the home and their many friends, at which 





the Rev. Isaac van Winkle officiated as “living program” 
if the following selections: 
Sonata in G, first movement, for violin and piano 
EIS a I ieee ene ee aan eee WAS PER * 
DO GOR. aii incddbcocdnpssteskesies cceteonbiudedvetives 
(anzonetta see eeeeeeeesoresese 
Mme. Esther Fée and Mlle. Germaine Cretté. 
yy. ee Ue a ee oer Massenet 
Miss Neill-Frazer 
Cascades (tik: FOR irendoveres ceccenswcdicvavssectueen Sinding 
Polonaise, C sharp minor , iiegieseseaineanetstwesened Chopin 
Mile. Cretté. 
A Beaman 8b SIRI, cc cscccexcdesctceosdsestccacsvszcaseceuda Lambert 


Maude Valerie White 





rhe Spring Has Come 

Night Guy W. Cox 

Rete Dé Taio ivi dicen ndiRivwsvevededvecetsudadesia G. Léonard 

Mazourka ied Pe deuhscetbebesnxccRoniedl Ovide Musin 
Mme. Esther Feée. 

Ré PN. .ccnddcdksewedeedcsansvidsdesdtninsbiaaedesanvesl Liszt 
nse Bee Gis 6s vcddsacedndoseedads pesscdovedeiebi veda wercael Liszt 
Mile. Cretté. 

Mme. René Jaragnon du Maisnil, better, known as 
Esther Fée, looked and played beautifully. There was 


some discussion as to whether her profile was more like 
rrilby or a Gibson girl. 

Mile. Cretté, a young French pianist of graceful man 
ner, played with great delicacy of touch, and Miss Neill- 
Frazer (a young lady from Scotland) displayed a voice 
of good quality, singing her English songs remarkably 
well. 

All three ladies came in for generous applause from the 
pleased students and their friends. 

After the concert a little informal dancing was indulged 
in, several musicians present taking turns at the piano, while 
their friends enjoyed the dance. As I cannot give the 
names of all the company present, I shall mention only the 
few spoken to on leaving: M. and Mme. Baragnon du 
Maisnil, Miss Acly, Miss Nina Estabrook (directress of the 


Paris World), Miss Louella B. Mendenhall (who is pre- 


paring a census of students in Paris), Mlle. Germaine 
Cretté, Miss Neill-Frazer, Miss Smythe, an American 
pianist; Rev, Mr. Van Winkle, and some ladies of the 
club 
es 
\t its last session the committee of the Society of Mu- 
Composers elected as president of the society Samuel 
Rousseau to succeed the late Victorien Jonciéres. 
J €& 
Student Atelier Reunions” are held every Sunday 


ng at 49 Boulevard Montparnasse, and are in charge 


of the Rev. Sylvester W. Beach. Last Sunday’s program 
included an address, with songs and piano music by 
Glinka, Balakirew, Passiello, Shepperd, Marston, Ambroise 
Thomas and Mendelssohn. 
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“Don Juan,” which opera is to be given under the direc- 
tion of M. Reynaldo Hahn at the Nouveau Théatre, on 
December 17, 19 and 21, will include the following cast: 
M. Daraux (Don Juan), Sig. Bonci (Don Ottavio), Victor 
Blanc (Leporello), Jan Reder (Il Commendatore), Lilli 
Lehmann (Donna Anna), Lillian Nordica (Donna Elvira) 
and Jeanne Leclerc (Zerlina). 

De_ma-HEIpe. 


The Savage Grand Opera. 


HE Savage Grand English Opera Company opened 
the New York season at the West End Theatre 
Monday evening of this week with an elaborate produc- 
tion of Verdi’s “Othello.” Tuesday evening “Carmen” 
was sung. Both performances will be reviewed in THE 
MusicaL CourIER next week. 
The cast for “Othello,” to be sung Monday, Thursday 
and Saturday evenings and at the Wednesday matinee and 
special matinee Christmas Day, follows: 


SN Fane 0 cad vince sUvewdv nee amen -.-ee-Mr. Sheehan 
Di dd $0.4.454.c0080s spicadnadtoaemears eee eS 
RNG 2) hase davies eon sententes ov uceseraten Mr. Fulton 
SD Sas vos dene ded seees wees dene eneee Mr. Pattou 
Da bb i in0-0? Sse a ebeaestagecenoesenaee Mr. Bennett 
I ch oncvdisctecteueceved Swed cmaere Mr. Lawrence 
DNETIRE Se coh. wuts Oo aan stk t eae amie -Mr. McKinnie 
NRG Ss c 64 np arces-eneeaetenees ecaarn Miss Rennyson 


Emilia Miss Newman 


Conductor, Mr. Emanuel. 
The cast for “Carmen,” to be sung Tuesday, Wednes- 
day and Friday evenings and Saturday matinee, has been 
arranged as follows: 


SE DOs pre ie nns + 0ccay.ty.c08 0 <taceeeted Mr. Gherardi 
MIN bin viknw exw chrtenns deonetveveas me eee 
Bi PRINS. ik. cotidind Sd kate eene weupined Mr. Lawrence 
die doreed vsicoeoedtectaseeds Mr. Jungman 
MO dias skcnvoukabnesbansatsoetoyaniieael Mr. Boyle 
RE EEE eee Lear oe Mr. Fulton 

; { Miss Reid 
IE hceevindovs-crburnedebsuveseceee } Miten Mensies 
INS vccn ou svieedetereetesecovecaeeenene Miss Farm 
NIN i'< ok uo 5564%dsw tepaeateteleneseeuin Miss James 
CAPER 00.0000 Terr T ee 


Conductor, Mr. Schenck. 
Miss Reid will sing the role of Michaela on Tuesday 
and Friday evenings, and Miss Brooks on Wednesday 
evening and Saturday matinee. 





A young Russian, Alexis Davidoff, has composed an 
opera, “The Sunken Bell” (on the play by Gerhart Haupt- 
mann), which has won great success in St. Petersburg. 
The three chief roles are charmingly characterized in his 
The orchestral treatment is occasionally sym- 
Hauptmann, who was expected at the first per- 
was unfortunately unable to take the journey. 


music. 
phonic. 
iormance, 


Olga Hahn, a pupil of Bernhard Stavenhagen, and who 
gained the Liszt prize at Weimar last autumn, gave a 
piano concert in Munich December 8. 
for “Art 


Bruno Ahner received the Anhalt order 


and Science” after his late appearance at Dessau. 


has 


BALTIMORE. 
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BALTIMORE, Md., December 18, 1903 


HE second Boston Symphony concert attracted to 
the Lyric the largest audience before which the 
orchestra has played, except on the occasion of 
the opening of Music Hall (now the Lyric) 
when there was an equally great assemblage. 

The orchestra played superbly. Madame Melba was the 

soloist. 





ee 
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Ernest Hutcheson has given two of three Wagner read- 
ings, the last to be given next Monday on “Parsifal.” The 
first, on “Meistersinger,” was given on November 30; the 
second, on “Tristan and Isolde,” on the 14th inst. 
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The first concert of the season by the Germania Maen- 
nerchor on the 10th inst. was the occasion of the Baltimore 
début of Theodore Hemberger, the new conductor of the 
The and Baltimore 
well in calling here an artist of Mr. Hemberger’s fibre. 


society. Germania has served itself 
He is a scholarly musician with an authoritative personal- 
ity and a warm temperament. An interesting program was 
well presented. Miss Jean Taylor, a very talented young 
violinist from Tennessee, pupil of César Thomson and 
Halir, was the soloist. Stephan Steinmuller, baritone, sang 


incidental solos delightfully 
= & 

Mrs. Charles W. Rhodes gave three illustrated lectures 
Mrs 
Rhodes has graces of manner and speech, and her lecture 
cleverness and inadequacy. Her 
knowledge of Wagner, the philosopher and poet, greatly 
Adolf 


at the Lyric on the Bayreuth festival and “ Parsifal.” 


was a combination of 


excels her understanding of Wagner, the musician 
Glose played the musical illustrations 
== = 
The Savage Grand Opera Company is giving a brilliantly 
successful week of opera at the Lyric. The season opened 
with a good performance Verdi's 


“Othello,”’ and there will be two productions of “Carmen,” 
of and one of 


superlatively of 


two of “Lohengrin,”’ two *Trovatore”’ 


“Bohemian Girl.” 


ve 
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Mrs. George L. Dobbin gave a piano recital before the 
Recital Club at her home last Saturday afternoon. When 
Mrs. Dobbin plays she has something to say that is al- 
ways interesting to hear. 


=S= & 


The fifth Peabody recital this afternoon was the occa- 
sion of the Baltimore début of Miss Blanche P. Sylvana, 
soprano, and of the appearance of Alfred C, Goodwin, both 
faculty Miss Sylvana’s 
voice is of agreeable quality though not clear. Her sing- 
ing reflects a good mind and a musicianly appreciation of 
Mr. Goodwin was notably successful. 


members of the conservatory’s 


the composer’s idea. 
His tone is small, but he has a facile technic and a good 
style. He was frequently recalled. EUTERPE. 


Free Music Scholarships. 


HE National Conservatory of Music, founded by Mrs. 
T jeannette M. Thurber in 1885, and chartered by the 
United States Government in 1891, has received three new 
scholarship to be awarded at the ninteenth semi-annual en- 
trance examinations, which will be held at No. 128 East 
Seventeenth street, New York, on January 4. One 
them is for voice, one for the piano and the third for the 
violin. They will be given to students who have no means, 
but whose talent promises distinction as artists. One of the 
most eminent singers now before the public, Lillian Blau- 
velt, was a holder of one of these scholarships. 
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MILAN, DECEMBER 1, 1903 
mE LUCIA, the tenor, is about the only one it 





1 


Italy who can be ranked as not only a man 
with a voice who knows how to sing, but 
who is at the same time one of the best actors 
on the stage. It is safe to say that there is 
no one here who can sing Loris Ipanoff in 
Giordano’s “Fedora” as he does, though there are some 
with better voices. The romanza “Amor ti vieta di nor 
amar” he sings in the most artistic way possible, com 
mencing with a pianissimo, and not increasing in volume 
until the repetition of the phrase. The “racconto,” or 
narration, he sings in a most dramatic manner, and in 
other phrases his “smorzatura” is not to be excelled. He 
reminds the writer very much of a tenor well known in 
the States and now teaching in San Francisc none 
other than Fernando Michelena 

The prima donna Lafargue is not up to the part of 
Fedora. She is not strong enough as a singer nor as an 
actress, and she has the defect of being very artificia 
She is, though, a very beautiful woman. has a nice voice, 
and should sing well such parts as Mimi in Puccini's 
“Bohéme.” 

There is nothing remarkable about the De Serieux of 


the baritone Bonini, other than a very fine “sol naturale” 


with which he finishes “La Donna Russa.” 
About the music there is nothing to be said, as the 
opera is too well known. It is only surprising that one 


so beautiful as “Fedora” is not given more frequently 
outside of Italy 
eS € 

An event in Bologna has been the reopening of the 
Teatro del Corso, after having been completely reno- 
vated. The Corso is one of the prettiest of the smaller 
Italian theatres, and in Bologna is the one that ranks 
next to the Communale, 

The very first performance ever given there was one 
at which Napoleon I was present (according to a local 
musical journal), during the early part of 1805. The 
opera was “Sofonisba” of Paér, and the ballet was “Perseo 
and Andromeda.” 

The reopening took place a short while ago with “La 
Tosca,” of Puccini, to be followed by “I Racconti di 
Hoffmann,” which opera was given there with great 
success. 

After long discussions and deliberation, it is decided to 
give “Walkyrie,” “Siegfried,” and last but not least, 
“Norma,” at the Communale for the carnival season 
(months of December and January) 


J & 


At one of the public examinations of the Liceo Musicale 
of Bologna, Signorina Maria Guglielmini, pianist, a pupil 
of Prof. Filippo Ivaldi, made such an impression with her 
rendering of the Prelude in D flat, of Chopin, that she 
was requested to repeat it at the following examination 
mentions the fact as being something entirely 
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There is quite an undercurrent of excitement among the 
Americans here regarding the appearance of Signorina 
Enrichetta Godard at La Scala. The lady is such a favor 
ite here and so esteemed as an artist that there is no 
doubt about her representing America on this side of the 
ocean in a manner which will be a source of pride to her 
countrymen and countrywomen 

eZ ce 

At the fifth exposition of paintings at Venezia, whic! 
has just closed, there was no work of art, it is said, which 
created a sensation such as “Nakedness,” of Grosso 
1895; “The Duel,” of Répine, in 1897; the four Goldonian 
subjects of Favretto in 1899 and “The Temptation 
St. Anthony” in 1901 of Morelli 

ZS & 

lhe death is announced of Claudio Leigheb, one of the 
best of the Italian comedians. He was a very great 
ite all throughout Italy, but of late years his voice ha 
failed him somewhat. He was fifty-eight years of age 
when he died 

@e €& 

A new opera in one act entitled “A Curious Accident 
by Maestro Gaetano Coronaro, was lately given success 
fully in Turin. The libretto is taken from one of the 
comedies of Goldoni, and is as follows 

Fabrizio, a rich merchant of Holland, is compelled. by 
existing’ circumstances, to receive in his home an officer 
named Alberto, who had been wounded in war, and w 
immediately proceeds to fall in love with the daught« 
Al bert o thinks it best for 
| 


of Fabrizio, by name Giannina 
him to depart and expresses this wish to Fabrizio. w 
does not know of the love that has sprung up between 
the young people. But Fabrizio, prompted by Giannina 
who, in estes to hoodwink her father, tells him that Al 
berto is unhappy on account of his secret love for Cos 
tanza, the daughter of a neighbor, and at the same time 
Alberto to marry 


an enemy, advises Costanza secretly 


and gives him money to defray the expenses for that 
event And when he discovers that he himself is caught 
in the trap he had set for others he accepts the situation 
and the opera closes leaving the impression that “they 
lived to be happy for ever after.” FIpELio 


The Philadelphia Orchestra. 
HE Philadelphia Orchestra will very fittingly open 
New Year on Friday afternoon, January 1 nd 
Saturday evening. January 2, with an unusually attractive 
program taken from Beethoven's opera “Fidelio.” and con 
cluding with the Ninth Symphony. which will be given in 
its entirety with soloists and chorus. The program in full 
for this seventh public rehearsal and Seventh Symphony 
concert is as follow: 
Fragments from Fidelio 
Overture, Leonore, No 
Aria, Abscheulicher 
Aria, Florestan 
Quartet 
Symphony No. 9, D min 
For soli, chorus and orche 
Yuartet—Mihr-Hardy, sopran Margaret Hall ntralt ' 
Volkmann, tenor; Julian Walker, bass and 
Mendelssohn Club 
Of the soloists Mihr-Hardy, Margaret Hall and Julian 
Walker are all too well known to require further con 
ment. Mr. Volkmann, who is a Philadelphian and a tenor 
of great power, will make his metropolitan début at these 
concerts. Owing to the fact that the members of the Men 
delssohn Club do not desire to sing on a holiday, its mem 
bers will take in the Saturday evening progran only. This 
does not alter the orchestra’s present system of having the 
same soloists at the public rehearsals and symphony con 
certs, and the soloists announced will appear at each of 
these concerts, both the solo parts and in the “Fidelio” 


quartet. 
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William Green, the English Tenor. 











ILLIAM GREEN, the English artist, wh is beer 

engaged as principal tenor f ( I 
Festival, will also appear at the (¢ il Symphony S$ 
St. Louis, April 1, and at the Apollo Club, Chicag 
April 25 

Here are some of Mr. Green’s princij king } 
ind for the winter 
Decembe Royal ¢ r Socie I H 
ge 1 r 
December 9 Newcastle Drear Ce I 
December Manchester; “Faust r 
December 1 Bradford; “Elijal 
December 17—Hanley; “Messia 
December 18—Bradford; “Messial 
December Liverpool; “fT sh.” 
becemin Blackpool; “Messial 
1 Clasgow; t cellane 

| Gla Ww ellaneous 
Januar Glasgow; misceilaneous 
Jar ry 2 Edinburgh; miscellaneous 
Fel ry &—Edinburgh; “Hymn of Pr 
I ry 9—Liverpool; “Acis and Galate 
February 1:—Nottingham; “Hiawat} 
February 13—London; miscellaneot 
Marct Highbury; “Elijal 

Cheltenham; miscellane 
Vi ' - } 1 x} € t 
{ Sheffield: mis s 
M Ne ‘ 
MN Aberdeer ne 
M Dunfe ne ( 
! ‘ a . ne s 
{ I er; “King Olaf,” Elgar 

if ret “Caractacus,” Elga 
{ S for the United States 


Amy Murray's Recital. 
M* ISS AMY MURRAY, the Scottish recital singer 








had some good engagements witl le ling 
clubs. She sang for the Woman's Club, of Montclair. N 
J November 27, at the residence f Mr Ww. HH. ¢ 
ningham November 30 Miss Murray rrived in Ottawa 
Canada. to assist at the concert f St Andrew's S ty 
under the patronage of the Far ( \f 
The next day. December 1, M Murray ng ata re 
ital in St. Johnsbury, Vt. Some her appearances 11 
this State during the month were at Malone, December 
(Baptist Church): Plattsburgh. December 4 (Your 
Men’s Club) December 1s the inger Gat recital at 
Haverford, Pa under the auspice the Waeteht 
Club. at the residence of E. C. Feltor TI lob ha 
been established for twenty year t n the 
suburban life of Philadelphia M . 1 1 . ‘ 
and speakers have appeared before it 
The following criticism relates t Ml BS eepne?! 
cital at Plattsburgh: 
As mm who unaided can keep ar ones ——o © 
ning must t sesced e pows f ente - * 
s what lid at the Court Street 7 
evening te nated S ente er 
r the building fund f e YY. M. ( A 
t the eased ts tt » " I 
ful. The audier t , 
3 oy . and ct ‘ e 
stural actre the splendid 1 f M 
M ' f the g ; ,¢ ‘ 
and mar more fot well known, but « gq 
tefore each number Miss Murray gave 
nterspersed with wit and bright anecdotes nm the 
ferred to in the song or the } luced 
Miss Murra would get cordial re ntior 
Plattst | The Plattsburgh P Decem? 





Mr. Dahm-Petersen’s Resignation, 
DOLF DAHM-PETERSEN. formerly secretary of 
the Manuscript Societv of New York. requests Tre 
Musica. Courrer to announce that he resigned that offi 
re than two months agi The office is now filled by 


the treasurer of the society 





VIOLINIST. 


‘an artist of commendable stature.""—New York Tribune 
“A violinist of good schooling; a performer of high ideals.”"—New Yor’ 
Sun. 


His technique is simply gigantic; he is master of all difficulties the 
Jern virtuoso must encounter New York Staats Zeitung 


“ He unites the sound qualities of the musician with the brilliant ones 
of the virtuoso.’ 


Sole Direction: LOUDON G6. CHARLTON, Cernegie Hall, NEW YORK. 
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BERLIN, 
\) DECEMBER 13, 1903. 


MPEROR WILLIAM'S illness is not half so 
serious as foreign newspapers would have their 
readers believe. His Majesty has been out rid- 
ing and driving, and all the scheduled family 
fétes and court concerts are taking place with- 
out postponements and always in the presence 

of the Emperor. This week the concert at the New Pal- 

ace in Potsdam was given by the Prill Quartet. The 
artists were received by the royal host in person, and for 
nearly two hours he listened to their music with evident 
pleasure and frequent “bravos.” The program contained 
among other numbers: “Andantino,” by Mozart, from the 
concerto for flute and harp; Largo (for flute and harp), 
by Handel; “Sarabande and Gavotte,”’ by Ries, for violin; 

“Swedish Airs,” for harp, by Bellmann; Valse (arranged 

for flute), by Chopin, and “Adagietto,” for violin, by Bizet. 

The last three numbers were repeated at the wish of the 

Emperor. The members of the quartet say that His 

Majesty looked well, was in the best of spirits, and spoke 
ften in his ordinary voice. The Emperor’s court musi- 

eales are remarkable for the absence of classical chamber 





music and of Wagner! 
eJ as 

The much heralded performance of Massenet’s ‘‘Manon” 
took place at the Royal Opera in the presence of a large 
and enthusiastic audience. With the public the work 
achieved a moderate success, but with the critics it achieved 
none at all. Massenet is not the man for Germany. The 
Teutons were once upon a time hard to convince that there 
was merit in Wagner’s music and now you cannot con- 
vince them that there is any other music but that of Wag- 
ner. The new tendency in operatic style, as begun by the 
French composers and amplified and vivified by the Neo- 
Italians, has found no sympathy in Germany. The critics 
ire wrapped in conservatism and the public is in no posi- 
tion to dictate to the subventioned opera houses. The 
modern composer who comes here with melody is called 
‘superficial” by the German critics; the man who lays all 
stress on harmonic significance and eschews melody is 
called “uninspired.” It is a case of being between the 
devil and the deep sea. The French composers are fully 


shy at coming here, and even at having their works per- 
formed in the German capital. Saint-Saéns and Charpen- 
tier for a long time could not be induced to lend a willing 
ear to the proposals of the Berlin Opera. Leoncavallo has 
tried the most dilatory kind of tactics with his “Roland.” 
Spinelli and Puccini were here some five years ago, but 
their welcome left much to be desired. It is small wonder, 
therefore, that the intimate charm of Massenet’s “Manon” 
did not penetrate very far over the footlights of the Ber- 
lin Royal Opera. The atmosphere of this dainty work 
is thoroughly Parisian, and no German musical mind 
could ever quite grasp its essentials. 

The performance itself left very much to be desired. 
Franz Naval, as the sentimental Chevalier, sang well, but 
acted without siprit. Miss Geraldine Farrar, the Manon, 
was entirely inadequate to the vocal and histrionic de- 
mands of the role. Since her first appearance here in 
“Faust,” the young soprano has done nothing else worthy 
of note. Her voice is small, of agreeable quality in the 
middle register, but shrill in the higher ones. Her acting 
is too self conscious and carries no conviction. Unless 
the Berlin Opera can offer a better “Manon” performance 
than we were given at the premiére, the work will not 
draw a baker’s dozen of listeners to the repetitions 

Z <& 

Josef Mayr, the impersonator of Christ at the Passion 
Plays in Oberammergau, died in Munich this week 
Mayr’s appearance, with his long hair and deep set eyes, 
was wonderfully like that of the pictured Saviour, and 
few who have seen the gifted peasant act will ever forget 
the majesty and impressiveness of his performance. Mayr 
was a popular person in Oberammergau, and had been 
tepeatedly elected mayor. 

fw & 

At the latest Nikisch concert the soloist was Arthur 
Schnabel, a young pianist of excellent local reputation, 
who played Brahms’ D minor Concerto. Schnabel’s is a 
curious artistic personality. Though youthful in years, 
he appears never to have known any musical childhood. 
A pupil of Leschetizky, Schnabel’s sympathies were not 
with the kind of music that was played in the Vienna 
master’s studio, and he left that pianistic hothouse for the 
cooler artistic atmosphere of Berlin. Here Schnabel has 
undergone in solitude an abstemious and introspective 
course of study, from which he emerged with the belief 
that Johannes Brahms is the greatest composer the world 
has ever known. Schnabel, however, is not an imper- 
sonal Brahms interpreter. He filters the music of the 
Hamburg master through an austere analysis, with the 
result that the reading is rich in rare attention to detail, 
but lacking on the whole in spontaneity. The perform- 





aware of the peculiar musical conditions in Berlin, and they ance of the D minor Concerto, therefore, was a collection 


of episodes more or less striking in themselves, but hardly 
interrelated and certainly not homogeneous. 

The audience, however, by no means agreed with the 
present writer, and applauded Schnabel to the echo. His 
is a talent of exceptional worth, but it could stand a deal 
more of broadening and of the purely human quality 
Nikisch led, with his usual vim and finesse, Schumann's 
“Genoveva” overture, Beethoven’s Eighth Symphony and 
Von Reznicek’s “Idyllic” overture, a weak work, and 
not nearly so good as the same composer’s “Till Eulen- 
spiegel.” 

Se & 

Leopold Godowsky’s press notices, after his successful 
recital here last week, were among the best that ever a 
pianist has received in Berlin. He now has conquered all 
the critics, and that is an achievement against which the 
exploits of the ancient Crusaders pale into the meanest 
insignificance. 

eS & 

It is almost as expensive to support your own string 
quartet as to be captain of your own steam yachte The 
Duke of Mecklenburg-Strelitz does not go in for yacht- 
ing, but for a long time he has been subsidizing a string 
quartet, consisting of Messrs. Kamensky, Kranz, Borne- 
mann and Butkewitsch. The Duke’s liberalitty has enabled 
these gentlemen to devote most of their time to practice 
and the result is that they have acquired an ensemble 
relatively perfect. In their concert of Russian music (at 
Beethoven Hall) they displayed qualities which rank this 
ducal quartet with the famous Bohemian organization that 
has so long stood here as a model of the best ensemble 
playing. At its next concert the Kamensky Quartet 
promises us a program purely classical, and until then a 
final critical conclusion will be withheld. 


eS & 


Adelina Bailet, who gave a concert with the Philhar- 
monic Orchestra, proved herself to be a pianist of tem- 
perament and technic. a combination heartily to be rec- 
ommended, when it is well balanced and mixed in proper 
proportions. Madame Bailet played concertos by Liszt 
and Saint-Saéns respectively, in E flat and G minor. 
Gisela Springer is a pianist not new to Berlin. At her 
recital this winter she played Chopin and Schumann num- 
bers with musical understanding, but with little poesy 
Pauline Hofmann, a newcomer here, did not make an 
inspiring impression with her performance of Beethoven’s 
“Emperor” Concerto. 

ea = 

Sergei Kussewitzky, the double bass virtuoso, triumphed 

again at his concert in Bechstein Hall. Kussewitzky uses 
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a three-quarter size instrument, that makes of it practical- 
ly a very large cello, but that fact by no means detracts 
from the brilliancy of his performances 

He plays nearly altogether numbers rearranged from the 
‘cello repertory. The literature of music is scant in double 
bass soli, but there are at least some very effective orig- 
inal compositions by Bottesini, the greatest of all double 
bass players. Kussewitzky has a tone of noble quality 
and a technic that is little short of sensational. 

eS <= 

Yvette Guilbert, who has been ill for some weeks in 
Steglitz, a suburb of Berlin, now is almost completely 
recovered and will leave for Paris within a day or two 


S= & 


At the Royal Opera Julius Lieban this week will make 
his 100th appearance as David in Wagner's “Meister- 
singer.” 

eS <s 

Strindberg’s historical drama, “Gustay Adolph,” given 
here at the Berliner Theatre. was not an overwhelming 
success. The papers find the work too long and lacking in 
action, 

qe & 

The seventh festival of the United German Singing ‘So- 
cieties, which was to have been held in Breslau in 1906, has 
been postponed to 1907 

eS & 

The Diisseldorf Opera will give weekly performances at 

Bonn. 
eS & 

“Benvenuto Cellini” achieved decided success at Braun 
schweig, where the opera was given to commemorate the 
centenary of Berlioz’s death 

=S= = 

“If I Were King,” the play that had a successful run in 
New York, where Sothern played in it, is to be given at 
the Lessing Theatre late this season. 

oe = 

Richard Strauss’ leave of absence from the Berlin Royal 
Opera (for his tour in America) will begin on Feb 
ruary 15 

esEe & 

At the fifth Nikisch concert Berthe Marx-Goldschmidt 
will play Weber’s “Concertstueck,” and Ernst von Possart 
is to recite to Schilling’s music the text of Mildenbruch’s 
**Hexenlied.” 

eS = 

At the latest concert of the Bohemian Quartet a new 
quartet by Antonio Scontrino was introduced and found 
much favor with the hearers. This work by the wel 
known Italian opera composer is in G minor, and belongs 
to the “orchestral” school of ensemble music. There is a 
prodigious straining and striving throughout all the move 
ments, and many interesting episodes are achieved, but one 
misses in this picturesque tonal charivari the serious un 
dertone and formal dignity of the German chamber music 
style. Scontrino’s learning seems to be deficient, and his 
melodic vein is neither so marked nor so fertile as to 
justify his departure from accepted models. It is, after 
all, a question, therefore, whether the sustained applause 
of the audience might not have been meant for the Bohe 
mian Quartet, which gave the work an exceptionally bril- 
liant reading 

eS = 

Alexander Seebald has set himself the serious task of 
performing at three concerts a number of the chief unac 
companied compositions for violin—all the sonatas by 
Bach, and all the caprices by Paganini. At his first con- 


cert Seebald made an excellent start, and showed himself 
fully capable of carrying out his rather original purpose. 
He has an excellent technic, a large, pure tone and a thor- 
ough knowledge of the best classical traditions in violin 
playing. 

== = 

Emmy Destinn, of our Royal Opera, has been invited to 
sing at the Bayreuth performances next summer. Miss 
Destinn will probably do Elizabeth in “Tannhauser.” 

eS €& 

“Helga,” a new opera by Victor von Woikowsky- 
siedau, will receive its first production on. December 29 
at the Wiesbaden Opera. 

Ss & 


Oscar Wilde’s “Salome” met with uncommon success 
at Hanover last week. The drama has completely con- 
quered all the important stages of Germany. 

aS 

An echo of THe Musicat Courter’s stand against the 
incompetent daily newspaper critics of New York comes 
from Leipsic in the shape of the following paragraph, 
written by the correspondent of the German Times: 

We are having an example of the eternal fight between managers 
and critics just now, Herr Eulenburg, who runs the Abonnement 
Concerts here, does not feel that the critic of the Leipziger Tage 
blatt thinks enough of them, so he wrote to tell him so, and, having 


done that, has threatened that should the critic ever again appea t 
vis (Herr Eulenburg’s) concerts he will be thrown out. The Tage 
blatt’s reply to this fearsome communication was to suggest .that 
n future Herr Eulenburg should either write his criticisms himself 
r pay someone to do 1t for him. If all one hears of musical crit 
cism is true, there is nothing so wonderfully novel in the idea 

The Leipziger Tageblatt is evidently well up on the 
ethics of modern American daily paper journalism 


Ee <= 


The Philharmonic Chorus gave an impressive perform- 
ance of Brahms’ “German Requiem.” Arthur van 
Eweyk, our American baritone, distinguished himself in 
one of the solo parts, and earned a large and well de- 
served share of the applause. Siegfried Ochs, the di- 
rector, unquestionably has made the Philharmonic organ 
ization one of the best mixed choruses in the world 

= <= 

Madame Nicklass-Kempner is Lilli Lehmann’s su- 
perior in the rare art of lieder singing. Madame Kemp- 
ner’s style is not as explosive as that of her elder col- 
league, nor is her voice so threadbare in the upper regis- 
ter. One of the largest audiences of the season literally 
cheered Madame Kempner to the echo at her recital in 
Beethoven Hall 

S- = 

The secondary theatre of the Royal Opera is to be 
leased to Ferenczy, who has made a success of comic 
opera at his Central Theatre 

= <= 

The Weingartner concert of December 4 was dedicated 
to Berlioz. The energetic leader and his excellent or- 
chestra gave a spirited reading of the “Fantastic Sym- 
phony,” the “Rob Roy” overture (a lengthy but melo- 
dious work), the “lyric scene,” “Cleopatra,” and the 
“Trojan March.” Thila Plaichinger was the soloist 

= = 

With the assistance of several singers, Gustav Lazarus 
gave an evening of his own compositions. Lazarus is a 
splendid musician, who combines a decided lyrical gilt 
with thoroughness and skill of musical workmanship. He 
has imagination, and he knows how to temper it with 
good taste. Most of his songs were a source of unal 
loyed musical pleasure, for they lacked the artificiality of 
the average modern song, and also all its bizarre har- 


monic foundation. Lazarus was recalled many times and 


scored a genuine hit. 


Maximilian Pilzer, a young American violinist, ap- 
peared at the small hall of the Philharmonie. Pilzer dis 
played talent out of the ordinary and should some day 
rank very high as a soloist, if his progress in the future 
will be as rapid as it has been in the past. The lad al- 
ready possesses a facile left hand, a flexible and well 
trained bow arm and some warmth of temperament. As- 
suredly Pilzer is one of the most promising of the very 
young violinists 

eS <= 

The Berlin concert and opera list for the past week was 

as follows: 


December 2—Anna von Blanckenburg-Driese, song recital; Bech- 
stein Hall 





December 2—Frederic Lam P Beet! en Ha 
December 2—Philharmonic “Pop”; Philharmonse 
December 2—‘*Meistersinger™”; Royal Opera 


December 2—“L’Africaine”; Theater des Westens 
December 2— Marianne Geyer, vocal; Singakademi« 
December 3—Wagner Concert; Singakademie 
December 3—Hekking Trio; Beethoven Hal 
December 3—Barth Trio; Philharmonie, 


December 3—Willy Stuhfeld, vocal; Maximiliar Pilzer, violin; 
Philharmonie (Upper Halli). 

December 3—“‘Manon”; Royal Opera 

December 3—‘Les Cloches des Eremites”; Theate les Westens 


December 4—Weingartner Concert; Royal Opera. 
December 4—-Hanna Grindahl and Hermann Weissenborn, vocal; 
P 


harmonie (Upper Hall) 





December 4 dée Leander-Florin, vocal; Beethoven Hall. 
December 4—Adeline Bailet, piano; Bechstein Ha 
December 4—Max Lz Ww, plan Singakademie 
December 5—Bohemian Quartet; Beethoven Ha 
December 5—Maria Walter, vocal; Singakademie 
December Alexander Seebald, v n; Bechste H 


December 5—Eichelberg Conservatory Concert 





December 5—‘‘Marriage of Figar Royal Opera 

December 6—St. Ursula Chorus; Singakademi« 

December 6—Selma Nicklass-Kempner, vocal; Beethoven Hall 

December 6—Charity Matinee Concert; Beethoven Ha 

December 6—“Manon”; Royal Opera 

December 6—“L’ Africaine” (matines Theater des Westens 

December 6—Barber of Seville’ (evening Theater des Westens 

December 6—Philharmonic “Poy I 

December 7—-Sergei Kussewitzky, d c tein Hall 

December 7—Richard Koennecke, voca Beethoven Ha 

December 7—Zareffa Espa, v al; Singakademie 

December 7—Philharmonic Chorus; FP} r 

December 7—“Tristan und Isolde”; Royal Opera 

December 8—Susanne Dessoir, vocal; Bechstein H 

December 8—Anton Foerster, pian Florian Za n; Sing 
akademie 

December 8—Frankfurt Trio; Beet! en H 

December 8—“Entfiihrung aus dem Set ; Royal Opera 

December 8—“‘Les Cloches des Eremit« Theatre es W 

December 8—Philharmonic “Pe I armor 

December 9--““Manon”’; Royal Oper 

December 9—Paula and Flor J | an Ree en H 

December 9—Ada Suberg and Alice Rau cal; Singakademi« 

December o—Philharmonik Poy P 

December 9—Amalie Gimkiewicz, vocal; Bechstein H 


A Success in Chicago. 
ARA McCULLOCH FERGUSON gave a very suc- 


cessful piano recital at the Steinway Theatre in Chi- 
cago very recently. Her program contained numbers by 
Chopin, Liszt, Kalkbrenner, Godard, Bendel, Wien awski, 
&c., all of which were played with thorough musical 





l refined taste Mrs. 


understanding, exceptional technic and ref 

Ferguson’s success with her audience was such that she 
has been encouraged to arrange further early recitals on 
‘ 


ities, At 


teaching at 


a large scale in Chicago and other West 
present Mrs. Ferguson is much occupied w 
the Chicago Conservatory, where she is one the leading 


instructors. 
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Mme, von Klenner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames Katharine Noack Fiqué, Eleanor Creden 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée Michel 
Lillian Watts, Katharine S. Bonn, Lulu Potter Rich, Bessie Knapp 
and many others distinguished in opera, concert and church work. 


STUDIO; 230 West 52d Street, New York. 
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VON DOENHOFF 


Voice Culture, Art of Singing, 
Dramatic Action. 
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Rurrato, N. Y., December 15, 1903. 


OLIDAY 


pation 


shopping is the one engrossing occu 





Fortunately, while this arctic weather 
sally forth to 
There are 
no musical affairs unless rehearsals of Christ 
Oc 


recital to remind one that teachers and 


prevails, no one is obliged to 
draughty halls to listen to concerts. 


mas programs can be mentioned as such. 

casionally a pupils’ 

students are busy 
Cf 

A pleasant event was the graduation recital of two of 

Mrs. Nellie Hibler’s pupils, Miss Marie Rowland, soprano; 


Miss Lelia Godfrey, contralto. Over a hundred guests en- 
ioyed the varied program. Miss Rowland and Miss Godfrey 
not only sang solos and duets, but assisted in the ladies’ 
chorus. In the quartet numbers Mrs. Hibler, Mrs. Mon 
tague, Mr. Love and Mr. Cummingford appeared. The ac 


ympanists were Laurence H. Montague and Miss Elsinore 


Ketchum. Mrs. Hibler’s classes are larger and are doing 


good work 
GZ F 

Another enjoyable event was the recital of junior and 
idvanced piano players, pupils of Armand Cornelle, who 
presented a difficult program, all memorized. The partici- 
pants were the Misses Florence and Ruth Adams. Ger- 
trude May, Clara Schaefer, Vioia Schwarb, Esther Baum, 
the Misses Farrington, Gillig, Schiebel, Williams and Philip 
Kraemer. The juniors evince promise, some are quite 
brilliant; the seniors show marked advancement and ver- 

tility, plaving selections from widely contrasted com- 
posers. Still another fine exponent and teacher of the 
piano, Mrs. Evelyn Choate, is kept busy. She has pupils 
ind vet finds time to give talks on “Parsifal.” Two 


ubscription courses have been given at the home of Mrs. 
George Sicard, of North street. Mrs. Choate, assisted by 
Frederick Roginson, baritone, of the First Congregational 
Church, is to give a concert at Niagara Falls this even- 
g. Mr. Roginson is a pupil of Madame Humphrey, of 
kingham, and is making rapid progress as a vocal- 


et 


cf 

phrey is not only busy with private pupils, but 
chorus in the Nile scene of “Aida.” Other 
ils are studying operatic work in the original French 


Mrs. Hum 
he 


ng a 


ft 
I choir of the Lafayette Presbyterian Church is doing 
excellent work under the direction of Will. S. Jarrett. who 
for | vears was associated with William S. Waith, 
t at that time of the Westminster Presbyterian 


Mr. Jarrett is an ambitious young man, successful 
pular with all because of his agreeable 


knowledge of his profession. Oscar 
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Wenborne, a clever young baritone, is a member of Mr. 
Jarrett’s choir, also Mrs. Laura Dietrich Minnehan, solo 
contralto in this church and the Temple of Beth Zion as 
well. Mrs. Minnehan has much dramatic ability, and be 
cause of her versatility she is always in demand for any 
local performance of the “Mikado.” 
eS «se 

This evening “The Messiah” will be given by the Tues 
day Musical Chorus, of Rochester, with orchestra and or- 
gan, at the Central Presbyterian Church, under the direc 
tion ,of Heinrich Jacobsen. The soloists will Mrs 
Rampe, soprano; Mrs. Hooker, contralto; Harry Thomas 
tenor; Miss Alice C, Wysard, accompanist. 


ce €& 


Miss Wysard, an accomplished musician, is organist in 
the Rochester State Industrial School, also third vice pres 
ident in the National Musical Organization, which will 
hold its annual meeting in June at Niagara Falls 


ea & 


be 


Very appropriately the Tuesday Musicale had for their 
topic today a paper on “The Messiah,” given by Miss Far 
The pianists and singers are Misses Harrison, Miss 
The composers inter 


rar 
Stone, Miss Gregg and Mrs. Smith. 
preted Saint-Saéns, Donizetti, Bach, Liszt and Grieg 
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At a recent Tuesday meeting Miss Holyland presented a 
fine paper on “Women in Music’: German, Fanny Men 
American, M. R. Lang, Patty Stair; French, 
Norwegian, Backer-Gréndahl; Ital 

The soloists who interpreted each 


delssohn; 
Chaminade, Holmes; 

ian, Dell’Acqua, Férrari 
of the various composers were Miss Wilson, Miss Cramer, 
Mrs. Grant, Mrs. Werner, Miss Reed, Mrs. Rampe, Mrs 
Hooker, Mr. Lyman, Mr. Schlegel. Miss Wysard, accom 
panist. VirGIntiA KEENE 





Watkins Mills at Norwich. 


ATKIN MILLS. the distinguished English basso 

who sings at the Cincinnati May Festival, 1904. 

sang at the Norwich (England) Festival last month, and 
the Daily Press says: “The hit of the evening was made 
by Watkin Mills, who treated his hearers to a grand ren- 
dering of ‘O Ruddier Than the Cherry.’ The favorite air 
was sung without a glance at the music, and Mr. Mills 
evidently enjoyed the task as much as his audience appre- 
ciated his masterly achievement.” The Gazette says: 
“Watkin Mills interpreted the air ‘O Ruddier Than the 
Cherry’ and the preceding recitative as only that popular 
vocalist can. Throughout the performance he did not 
allow his audience to overlook the fact that as an inter- 
preter of Handel he is without equal. At the conclusion 
of the above solo he received quite an ovation from both 







audience and choir, the final bars of the instrumental ac- 
companiment being entirely lost on account of the liberal 
applause bestowed upon the vocalist by the enraptured 
audience.” 








Good Christmas Music. 
HE program for Christmas music at the Marble Col- 


legiate Church, Fifth avenue and Twenty-ninth 
street, Christmas morning, is as follows: 
Organ and strings, Allegro from Sonata in C........ .-Mozart 
String quartet, ‘Andante Cantabile............ I'schaikowsky 
Organ, Fugue in G minor...... ..Bach 
Anthems— 
in vnne subs «acesetbedunusetes Bairstow 
To Us Is Born Immanuel.............s0ce0++0- Praetorius 
CHOMNRS FITEIIGs <0 cc ccescsesvccces ; Higgs 
© Come, Redeemer.. ipivoeds John E. West 
Alto solo, Patiently, Patiently (from the Christmas Ora 
ROTIO) .nncccccccsecccrrersevecesssvcess Saint-Saens 


Dae walle, BOGE, 6006 ce cactebodupessctsstbees Adolphe Adam 


The Sunday morning program, December 27, is as fol 
lows: 
Organ, Second Organ Sonata...........scs0see00+ ....+.»Mendelssohn 
Fantaisie sur des Noels........ ; om De la Tombelle 
String quartet, Theme and Variations.......... Haydn 
Anthems— 
The Morning Stars Sang Together..... Geo. Alex. West 
Come Ye Gentiles.... Bairstow 
I Will Set His Dominion Sereserenses Horatio Parker 
The Whole Earth Is at Rest ; .J. Varley Roberts 


Bass solo, Mighty Lord and King All Glorious (from the 


Christmas Oratoric)...........-.0++06 . Bach 
The Sunday evening program is: 
Organ and strings, Concerto da Chiesa dall’ Abaco 


String quartet, Adagio...... Rauchenecker 
Organ, March of the Magi Kings 


Anthems— 


- Dubois 


Hymn of the Angels.. scence John E. West 

It Came Upon the Midnight Clear .... Bartlett 

Like Silver Lamps.. .- Barnby 

In the Beginning Macpherson 
Soprano solo, Rejoice Greatly Handel 

The choir will be composed of Richard T. Percy, or 
ganist and director; Mrs. Lillian Pray, soprano; Mrs 
Adele L. Baldwin, alto; Mortimer Howard, tenor; Di 
Carl E. Dufft, basso, assisted by the Dannreuther String 
Quartet. 


Harold Bauer's Dates. 


AROLD BAUER’S concert and reci.al engags ments 
for the season include: 

Worcester. 

16 and 17—Boston Symphony Orchestra 

Wellesley 

Fitchburg 

November 2 to 9 

New York, 


First Bosto 


October 2 
October 
October 19 
October 26- 


Kneise! 
n recital 


November 3 
November 4 
Lowell 

Haverhill 

Hoffmann Quartet 
Kneisel, Boston. 
November 22—-St. Botolph Club 

Arbos Quartet. 

Pittsburg Orchestra 


November 5 
November 11 
November 12 
November 17 


November 23 
November 27 and 28 
November 29—Chicago recital. 

December 1—Minneapolis Orchestra 
Soston recital 


December 5—Second 


December 7—Dobbs Ferry. 
December 8—Wetzler 
December 9—Springfield 

New Haven Orchestra 
Pittsfield 

Kneisel Quartet, Philadelphia 
Cincinnati Orchestra, 


Orchestra 


December 10 
December 11 
December 14 
December 18 and 19 
December 21—Harvard College. 

December 31—Cambridge Musical Society 
January 2—Third Boston recital. 

January 7—Chicago recital. 

January 10—Chicago recital. 

January 14—Nashville, Tenn 

January 19—Oberlin Conservatory of Music. 
Febraury 3—Northampton 

February 6—Boston recital (7). 

February 9—Holyoke. 

February 11—Fitchburg, Kneisel 

February 15—Dallas, Tex 
February 17—Galveston, Tex. 











Miss MARIE NICHOLS 


Violin Artist. 


Graduate pupil of MOLLENHAUER, Boston; 


HALIR, Berlin, and 


DEBROUX, Paris. 





MANAGEMENT : 
R. E. JOHNSTON, St. James Building, NEW YORK. 





7 West 92d Street. 
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TENOR. 


’Phone: 1424 Riverside. 


Management HENRY WOLFSOHN, 131 East 17th St., New York. 





BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 
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FLETCHER MUSIC METHOD-—the modera system. 
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The People’s Symphony concert at Cooper Union last 
evening will be reviewed next week. Mr. Arens, the di- 
rector, presented a program devoted to the works of 
Haydn, Beethoven, Wagner, Tschaikowsky and Massenet. 


The Russian Symphony Society, Modest Altschuler con- 
ductor, will give a series of concerts at Cooper Union, 
Thursday evenings, January 7, February 11, March 3 and 
31. April 14 and May 5. 


Miss Hazel McHenry, of Columbus, Ohio, is a youthful 
composer, who, although barely entered upon her teens, 
is already becoming known through the success of several 
good two-steps and waltzes. The best work she has done 
so far is her latest publication, “The Powerful Chinaman.” 
The composition is dedicated to Miss Henrietta Weber. 


Mrs. Lucille Smith Morris played for the Woman’s 
Auxiliary of the National Art Theatre Society, December 
11, a group of solos by MacDowell, and “Au Matin,” one 
of the pianist’s own compositions. At the last meeting of 
the Women’s Philharmonic Society in Carnegie Hall Mrs 
Morris played numbers by MacDowell and Joseffy. 


The Misses Kieckhoefer, piano, violin and ‘cello, and 
Miss Rose O’Brien, mezzo soprano, and John R. Bland, 
tenor, presented the program at the second morning mu- 
sicale of the Haarlem Philharmonic Society. As usual 
the concert was given in the Astor Gallery at the Waldorf- 
Astoria. Mrs. Frank Littlefield, chairman of the board 
of directors, entertained a part of friends in her box. 





Edmund Severn and Mrs. Severn played Wednesday 
afternoon of last week before the Westchester Woman's 
Club. Mr. Severn, with Mrs. Severn at the piano, gave 
three parts from his charming Italian Suite for violin and 
Bohm’'s Cavatina. The Glee Club of the organization 
sang the “Spinning Song” from Wagner’s “Flying Dutch 
man” and “My Love’s an Arbutus,” by Stanford. Mrs 
Anna Garlin Spencer made an address on “Practical Phil- 
anthropy.” 

Miss Florence Terrel, the Brooklyn pianist, will be mar- 
ried on Wednesday aiternoon, January 6, at the home of 
her parents, to Frank Mortimer Mills 

At the studios of Mr. and Mrs. James Francis Cooke, 
136 Fifth avenue, Thursday afternoon of last week, a fash- 
ionable audience enjoyed a charming song recital by Mrs 
Cooke, with Mr. Cooke at the piano. Mrs. Cooke sang 
My Love’s an Arbutus,” C. Villiers Stanford; “Polly 
Willis,” Dr. Arne; “Believe Me if All Those Endearing 
Young Charms,” Moore; “With a Violet,” Grieg; “Sun- 
shine Song,” Grieg; ““With a Water Lily,” Grieg; “Sap- 
phic Ode,” Brahms; “Der Asra,” Rubinstein; “Early 
Green,” Schumann; “Im Herbst” (“Autumn”), Franz, and 
“Humble Love,” Bungert. 





Miss Augusta Zuckerman, the talented pupil of Alex- 
ander Lambert, played the Rubinstein Concerto in D mi- 
nor last Sunday evening (December 13) at the West End 
Theatre with the Symphony Orchestra, Walter Damrosch 
conductor. Miss Zuckerman is also engaged to play De- 
cember 29 with the Brooklyn Choral Union at the Brook- 
lyn Institute. 


The program at the first concert of the Musical Art So- 
ciety, at Carnegie Hall, Thursday night of last week, was, 
as usual, made up of old music and works by modern com- 
posers. 


Musicians are interested in the song recital which 
David Bispham will give at Mendelssohn Hall, Wednes- 
day afternoon, January 6. For this appearance the popu- 
lar baritone has arranged a program made up of the 
songs by the late Hugo Wolf. 


The oratorio “St. Paul” was given at Wilson College, 
Chambersburg, Pa., on December 17. The chorus of forty 
picked voices sang with great spirit, under the direction of 
J. Emery Shaw, the head of the music department at Wil- 


wme. LENA DORIA DEVINE 


Vocal Instruction 


(METHOD OF FRANCESCO LAMPERTI.) 


Sole teacher of Marie Louise Gehie, Con- 
tralto—grand opera, concert, oratorio; 
Joseph Miller, Basso—opera, concert and 
oratorio, and Blanche Duffield, Coloratura 
Soprano—two seasons with Sousa’s 
Band, and other prominent singers 
before the public. 


STUDIO: 136 Fifth Avenue, NEW YORK. 








son. The soloists, Miss Laura J. Combs, of Pittsburg, 
Pa.; Miss Katharine S. Parsons, of Akron, Ohio; Wil- 
liam H. Rieger, of New York, and Dr. Baker, of Balti- 
more, all truly entered into the feeling and spirit of the 
great work, and made the success complete 


Miss Amy Robsart Jaffray, since her return to Toronto, 
is heard a good deal in concert. Last week she sang at 
the Morning Musical Club and received a good deal of 
praise for her singing, everybody remarking the great 
progress which she made in New York, where she studied 
with Mme. Eugenie Pappenheim. This week Miss Jaffray 
will be the soloist for the first concert of the Toronto Con- 
servatory String Quartet concert. The young artist in- 
tends to continue her studies with Madame Pappenheim 
early next year. 


Mrs. Lester Riley, the soprano, sang with great success 
at a concert given by the Ladies’ Choral Society at New 
Rochelle December 15. She sang the “Blackbird,” by Vic- 
tor Harris, and “May Day,” by Blackburn. Mrs. Riley is 
a pupil of Max Bendheim 


Cards are out for the marriage of Miss Mary Elizabeth 
Linck, the opera singer, to Louis Evans, at the Walnut 
Street Presbyterian Church, Evansville, Ind., Friday after- 


noon, January I 


Victor Harris’ pupil, Miss Bussert, sang with the Pitts- 
burg Symphony Orchestra on Friday and Saturday, De 
cember 11 and 12, singing the aria from the second act of 
Ambroise Thomas’ “Hamlet” and a group of songs 


MENDELSSOHN TRIO CONCERT. 
—— 
Hotel Majestic, Monday Afternoon, December 14. 
Trio, D major......+.0+-++ - dboseevese soceevessoseuoyae 
Songs 
Pensée d’automne o . .-Massenet 
Coppelia Valse Delibes 
Mrs. Fine 
Sonata for Violin and Piano, op. 12, No. 1 Seethoven 
Songs 
Shouggie Shou, My Bairnie..... Henschel 
Spring Song Henschel 
Mrs. Fine 
Trio, op. 90 (Dumky).. oe ; . » Dvorak 
HE third season of the Mendelssohn Trio Club 
opened auspiciously. A fashionable audience 


filled the handsome ballroom Artistically 
these concerts rank high. The performances 
are finished and interesting It seems hardly 
necessary to analyze compositions by masters like Bee- 
thoven and Haydn. Every musician knows them. Even 
Dvorak’s characteristic “Dumky” Trio is sufficiently fa- 
miliar. But all of the music presented at the first concert 
was worth hearing again Mrs. Beatrice Fine sang 
charmingly, and showed in all her numbers control over 
her beautiful, bell like voice. 

The personnel of the club remains unchanged. The 
members are Alexander Saslavsky, violin; Victor Sérlin, 
violoncello, and Charles Gilbert Spross, piano 

The patronesses for the five concerts this year include: 


Mrs. David C. Ball Mrs. T. A. Kinnel 
Mrs. D. M. Brady. Mrs. B. F. Kobbe 
Mrs. R. Chambers. Mrs. Hiram Cleaver Kroh 
Mrs. Charles Eugene Chapin Mrs. J. C. Lenny. 
Mrs. Harry B. Chase. Mrs. T. M. Logan 
Mrs, Frank Clatworthy. Mrs. Daniel A. Loring 
Mrs, Charles A, Clinton. Mrs. C. E. Mabie 
Mrs. Gilbert Colgate. Mrs. John C. Marin 
Mrs. Benjamin Day. Mrs. T. N. McCauley 
Mrs. F. B. Dexter. Mrs. Frederick Mead 
Miss Gertrude Dougherty. Mrs. Munford Mills 


Miss Lillian Oakes. 
Miss Margerie Oakes 


Mrs. A. Dutenhofer. 
Mrs. A. L. Erlanger. 


Mrs. Geo. W. Galinger, Mrs. Bradford Rhodes 
Mrs. Olin D. Gray Mrs. John N. Robins 
Mrs. Benedict J. Greenhut Mrs. Joseph Rothschild. 
Mrs. Joseph Gross. Miss M, G. Schirmer 
Mrs, C. C. Harrison. Mrs. Ferdinand Seligman 
Mrs. Russell Hawkins Mrs. Isaac Singer 

Mrs. N. E. Hurlbert Mrs. A. A, Sumner 


Mrs. A. H. Jones. Mrs. J. Hood Wright. 
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THE WEEK IN NEW YORK. 
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Wednesday afternoon, December 16—Metcalf recital 
Mendelssohn Hall 

Wednesday evening, December 16—‘Rigoletto,” Metro 
politan Opera House 

Wednesday evening, December 16—Josephy Horodas re 
cital (piano), Wissner Hall, Brooklyn 

Thursday morning, December 17—Haarlem Philharmonic, 
Waldorf-Astoria 

Thursday afternoon, December 17—Mrs. Rhodes’ lecture 
on “Parsifal,” New Lyceum Theatre 

Thursday evening, December 17—Jeanne Clerihew recital 
(vocal), Mendelssohn Hall 

Thursday evening, December 17—Musical Art Society 
Carnegie Hall 

Thursday evening, December 17—Leopold Wolfsohn re 
cital (piano), Wissner Hall, Brooklyn 

Thursday evening, December 17—Institute concert, Asso 
ciation Hall, Brooklys 

Friday afternoon, December 18—New York Philharmo- 
nic, Carnegie Hall 

Friday afternoon, December 18—Mrs. Rhodes’ lecture on 
“Parsifal,” New Lyceum Theatre 

Friday evening, December 18—The Philadelphia Orches 
tra and Melba, Carnegie Hall 

Friday evening, December 18—‘“Lohengrin,” Metropoli 
tan Opera House 

Friday evening, December 18—“The Messiah.” Brooklyn 
Oratorio Society, Baptist Temple, Brooklyn 

Saturday afternoon, December 19—Young People’s Sym 
phony, Carnegie Hall 

Saturday afternoon, December 16 Aida,” Metropolitar 
Opera House 

Saturday afternoon, December 19—Virgil Piano School 
recital, Carnegie Lyceum 

Saturday evening, December 19o—New York Phil 


monic, Carnegie Hall 


Saturday evening, December 19—“Tosca” (popular prices) 
Metropolitan Opera House 

Sunday afternoor December 20—New York Swmphony 
Orchestra, Carnegie Hall 

Sunday evening, December 20—Popular concert, Metr 


politan Opera House 


Sunday evening, December 20—New York Symphony Or 
chestra, West End Theatre 

Monday evening, December 21—Savage Grand Eng! 
Opera Company, “Othello,” West End Theatre 


Monday evening, December 21 La Bohéme,” Metrop 


itan Opera House 


Monday evening, December 21—“The Messiah,” St 
Thomas P. E. Church 

Tuesday evening, December 22—Chamber music concert 
Mendelssohn Hall 

Tuesday evening, December 22—People’s Symphony t 
cert, Cooper Union 

Tuesday evening, December 22—Savage Grand Englis! 


Opera Company, “Carmen,”” West End Theatre 


Jacques Thibaud Again. 


Ses program for Thibaud’s recital at Mendelssoh 
Hall, Saturday afjernoon, December 26, is as f 


lows 


Sonata No. 3, C minor Grieg 
Thibaud and Katherine He 
Romanze, F minor Beethoven 
Menuett, G minor (from the Haffner music) Mozart 
Air Bach 
Thibaud 
Piano 
Katherine Hey 
Havanaise Saint-Saéns 
Berceuse . Faure 


Airs Russes Vienia 
] } 


Andre Benoist, accompanist 


o 


The Hos! Quartet gave a concert, December 8, in tl 
Museum Hall, Munich. 
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HE Musica Courier wishes all its subscribers and adver- 
tisers a very Merry Christmas! 


HE editors of this paper are very much disappointed when 
they do not receive at least a dozen anonymous com- 
munications every week. It is a sign that THe Musica Cov- 
RIER articles make a deep impression wherever they are read. 
Anybody desirous of writing anonymous letters to this paper 
should apply for our special stamped and addressed envelopes, 
delivered free of charge, and in any reasonable quantity. 


ENRY J. WOOD, of London, who is to conduct the next 

two concerts of the New York Philharmonic Society, will 

sail from England today, December 23, per steamer Majestic. 

Mr. Wood already has engaged his return passage on the Celtic, 

and expects to be back in London for a symphony concert on 

January 23. During Mr. Wood’s absence from London the 
Queen’s Hall Orchestra will be led by Emil Paur. 


PARAGRAPH in our “European Notes” of last week 

stated that Dresden was the. only Opera to celebrate Ber- 
lioz’s tooth birthday (December 11) with a performance of his 
“Benvenuto Cellini.” An aggrieved South German patriot writes 
to this paper to say that the Mannheim Opera also gave the 
work. The addition herewith is cheerfully made. In our Berlin 
letter reference will be found also to a performance of “Ben- 
venuto Cellini” in Braunschweig. 


HE New York Sun’s music reporter is a trifle mixed on his 
musical data. He says that “Frau Naval appeared as Des 
Grieux (‘Manon’) at the recent Berlin performance.” Also the 
Sun man avers that “Gabrielle Krauss, who was an eminent 
singer of her day, died recently in Paris.” These are indeed 
strange statements, considering the fact that Des Grieux in 
“Manon” is a male role; and that Madame Krauss wrote a circu- 
lar letter to the French press a fortnight ago declaring that “re- 
ports of her death were grossly exaggerated,” and that she was 
very much alive indeed! 
the Sun it is only so-so! 


If you see it in the musical column of 


OME of the daily papers are now talking about the high 

salary crime, the large amount of money that opera stars 
The Brooklyn Eagle says: 
like de Reszké and Patti have gone beyond all reason.” 
MusicaL Courter has been preaching this thing for ten years, 
and it has finally succeeded in producing 
this effect—that the high salaried stars are 
not engaged. 
the opera have been de Reszké, his brother, relatively speaking 
(on account of the fact that bassos receive no such salaries as 


“Salaries paid to singers 
THE 


demand. 


RATHER LATE. 
The high salaried stars at 


Edouard de Reszké has received as the brother of his brother): 
Melba, Nordica, Eames, Sembrich and Calvé. 
singers have not been receiving the very highest kind of salaries; 


Some of these 


for example, Eames has been receiving about half as much as 
Sembrich. Naturally Sembrich, as an artist whose repertory cov- 
ers a large field in opera which is necessary for the sake of 
variety, as has been proved this season so far, has never received 
such an enormous salary as de Reszké, or Melba, or Calvé lately. 
Calvé’s prices have been considerably reduced, as she has proved 
her inability to sing more than a few roles; but the campaign of 
TisE MusicaL Courter has been successful from the fact that 
these people are out of employment or singing at their own risk, 
except Patti, who always requires a guarantee; first, because it 
is not necessary for her to sing, on account of her wealth, and, 
secondly, because in a great many cities she can always draw 
large sums of money, even in New York. What we want to 
remind the papers of is this fact—that the campaign against high 
salaries is virtually won, it is all over. Singers will receive large 
sums of money for singing, as they should, but the concentration 
of a singers’ market for the payment of high salaries to the ex- 
clusion of American singers has been abandoned through the 
efforts of this paper. The present list averages a much lower 
rate than any previous one. Mr. Grau made himself the victim 
of this intolerable proposition through the fact that he submitted 
to influences that were not musical or artistic; it nearly killed 
him, 
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“Parsifal.”” 









HERE have been no particular developments in the “Parsi 
fal” question this last week except the effort of several 
divines to influence some action centred in the power of the 
mayor, as the chief magistrate, to stop the performance. The 
Rev. Dr. David James Burrell, minister of the Marble Collegiate 
Church, and Bishop Burgess, of Long Island, and Dr. Parkhurst 
are among the prominent ministers who are using their efforts 
in that direction. In addition to this there has been an effort to 
prevent the singing of the boys’ choir by the Gerry Society, and 
the manager of the opera will substitute women singers in their 
places. 
Besides this, the following cable from Berlin has been re- 
ceived and published in the Sun, and in somewhat different form 


in other papers: 


Bertin, December 16.—The Richard Wagner Union has issued a 


passionate protest against the performance of “Parsifal” in New 
York. The union says it feels impelled to express publicly its in 
dignation at the sacrilege in the interest of pelf as opposed to art 
It adds: 

“Wagner’s sublime legacy is about to be profaned in the land of 


dollars for the benefit of audiences to whom the essential character 


of Wagnerian art has never been and probably never will be re 


vealed.” 


It is to be regretted that the protest includes an attack on the 
character of the Wagnerian art as revealed in the United States 
“Parsifal” is given for business purposes, 
The people of the United States 


As a matter of course, 
and this has not been denied 
are not ashamed to be known as business people. Of course, in 
Germany the same sentiment prevails, because Germany is es- 
sentially an industrial and business country at the present time 
The point that should have been made was one referring merely 
to profanation of the performance under the conditions in which 
it must necessarily be produced in this city and contrary to the 
wishes of the author and composer. Otherwise the protest has 
no value, 

In the Independent of last week I. Prime-Stevenson, one of 
the occasional contributors to THE Musica Courier, speaks of 


“Parsifal” in the following way: 


The notion of the average American audience, especially a fash 
£ . 


ionably derived audience, amusing itself with “Parsifal” for an af 
ternoon or an evening in the Metropolitan Opera House is an of 
fense to anybody who knows well and can judge candidly the 


relations between social life and zwxsthetic feeling in New York. The 


real musical public of New York is of the smallest fraction that 
would make up any such audience. The sham musical public, for 
whose delectation, for whose new nerve thrill this theft-artistic is 
planned—that sort of public is the one which makes “Parsifal”’ is 
New York city possible, and can make it “pay’—this public is 


the public to hear it in the Metropolitan 


Mr. Stevenson as usual is correct in his estimate of the 
situation. 

We have been very much interested in noticing the defense 
of the “Parsifal” proposition here that the papers advocating its 
production refer to the restaurants which are near the playhouse 
or Festspielhaus, at Bayreuth. As there are long waits between 
the acts, it is necessary for people to have some place where they 
can dine, and therefore there were several privileges disposed of 
in the shape of temporary restaurants near the Festspielhaus, 
and this has been improved upon here by having a table d’hote 
and a la carte dinner in the opera house itself. There are no 
indications in the score of “Parsifal” as to the location of the 
kitchen, something which Richard Wagner must have neglected 
and for which he must now be properly rebuked. This dinner 
will be given at 7 o’clock, immediately after the first act. There 
is no harm, so far as we can see, in the act on the part of those 
who feel hungry of eating between the acts of “Parsifal,” and of 
drinking something also, if they feel thirsty. 

As a matter of record, THz Musitcat Courter herewith 


publishes the cast which is to perform the work tomorrow night 
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at the Metropolitan under the direction of Otto Hertz, who has 


never before conducted “Parsifal”: 
Kundry 
Parsifal . \ Burgstaller 
Amfortas ‘ Ant 
Gurnemanz Robert B 
liturel 
Klingsor 
First Esquire M Morar 
Second Esquire I 
Third Esquire Albert Re 
Fourth Esquire Mr. Harder 
First Knight of the } 
Second Knight of the Gra \ f Muehl 
A Voice Mme. I eH 


The agitation of the clergy is also emphasized by the action 


of the Presbyterians in Chicago, who adopted a resolution at the 
Chicago Presbytery on December 14 condemning the production 
on the public stage of “Parsifal” and other so called religious 


plays which depict Jesus Christ subjected to temptation by 


women. 
+} 


As already stated in these columns, there are vario 
grounds on which objection against the production of “Parsifal 
can be made. The first is the ground assumed by Tue Musical! 


CourR!IeER, which is an ethical reason. No matter what LW 
may be or may not be, the property of others cannot be taken fr 
them, even if it is an emanation of the mind or of the hand 

the rights of the heirs should be respected. Second, there is th 


the right of performance, which has been decid 


legal one 
against the heirs of “Parsifal.” 


ligious objec 


Third, comes the re 
lrama in which the 


} 


tion, which is based on the ground that it is a « 
servances 
i 


nence 


Christian Saviour and other consecrated ritualistic 
of the Christian religion are depicted before an opera au 


The situation is very cleat 


and that this is a form of desecration if 
now and the record will be made. The persons engaged in this 


1 11 + f 
l T 


scheme, as history will present the matter, will be forg 


otten, but 
the moral spoliation will remain as a part of the history of music 
and of art in the United States, and what its effects will be re 
mains to be seen. There are very few people interested in this 


question, compared to the great multitude of people in this 


country. The American nation at large has no interest whatever 
in it. Probably for this reason it is permitted to go by as a mat 
ter of no consequence, although it is doubtful if, in a city which 
is purely American as compared to this cosmopolitan centré 
such as, for instance, Boston, Philadelphia and Baltimore, the 


In New 


civic pride, where the mixture of population prevents a c 


performance could be given York, where there is no 
ynsoli 
dation in any one artistic direction, such an insignificant questior 
as an ethical one naturally will receive no serious consideration 
whether it applies to art or not 
why anyone opposed to the production « 


There is no particular reason 
f “Parsifal” should be- 
All we should do 


is to recognize the facts as they show themselves to us in 


come a pessimist because it is to be produced 
our 
lati ms 


lives at this period in this community. The continual reve 


of the daily press concerning the social, financial, commercial, 
political and other conditions must lead us all to the conclusion 
In fact, the 


of ethics in our universities is not only neglected, but is not an 


that we are not troubled by ethical influences study 


important part of any curriculum. This is due probably to th 
fact that there is no necessity for ethics just now. According to 
Senator Hoar, of Massachusetts, we are sadly in need of it in out 
After all, 
an ideal, and the box office receipts of “Parsifal” are real 


political tendency, but so are other nations ethics is 
just 
as real as many of us hope the Panama Canal will be one of 


these days. 


M 


remarkable when an 
where. 


ISS EMMA R. STEINER, the composer, is said to have 
Alaska. It is 


American composer discovers “tin” any 


discovered extensive tin mines in always 
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HE managers of the Nice Opera announce that 

they have engaged for the season 1903-04 the 
following female singers: Mesdames Thierry, Mi- 
randa, Nimidoff, Simond, d’Arnaud, Lacombe, Co- 
Camilé and Helian. Among the 
male members of the com- 
pany will be Messrs. Jerome, 
Leprestre, Leviguer, Rossel- 
ly, Barrone, Edway, Verin, Fournet, Lafond and 
Rongon. The prima ballerina roles are to be in the 
hands (or the feet?) of Mlle. Camareno. Herr 
Debbelaer, whose name sounds Dutch, will wield the 
baton. The repertory promises the following works: 
“Siegfried,” “Josea,” “La Flamenca” (Lucien Lam- 
bert), “La Reine fiamette” (Xavier Leroux), “Marie 
“Manon,” “Herodiade,” “Navarraise,” 
” “T ouise,” “Mes- 
“Lakmé,” “Cop- 
” “Rheingold,” 
Lohengrin,” ‘“Tannhauser,” An 
equally picturesque bill of operatic fare has been pre- 
pared for the Khedival Opera at Cairo, which 
opened its doors on December 7. The repertory 
there includes “Griselidis,” “Adrienne Lecouvreur,” 
“Tannhauser,” “Aida,” “Samson and 


Reval, de 


Valy, 


EXOTIC OPERA. 


“ 


\lagdalene,”’ 
“Cendrillon,” “Werther, 


“Sigurd,” 


“Thais,” 

“Salammbo,”’ 
“Faust,” “Romeo and Juliet, 
“Boheme,” &c. 


saline,” 


pelia,” 


“Lohengrin,” 


Delila,” “Werther,” “Mignon,” “Hamlet,” “Faust,” 
‘Romeo and Juliet,” “Radomir,” “Navarraise,” 


“Barber of Seville” and “Rigoletto.” Among the 
artists we find no Egyptian names, and the ballerinas 
not native Nautch dancers. 


ire 
al 


l HERE is said to be a movement on foot in the 
Musical Union to pass a rule that Union mu- 
sicians shall not play compositions written by com- 


posers who do not subscribe to the Union. Com- 


I 
posers will have to become members of the Union 
in order to have their composi- 
tions played; the 
Union will not permit the com- 
Besides that, they will have 


THE UNION. otherwise 
position to be played. 

write their music on paper made by Union men; 
they will not be permitted to use imported music 
paper lso, soloists before they can get accom- 
iniments by any members of the Musical Union 
rchestras must become members of the Union or 
as must also conductors. This is not 


ibseribers, 
consistent; there is no reason, whatever, why a 
('nion in order to strengthen itself, to become pow- 
rful and to make itself as strong as possible, should 
ot take steps to effect this, as long as it is a Union. 
It must always be looked at from the Union point of 
view, of people who are interested in the principle 
f having a Union; but the Union itself has its own 
principle, and whether we differ on the subject of 
Unionism or not, unquestionably the Union has a 
perfect right to make itself strong in every direction. 
If members of the Union refuse to play accompan- 
iments for soloists unless they become subscribers, 
or members of the Union, why, they will have to be- 
come members of the Union or give up playing in 
York wherever the Union exists. The 
('nion might go one step further and say that no 
mcerts can be given in halls that are not built by 
\'nion men, and that no tickets can be purchased 
that are not printed by Union printing shops, and 
that no programs can be used that are not printed 
by Union printers; that the gas and the electric 
lights must be controlled by the Union of those in- 
dustries ; furthermore, that no people can be 
admitted to the hall unless they belong to some 
\'nion. It means, for example, that Thibaud and 
Mme. Fannie Bloomfield Zeisler must join the Union 
before they can play with the Orchestra here, and 
unless we become members of the Union we will not 


New or 


and. 


he allowed to hear them. 
tended ad infinitum, for it embraces not only the 
Those 


The question can be ex- 


universe but the whole cosmic arrangement. 
philosophers and scientists who believe in the unity 
of nature will find a strong argument in their behalf 
through this attitude of Unionism. Besides that, we 
must not forget that in union there is strength; or, 


as the typographical mistake has it, “In onion there 


is strength.” 


There is a danger of carrying this 


thing a little too far; at the same time, the Union is 
the Union, E Pluribus Unum. 





HE merry game of cross purposes and of cross 
ears continues in the musical columns of a 


portion of our daily press. 


For instance, the fol- 


lowing interesting parallels were culled after the 
Philharmonic concert last week: 





Sun. Tribune. 

Since the gods did not His reading of the Wag- 
make Mr. Kogel poetical, ner Overture was  pro- 
he could hardly be expect- foundly introspective and 
ed to do wonders with the in lovely harmony with 
“Faust” Overture of Wag- Wagner’s own interpreta- 


ner. He played it in an_ tion of the work. 
honest and well meaning 
fashion, and he even made 
some heated spurts in the 
big crescendi; but on the 
whole the thing was cold. 


The gods did not make 
Mr. Kogel poetical, but 
they did give him energy. 
He hastens early and often, 
and there were places in 


He made of the Brahms 
Symphony a period of ex- 
quisite delight, by the 
elasticity of his tempi, his 
beautifully graduated nu- 


the Brahms Symphony ances, his charmingly sane 
over which he rushed with and poetical readings of 
merciless speed. the different movements. 

(the Andante _ especially 


had the dewy freshness of 
a Mozart piece), and his 


freedom from even a hint 
of affectation. The last 
movement was superb in 


its strong, manly, jubilant 





sweep. 

Of course, if people will There is much to com- 
play ‘cello solos someone mend in Mr. Klein’s Suite. 
must compose music for It is  sententious, lucid, 
them. Yet nothing is melodious and free from 
easier than not to com- _ turgidity. It does not 
pose for the ’cello. There strut, and fume and sputter 
is not a bull market on and attempt proclamations 
‘cello music. Nice little too great for its vehicle 
parlor songs pay much and unjustified by its form 
better, and it is rather It aims to be music sim- 
strange that Mr. Klein did ply, and to use idioms na- 
not mold his nice little tive to the solo instrument. 


parlor ideas in that shape. 
One can imagine, however, 
a sweet young lady ’cellist 
a* a conservatory com- 
mencement hugging her 
dear little ‘cello against 
her dear little knees and 
playing Mr. Klein’s dear 
little Suite to the raptur- 
ous delight of all the other 
dear little girls in the 
school. It is just too 
fluffy and feathery for any 
other use. 

The music reporter of the Tribune is the “pro- 
gram annotator” of the Philharmonic Society; the 
music reporter of the Sun is not the “program an- 
notator” of the Philharmonic Society. With this 
information firmly fixed in your mind, read the fore- 
going excerpts once more. 


¢¢@CIENTIFIC TONE PRODUCTION,” by 

Mary Ingles James, is a manual for teachers 
and students of singing. It is one of the best books 
of the kind that has come under our observation. 
Miss James says that one seldom hears a satisfactory 
Well, one seldom hears a satisfactory 
soprano voice, we must add. She states that the 
prevalent fault with the sopranos of the present day 
is a lack of mellowness and inability to produce a 
pure, liquid tone. She says that the mistake of the 
sopranos is the practicing of execution too much, 
and this is an excellent phrase: “One must gain 
control of the vocal instrument in order to be able 
to execute, not practice execution for the. purpose of 
acquiring control.” Control of the voice is always 


tenor voice. 





the first step; the execution is but a question of 
There are many solid and substantial re- 
marks in that little book. After all, the best tone 
production will not make great singers. Great sing- 
ers must be musical by nature and temperamental 
and instinctively artistic. There are many people 
who are artistic and who have acquired an unscien- 
tific tone production, which is so much the worse 
for them; but scientific tone production on the pari 
of those who are not musical people is a waste of 
The combination of the 


technic. 


time, just as the other is. 
two makes the artist. 


F Emil Paur’s recent appearance in Berlin as a 
conductor and as a pianist the Tageblatt says: 


Concerto with 
As a con- 


Emil Paur played Liszt’s E flat 
brilliancy and with energetic phrasing 
ductor he distinguished himself in Brahms’ C minor 
Pathetique” Symphony 
“Meistersinger” In all 

Paur did too many good things, 
He is not only an extraor- 


Symphony, Tschaikowsky’s “ 
and Wagner's Prelude 
these works Mr 
rather than too few 
dinary leader, who knows his own will and under- 
stands how to enforce it, but he is also an intellec- 
tual musician, nothing if not interesting. He is all 
His keen mentality 


energy, and all nervous force. 
pervades every measure and every voice of the 
scores, which he reproduces from memory. He is 


careful of detail, but he leans, too, to broadness in 
interpretation, and succeeds in building up passion- 
ate climaces with uncommon temperament and art 
The deep knowledge of Paur and the vital person- 
ality of the man as a pianist and as a conductor 
compelled a significant tribute of applause from the 
house We to be 
grateful for the appearance here of such a remark 


closely crowded have reason 


able and distinguished musician. 


Within the memory of modern man it is difficult 
to remember such kindly words spoken of any con 
ductor by any Berlin critic. Emil Paur, therefore, 
won a double victory in the German capital. 


HERE is considerable agitation regarding the 
manner in which people should be dressed for 
“Parsifal.” Society is very much disturbed about 
this matter. We understand that Mrs. De Morrer 
Sop Chandler will wear a green gauze of cordelion 
basque chiffon, with yellow alabaster trimmings and 
lilies of the valleys around her wrists; pink slippers 
on each foot. Mrs. De Golet Let-Go has arranged 
with a Paris modiste for a nom de plume corsage of 
gray mauve set in black velvet stripes, trimmed with 
miniature electric lights. She will wear a cluster of 
African uncut diamonds over her left ear, and re 
fuses to wear anything less than sixty-two button 
kids on this occasion, in order not to commit the 
sacrilege of hearing “Parsifal’’ in bare hands and 
arms. Miss Annita de Strompf (knee Knicker- 
bocker) will wear a blue sateen with cotton velvet 
puffs and a rosette of Lyonnaise sausage imitations. 
Her hair dress will be a simple tiara of rubies, worth 
$65,719.84. The latest “débutante,” Miss Cleoteld 
Stuyvesaunt, nieceof the late Mrs. De Hauck Hocker, 
of Newport, will appear in white tulle, with accor- 
dion plaiting to indicate her musical tendencies. 
Dishwater Dinks, the leader of the cotillion at the 
last ball of the Daughters of the Society of Bridge- 
whist, has decided to wear two monocles during the 
“Parsifal” performance, one to look at the stage and 
the other to look at the boxes. Miss Quendeline van 
Rensaeller (knee Parsons) has decided to sit in a 
dark box so as not to be seen by anyone except her 
close inner circle, which consists of Mrs. O’Leary 
Cashe, and Mrs. Pierre St. Clair O’Cochran and 
her mother, daughter of the late Baron Cruxsins, 
Nosecrux, Nosegay, Gay Nosehall, Noseby, County 
Clair, Ireland. Mrs. O’Murray Murray and her 
nieces, the Armargus sisters, have decided to remain 
absent on account of the death of their pet poodle, 
which died on the first, of cerebral spinal meningitis. 
Their box, however, will not be vacant, for they 
have presented it to their friends, Lady Fishnet de 
Barrister and Miss O’Meagre (pronounced O’Mar), 








of Brookline, Boston. There will be communion 


after the performance in the shape of high balls and 
cocktails. 


ABLE advices tell of the great success in Ber 
lin last week of Richard Burmeister, the pi 
anist, formerly of New York. 


DOUGLAS BOXALL’S DEBUT. 


OUGLAS BOXALL’S American début 
nati Conservatory Hall on Monday evening, Decem 

ber 7, was one of those events which deserves much more 
than a passing critical notice. The recital was attended by 
the critics of the profession and an audience of the best 
musical culture which completely packed the beautiful re- 
cital hall of the Conservatory-—an institution which has 
made the name of Miss Clara Baur famous in musical cir- 
The English pian- 
ist presented several numbers of exceptional interest. The 


Prelude, 


cles abroad as well as in this country 


mystic and sublime composition of César Franck 
Chorale and Fugue—made a deep impression, because it 
was authoritatively played and in accordance with the in- 
tentions of the composer. The intellectuality of this genius 
of the present day seems to be well suited to the tempera- 
ment of the soloist. The chords of the Chorale were play ed 


with virtuoso emphasis, and a musicianly instinct domi- 


nated the entire interpretation. In the Liszt group the 
Sposalizio attracted attention. This composition had for 
its source of inspiration a beautiful painting by Rafael, the 
subject of which was the betrothal of Mary to Joseph. Its 


T he Ballade , 


The erratic way in 


poetic imagery was delightfully reproduced. 
LD) flat major, is not frequently played 
which the march theme is woven into the melody is very 
of Liszt. Mr. the 
Schubert Sonata, G major, was masterful in its repose and 


characteristic 3oxall’s interpretation of 


command of poetic imagery. The simplicity and delicacy 
of Schubert, with his depth of pathos, were wonderfully 
Mr. Boxall’s 


f the Liszt numbers, if it was exceptionally bril- 


reproduced, especially in the last movement. 


playing o 


lant, was more imposing by reason of the thorough endow- / 


ment of musicianship with which they were interpreted 
The virtuoso and musician were both in evidence, but the 


Mr. 


ing reading of the Bach Prelude and Fugue, B flat minor. 


latter dominated 3oxall gave a noble, lofty, search 
He is not only a valuable addition to the Cincinnati Con 
servatory of Music forces as well as the musical profession 


of this city, but deserves to be classed among those who 


are in the first rank of the present day pianists. His pro# 


gram in full was as follows: 








Prelude and Fi ), in B fla \ ered 
Clavichor« IS. 1 
Sonata, G ma , ES 
Prélude, Chorale et Fugue ( Fr k 
Meine Freuden, from ( pin Lisz 
Madchens Wunsch, from Chopin... Liszt 
Sposalizio I 
Au Bord d'une Source I 
Ballade, D flat major Liszt 
Some Musical People from the West. 
EVERAL musical people from the West are coming to 
this city to hear the “Parsifal” performance tomor- 
row night. Among them are Mr. and Mrs. Sigmund 
Zeisler (Mrs. Bloomfield Zeisler); Mr. Zeisier’s brother, 
Dr. Joseph Zeisler, and Mrs. Zeisler; Mrs. Karleton 


Hackett, Prof. Rudolph Ganz, Mrs. Serena Swabacker and 
Carl Stampoffski, all from Chicago 


The Munich Musical Academy at its third concert at the 
Odeon gave, under the direction of Max Erdmannsdorfer, 
the following program: (1) Weber’s Overture to “Euryan- 
the,” (2) Schumann, Second Symphony, C major; (3) 
Beethoven Concerto for violin and orchestra; (4) Richard 
Strauss, “Don Juan.” 


in Moscow is an opera, “Dobringa 
Nikiticz,” by It is national in tone but not 
griginal, being influenced by Borodin and Rimsky-Korsa- 
koff. As this was the composer’s first work he was called 
and received many wreaths of laurel. 


The latest novelty 
Grecianoff 


Thekla Scholl, at her Frankfort piano recital, December 
2, played Beethoven’s Sonata, op. 111; Liszt’s “Fw 
nerailles” and “Tarantella” and Beethoven’s “Les Adieux” 
Sonata. 
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all the Berlioz literature that spread over 


| 
O*; 


‘urope during the week of December 11, by 
far the most interesting contribution came from 
Felix Weingartner. With pen and baton he has 


been always an enthusiastic defender and exponent 
of the Grenoble composer. Long ago Weingartner 
Heine's definition of Berlioz is the best— 


le 


said that 
“a colossal nightingale, a lark of eagle’s size, such as 
to 


Weingartner himself tries his hand at definition, and 


said have existed in the primeval world.’ 


is 
with happy results, as the appended excerpts will 
show. 


tf <€ 
and 


“One read, one reads one probably will 
read,’ begins the Munich conductor, “that Berlioz 
was a great colorist, the founder of modern orches 
tration, a brilliant writer, and, in fact, almost every- 
thing else except a composer of inspiration and mel- 
ody. Some wise person once upon a time made the 
discovery that Berlioz first manufactured his orches- 
tral ‘effects’ and later wrote the music ‘over’ or ‘un# 
der’ or ‘between’ them.” 
ce 
This reminds one of the more recent witticism 


perpetrated by a famous pianist against Pugno’s 


‘Concertstueck,” with orchestra—‘First he wrote 
the fingering and then he wrote the notes.”’ 
= <= 
“This verdict,” continues Weingartner, “was 


every where repeated, parrot like, tor persons were 
glad to say something that smacked of wisdom, and 


which afforded them an easy escape from something 


which they could not understand.” Knowing Wein- 


gartner as an uncomproising Berlioz adherent the 
reader will be the more astonished at the following 


admission: “When I was a student of music, I, too, 
prattled in that vein, for I knew Berlioz only in the 
orchestral examples from his own works, which he 
quotes in his volume on ‘Instrumentation.’ After a 


OSI- 


while, however, I decided to examine his com] 
tions for myself, rather than to accept ready “made 
opinions from the mouths of others. The first Ber- 
lioz score 1 saw was that of the ‘Benvenuto Cellini’ 
With becoming prejudice I opened the 


book, but was immediately captivated by the fresh 


overture, 


and happy beginning in G major. ‘Here,’ thought I, 
‘is at least a theme.’ On the third page I met with 
a fermata which introduced a change of measure 
of 
where invention ends and artificialism begins.’ I 


and tempo. ‘Aha,’ said I to myself, ‘this is 
did not at all understand what was implied by the 
first pizzicati of the double basses, and I was not 
even convinced by the six measures of melody in the 
woodwind. ‘Then, after all,’ I concluded, ‘the gen- 
eral opinion is correct, and Berlioz’s weakest side 
the 
What was this? I could scarcely believe my owh 


was inventive.’ But on a sudden I started. 
Immediately after the six measures of melody 


there followed a strophe oi 


eves 


wonderous beauty, 





newspaper soon to be started here.” 
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played by all the strings, and rising into glorious 
phrases of purest lyricism. 1 read again and again 
this beautitul theme of tull twenty-three measures 
and soon found that the pizzicati of the basses 
which at first | had not understood, were in reality 
the preparation for another melody of twelve mea 
ures, played im the deepest register Dy 1 cla! Ss 
and bassoons [he six measures of woodwind m« 
ody now developed themselves into the bridge over 
which Berlioz passed to the main part of the over 
ture, the Allegro deciso con impet il ha parely 
left the mere introduction, and already there were 
three expressive themes, one a melody of classical 
beauly He could not have bee so unin spired cl 
all,’ spoke my conscience in shame having s g 
shared a stupid opinion without examining Berlioz s 
works for myself. In the Allegro | met again, in 
slightly altered form, the theme with which the 
overture opens. With this there is soon associated 
an entirely new, figured motive, a closed phrase, of 
twenty-one measures. And then follows tlie real 
subsidiary subject in D major—also an exceptio1 
ally enchanting, delicately spun melody! Now 1! 
began to laugh, half from and half in anger at 
the short sightedness of human kind. Here were 
five great themes, all piastic, @a h one w a dis 
tinctive physiognomy of its own, all beautifully de 
veloped, varied and colored, and brought to an ef 
fective close! And that is the way ‘uninspired’ com 
posers work the eyes of ma cs and of the 
public! With rapture I re e rest of the score 
from that day there came my republic of 
t € poets another great ma 
at ee 
In his conclusion We rtner ft es _ 
vhack at his contemporaries when he says ( 
you all and examine the little ‘Cellini’ overture. That 
is no symphonic over-poem with high sounding 
titl To understand it you need no explanatory 
key and no pamphlets with thematic and melodi 
fragments—pamphlets that explain ey single note 
with at least two words. ‘Benve Ce ul’ is 2 
simple, unaffected opera overture in the style of the 
1 masters. The piece lasts but ten minutes, and 
yet every moment of the score is ricl 
beautifu form and new in content. Look you a 
with equal care at the other works of Zz, a 
vou will learn the same lesson that is taught the 
Cellini’ overture. Before all things, | ever, re 
me iber iiWwa > tl > II ott } ‘Kn Ww be ne \ , 
udge.’” 
=e = 
Weingartner’s advice is as good as his essay 
ce € ™ 
“Kundry is the Flying Dutchman and the Wat 
dering Jew,” says the New York Sun And 
sifal is Buddha, Enoch Arden and Ali Baba. G 
nemanz is Silas Wegg, Fagin and Humphrey 


ee 
Frankensteir 


Amfortas is Gil Blas, 


Titurel is Zoroaster, Rip Van Wink] 


Clinker 





Macbeth 


Rob Roy. Klingsor is Abu Hassan, Pantagruel and 
Uncas, the last of the Mohicans. In fact, Parsifal 
is everything but Parsifal, Kundry is everything but 


Kundry, Amfortas is everything but Amfortas, 
Klingsor is everything but Klingsor, and Titurel is 
everything but Titurel. There is no stich musi 
drama as “Parsifal,” and Richard Wagner never 
existed. 

—_—- ——- a 


An exchange has it: “Tong Chew, a young Chi 


nese, arrived in this city last week, in order to fill 
the position of editor-in-chief of a new Chines 


It is not true 





The National Conservatory of Music of America, 


> 
RAFAEL JOSEFFY, 
ADELE MARGULIES, 
LEOPOLD LICHTENBERG, 


LEO SCHULZ, 
EUGENE DUFRICHE, 
IRENEE BERGE. 


JEANNETTE M. THURBER, PRESIDENT. 


Artistic Faculty Consisting of 

HENRY T. FINCK, ° 
MAX SPICKER, 

CHARLES HEINROTH anp oruens. 


(Monday), 10 a. m, to 12 m., 


128 East Seventeenth Street, 
NEW YORK. 


SEMI-ANNUAL ENTRANCE EXAMINATIONS: 
SINGING, OPERA, PIANO, ORGAN, VIOLIN, ’CELLO AND 
ALL OTHER ORCHESTRAL INSTRUMENTS, January 4 


2 to 4 and 8 to 9 Pp. m 
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that Edgar S. Kelley will be the music critic of the 
new paper. 


es 


= < 

Che foregoing Heine quotation on Berlioz brings 
to mind the greatest German poet’s opinion of the 
‘Fantastic Symphony,” as in letter 
(May, 1837) to Lewald: “His mental direction is 
toward the fantastic, not combined with feeling so 
He resembles greatly 
Even Berlioz’s per- 
sonal appearance bears out the resemblance. It is 
to be regretted that he has cut his hair, that ante- 
diluvian frisur, that waving hair which rose above 
his forehead like a forest above a steep cliff. That 
is the way I saw him six years ago, at the Conserva- 
toire, when they played his big symphony, a bizarre 
piece of night, lightened occasionally by the senti- 


expressed a 


much as with sentimentality. 
Callot, Gozzi and Hoffmann. 


mental fluttering of a female white robe, or by a sul- 
phur-yellow flash of irony. The best of the sym- 
phony is the ‘Witches Sabbath,’ 
Mass and where Catholic Church music is 


It 


s a farce which makes all the secret serpents in our 


where the devil 
reads 
paredied with the most gruesome grotesqueness. 


‘arts sting and hiss.” 


he 
<= PS 
5 


= 


iM 


Occasionally, however, Heine’s sardonic irony dis- 
places his enthusiasm, and then he often stretches a 
point or two of truth in order to accomplish his 
jest, and sometimes in order to sharpen the details 
of his picturesque descriptions. For instance, here 
is a delightful passage, which will strike home to 
of the Berlioz “Autobiog- 


neighbor, a_ talkative 


faithful readet 
“Ny 


pointed out the composer (Berlioz), who sat in a 


every 

raphy” young man, 
corner of the orchestra at the extreme edge of the 
hall and beat on the drum. ‘Do you see that stout 
Englishwoman in the proscenium?’ continued my 
informant. “That Berlioz has 
loved her madly for three years, and to this passion 


we owe the wild symphony which they are playing 


is Miss Smithson. 


today.’ And, sure enough, there in the proscenium 
loge sat the celebrated actress of Covent Garden. 
Berlioz gazed at her without interruption and when- 


ever their glances met he beat furiously on his drum. 


g 
Later Miss Smithson became Madame Berlioz. Soon 
thereafter | heard the symphony again at the Con; 
servatoire, and the composer sat as before in front 
of his drum; the stout Englishwoman was in her 
familiar place at the proscenium and their glances 
met as of yore—but this time Berlioz did not beat 
so furiously on his big drum!” 


-_-s as 
— __ 


rhe irrepressible Western paper says sacrilegious- 
ly: “The present stringency of the money market :s 
doubtless due to the visit of Adelina Patti. Should 
Paderewski suddenly take it into his head to come 
here this season, it is horrible to contemplate what 
would be the result.” 


PS ——J 
_ ve 


One more, and the last of the Berlioz paragraphs 
Joachim, the venerable director of the Berlin Roya! 
High School of Music, who played-under Berlioz in 
raunschweig some fifty years ago, wrote recentiy 
to an editor who was devising a Berlioz memoria! 
album: “I must confess that your invitation to ex- 
press my opinion publicly of the composer Berlioz 
Great 
for the eminent and brilliant 


causes me no small degree of embarrassment. 


as my admiration is 


and much as I liked him personally, these sen- 
I might 


Man, 
timents do not extend to his compositions. 
even say that | have formed a distaste for portions 
of his works and am repelled in growing measure 
the ‘Requiem,’ ‘Queen Mab,’ 
I believe also that Berlioz has had a 


by excerpts from 
‘Faust,’ &c. 
detrimental influence on music by making always} 


I feel that I must agree with 


tor cxtraneousness, 
he estimate of Berlioz shared by Cherubini, Men- 
delssohn and Wagner. ‘Amicus Berlioz, magis, 


amica musica.’ Do not be offended at this open conf 


Tession 


Joseph Joachim.” 


{ The spectacle of Joachim agreeing with Wagner 
‘ia anything is an unusual one. 
Se <= 


This column last week stated that Johann Adam 
Hiller “unfortunately died in 1904." Of course, the 
date was an error, and should have read 1804. 


Ss 


— 
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Cholly Knickerbocker has some irreverent re- 


marks in the American on the subject of the “Par- 
sifal” dress and dinner question: 

Good old “Parsifal” is mixing things up consid- 
erably. When a performance begins at 5 and goes 
Lo 7, and stops for an hour and a quarter for first 
aid to the injured, and then goes on again till 11:20 
and it’s Christmas Eve, the question is whether it’s 
a matinee, a Christmas extravaganza or a Dutch 
picnic, and nobody seems to know. Herr Conried 
has given notice that picnic lunches will not be al- 
lowed in the corridors, and that any man who 
opens a can of sardines must either hand the empty 
box to Gorlitz or conceal it in his overcoat pocket. 
Waste paper and banana skins must not be thrown 
on the floor or staircases, and no cooking will be 
allowed in the boxes. This nips in the bud J. Henry 
Smith's proposed picnic party, unless the lunch is 
eaten outside on the coach, which was to be in 
rhirty-ninth street. As to costume, Herr Conried 
says that everybody should wear a devotional ex- 
pression and evening dress. Harry Lehr, who 
thinks he is the court of final appeal in all moments 
of perplexity as to etiquette, says that the rule for 
a perfect gentleman is to go to the first act in a 
Prince Albert suit, his man calling at a quarter 
to 7 with an embroidered opera bag containing his 
evening dress, evening sleeve buttons and a fresh 
gardenia. The fresh gardenia and things are to be 
adjusted in the reception room back of the box 
while the ladies are preparing the luncheon. Ladies 
who indubitably belong to the Four Hundred may 
eat sandwiches with their fingers, but all others 
must use asparagus tongs or forceps, and be care- 
ful not to get any crumbs on the floor. 

This question of dress is really a serious proposi- 
tion, and every one must solve it for himself. 1 
shall wear a frock coat, in the inner breast pocket of 
which there will be concealed a pair of shears. 
Promptly at the stroke of 6 I shall hide behind one 
of the picture frames in the lobby, bring forth the 
shears, and cut away enough of the tails of the 
coat and of the vest to allow me to emerge after a 
few moments in all the dazzling splendor of a news- 
paper man’s evening dress. There is no copyright 
on this system. 

SE & 


A hardened cynic sends the accompanying sketch, 
which he calls “The Fate of the Fiddler.” The out- 
look is awful. 





<< 
44 Hamitton Garpens, St. Joun’s Woon, N. W.,/ 
Lonpon, December 7, 1903. {§ 
My Dear Sir—The new number of the Leisure 
Hour prints a story which is supposed to give an 
instance of the modesty of Brahms, the famous 
composer. From what source the Leisure Hour 
has picked up this story I cannot tell, but it runs 
as “At an interesting dinner party 
given by Joachim, at which several of his musical 
friends were present, an amusingly characteristic 
scene occurred. Joachim, in a few well chosen 
words, was asking us not to lose the opportunity 


= 


follows: 


of drinking the health of the greatest composer, 
when, before he could say the name, Brahms 
‘ bounded to his feet, glass in hand, and called out, 
‘Quite right! Here’s Mozart’s health!’ and walked 
round clinking glasses with us all. His old hatred 
of personal eulogy was never more prettily ex- 
pressed.” If this story be true (which, by the way, 
I do not believe it is), then I entirely fail to see in 
what way it showed Brahms’ modesty, for it would 
appear that that 
Joachim meant Brahms himself when proposing to 
drink to the health of ‘the greatest composer,” or 
else he certainly would not have interrupted with 


the latter actually concluded 


such feverish haste. Moreover, I am positive that 
Joachim, as a sensible man (supposing the story 
to be really true), was not thinking of Brahms 
at all when proposing the toast, but either of Bee 
thoven, Mozart or Bach, the only three composers 
about whom there can be any possible doubt as to 
which is the greatest. 


Yours very obediently, ALGERNON ASHTON 
@ es 

My Dear Sirx—I noted what you said in your 

“Variations” last week regarding the custom of 


observing the birthdays and deathdays of great 


composers. Why was not the 19th of November 


marked by special Schubert performances? Schu 
bert died November 19, 1828, and therefore he was 
dead seventy-five years last month. Why was 


there no Schubert concert by any of our leading 
New York directors? Very truly, 


STEN SEGERSTROM 


New York, December 16, 1903 
Dear me! Why indeed? 
eS <& 


At the Metropolitan Opera House they have a 
good one on a female singer, who is loyal to the 
Kaiser and prefers cabbage to coon songs. The 
lady walked into a Broadway drug emporium and 
asked for talcum powder. 

“Certainly.” replied the polite clerk ; “Mennen’s ?” 

“Nein. Vimmen’s.” 


E. PRESSON MILLER’S MUSICALE. 


E PRESSON MILLER gave his first pupils’ recital 
e of the season at his spacious new studios in Car 
negie Hall on Tuesday night, December 15. The beauti 
ful rooms were well filled by an appreciative audience. 
The following program was excellently rendered: 


Duet, Caro Amore....... , , mene ee .. Nic 
Miss Parke and Mr. Brines 
Beloved, It Is Morn... een : Aylwa 
William D. Sanders. 
fhe Dream..... .. Rubinsteir 
oe re bsvanweve ine Rubinste 
Miss Lily MacArthur 
Je veux vivre (Romeo et Juliette)........... Gounod 
Miss Elsie Wilcox Parke. 

Greeting neseeetaes Hawley 
The Rose Fable.......... eetaee “one . Hawley 
Raymond H. Halsey. 
eer eee a -Verd 
Bcswcevecccesstendes -Miss Louise Mila-Schmidt 
Ps cctccerseeuree : --»+»»-Mrs. Gertrude Hammond 
Recitative and air, With Verdure Clad (Creation)..... ..Haydn 
Mrs. Lylian Claussenius Pancoast, 

Myself When Young (Persian Garden) Lehmann 
I Love But Thee......... siento te on Vogrich 
Jacob Waelder. 

Caro Nome (Rigoletto) . satees Verdi 
Miss Mary Frances Kirby. 

Als die alte Mutter.... Dvorak 
Somes G6 AGUA... csccevcsesesvcesccvere Clay 
M. James Brines 
Elsa’s Traum..... inmacbedasoemnvaspeeee Wagner 
Miss Leta Dealy. 

Quartet, Bella figlia dell’ amore (Rigoletto).. Verdi 


Miss Kirby, Mrs. Hammond, Mr. Brines, Mr. Waelder 
Mr. Miller at the piano. 

Most of the participants in the above program have been 
heard before at Mr. Miller’s studios, and it is a pleasure 
to record that the improvement of each one was remarka- 
ble. Among the new pupils introduced was Miss Lily 
MacArthur, of Pittsburg, whose fine contralto voice was* 
heard to advantage in her intelligent rendering of the 
Rubinstein songs; Mr. Sanders, a basso of great promise, 
who sang very well for one who has studied so short a 
time, and Mr. Halsey, who possesses a tenor voice of 
beautiful quality, which was well suited to the Hawley 
songs. One of the surprises of the evening was the sing- 
ing of Mr. Waelder, whose resonant baritone voice has 
developed wonderfully under the careful training of his 
teacher. His numbers were given with a finish that left 
little to be desired, and his listeners showed their appre- 
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ciation by sincere and insistent applause. Miss Parke, 

while not in her best voice, sang with good effect. Hers 

is an exceptionally brilliant upper register. Mrs. Pan- 

coast was suffering from a severe cold and was unable to 

sing, but her place was filled at a moment’s notice by 

Miss Maud Bliss, who sang two little Irish songs in a 

manner which quite captivated her audience. Miss Kir- 

by’s brilliant colorature soprano has never been heard 

to greater advantage than on this occasion. Her singing 

of the difficult “Caro Nome” was far beyond the work of 
pupil and would compare favorably with many promi- 

nent concert singers. Miss Dealy’s progress a source 

of delight to her teacher and friends. TI 

began her studies with Mr. Miller 

which gave very little promis« 

oped in quality and range, and i 

beautiful voices heard at Mr. Miller 

lovely rendering of “Elsa’s Dream,” 

of extreme nervousness, temperamet 

no mean order. Mr. Brines’ fine tenor has gained grea 


in quality and power since his last appearance, and he 


sang his two songs artistically. In the quartet f 

“Rigoletto” he sang with splendid effect, his high notes 
nging clear and true. This number roused the audience 

to a high state of enthusiasm, the voices being fully equal 


to the requirements of this difficult quart 


ful duet from “Aida” was extremely ll 
Mila Schmidt is an artist combinir 
temperament. Mrs. Hammond's 

bly suited to the part of Amneri 

well, and both from a musical 

their work was e ] 


Mr. Miller 
pupil 


COLUMBUS, OHIO. 
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CoLumsus, 
ONDAY eveni £ Deceml ‘ 
mick, organi Wesley hap 1, will give 


uf 
Miss Annie 


grade gave a 


The choir 
Messiah” on 
has been increased 
oratorio to be acc ympan t rgan an ull orch 
The soloists will be Miss Mary $ soprano ; 
Maud Brent, contralto; J. Stuy unt Webb, tenor, 
A. R. Barrington, ba I The ndu is W. H 
the orchestra is the Ziegler-Howe, the organist Mis 
Brent. 


Alfred 


Spohr’s “Last Judgment” wa 
the Welsh Presbyterian Church 
voices, piano and orchestra, ur 
Roberts. The soloists were Mrs lix Riviere, soprano; 
Miss Anna Fornoff, alto; H. R hards, of Ada, Ohio, 
tenor, and Cecil R. Fanning, baritone. Mrs “reed E 
Jenkins at the piano, the orches in charge of Franc 
Ziegler. The work was well done, the audience a large 
and appreciative one 
ZH & 
The next recital of the Women’s Musical ¢ 
place January 13 in the Y. M. C, A. Auditor 
Clara Michel will have charge of the program, the par 
ticipants to be Miss Lillian Miller, soprano; Miss Louise 
Krauss, contralto; Miss Charlotte Robinson and Miss 
lice Dimmick, pianists. Miss Pyle. violinist, pupil of 
Bernard Listeman, of Chicago, will be the new member 
at this recital. The club’s new Steinway piano (largest 
size concert grand) will have its first use at this time 
<= Ss 
Alfred E. Little, the Columbus composer, has had 
three new compositions of superior worth just issued 
from the press of Edward Schuberth & Co., of New York 
and one strikingly original setting of the Hardy poem, “I 
Look Into My Glass,” from the Wa-Wan Press. The 
songs from Schuberth are ‘Spring Is Come” and “A 
Morning Madrigal.” Mr. Little’s compositions are full 
of character, graceful novelty, and he has a fluent sense 
of melody. His work is dainty and thoroughly well done. 
Zs & 

Joseph’s Cathedral choir, under the direction of 
Franc Ziegler, will give the “Messe Solennelle,” by Gou- 
nod, at the Christmas service. The chorus of seventy- 
five voices, orchestra, organ (Miss Katharine Gleason, 
organist) will make the occasion a notable musical one. 

Evra May Smita. 
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om the 
s art, the 
There 
no Goat at among the inists 1e present 


- Mari 1 t a nguished place > warmth 


lockwork 
Saéns Concerto, which 
and so superbly played. 
= S 
An event of extraordinary musical 
port was the Bach recital, which was given in t 
as the sixth facul 
sisted by Dr. N. ] 
I 15. The Bach 
in public, and were therefore of except 7 
value. Mr. Marien played two concertos for violir 
and string orchestra—the one in A minor and the 


in C major. The string orchestra of the College gave | 
ADDRESS 
JULIAN WALKER, 033i 
» | Management HENRY WOLFSOHN, 
BASSO 131 E. 1 7th St., NEW YORK. 


Address FREDER.CK JOHNSON, 
112 CARNEGIE MALL, 


phone ” Col is 


BARITONE St. Patrick’s Cathedral and New England Festivals. Resi raha fn @ Hotel, Broadway and 63d St. 


Lil [IAN CARI s SMIT Residence Studio: HOTEL CADILLAC, 
43d ST. and BROADWAY, 
CONTRALTO. NEW YORK. 


EDW. B. KINNEY, Jr. socer en 
* * + r. St. George’s Parish.——¢# 


Teacher of Vocal Masic, Pratt lastitute, Brooklya. 
Will Take a Limited Number of Vocal Pupils. STUDIO ;:_ Choir Rooms, 209 Kast 16th Street, NEW YORK. 
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Greater New Vork, 


New York, 
ADAME MEYSENHEYM’S 
(School of Opera and Voice Culture) took place in 





December 21, 1903 


monthly musicale 


M 


Friday afternoon last, with this program: 














] eet Cae TR vcvcciiccdccccccccdancsvecuoreons Rossini 
Miss Florence Cohen and all the pupils. 
a (Il Trovatore) PPOPTETTTTIT TTT TT TO ee Verd 
Miss Florence Cohen. 
A Dream......cccseees sartiett 
ronigh sivsécceus a Zard 
Miss Lilian Hoffman 
Chr Carol ioasneees ieoseuess ..-Adain 
Le Roy Carner 
Ave M : rene piovncvedaeuninds Cherubini 
Miss Katherine Leisz 
Song (F ee ..Gounod 
Miss Josephine B 
I Love SONG. .cccccccsccecccccccccossccece 
Li y eee Terre ee ee eee eee eee ee eee eee ee eee) aD 
Miss Augusta I er 
I n ) eee ecese ecccecseccccccccces 
Miss Margaret Moore. 
S t k on Fre 1 Diction in Relation to Singing, illustrated 
of tu hort French poems. 
Professor Sulzbaché. 
Miss Cohen sang beautifully, her voice ringing out, espe- 


Miss 


sounded so well; everyone had praise for her. 


y in the high C, which occurs twice. Fisher’s 





\ never 
M Hoffman sang for the first time, she having begun 
y last June; she has a high soprano voice and much 
‘ g. M Bouvier was the queen of the performance. 
Her “Jewel Song’ was in perfect tune and taste, ending 
fine high B. Miss Leisz has gorgeous low tones, 
ind sang with feeling. Mr. Carner sang his solo with full 
ind sonorous voice Miss Heidelbach, of the Metro- 
[ an Opera, was to have sung, but her duties at re- 
} il prevented. The writer, however, heard her sing 
t Dich theure Halle” aria in the same place. This girl 
1 fine dramatic soprano voice and sings with under- 
ding, owing what she knows to Madame Meysen- 
I M Moore, the violinist, played brilliantly, espe 
cially her second number. A large company quite filled the 
pariors 
J €& 
Che third of the Margaret Hard salons was attractive as 
Miss Hard opened the program with one of her 
phical talks, this time on “Relation of Form to 
S d and Motion; Our Gestures, and What They Mean.” 
It was full of much to ponder over, suggesting the depth 
f the intellectual world Miss Hard has made her own. 
O Gareissen, basso, sang with fine fervor and effect; 
ly was “Myself When Young” remarkable. His 
unusual volume and sweetness of tone. Beatrice 
Re lt recited several numbers. “‘As the Moon Rose”’ 
ncored, and she gave in response “Say, Hello,” and 
How Do You Do?” She has power, precision and ex- 
pre i" Grace V. Correll gave a Japanese monologue. 
\ 1.wn Dream,” with much charm of style, sweetly 
1, yet brilliant. Miss Hannah Adair’s piano ac- 
{ nent was a beautiful background to the mono- 
gue. Mlle. de Lagercrantz exhibited seven examples of 
re painting. H. N. Hynemann’s oil painting is 
mention; it is entitled “A Flutter in Wall 
Stre representing in full figure Mrs. Charles R. Burn- 
n the foreground. It is to be exhibited at the Acad- 
emy irtly. Miss Elise Reimer at the piano played ex- 
cellent accompaniments; she is an experienced and sym- 
pathetic player 


uary 5, 3 to 7, and our next issue will duly announce the 
participants. 
Se = 

Mrs. Jocelyn-Horne’s Yuletide musicale and tea at the 
Colonia was enjoyed by more than 100 guests, who pro 
nounced it a unique and brilliant affair. 
never in better voice, and her singing of Hugo Wolf's 
“Wezla’s Song” Arthur Claassen’s “An die Muse’ 
was of such breadth and nobility of tone, such interpre- 
tation, so akin to the text, that one looked about for the 
spirit that “Les Filles de 


and 


captured and inspired her. 


Cadix,” which Mrs. Horne has made peculiarly her own, 


was bubbling over with vitality, and put all in mood for 
Vio- 


linist Frederick Schalscha’s activity as a member of the 


the merry chat which followed over the tea cups. 


Metropolitan Opera House orchestra has perhaps given 
him added virility, so his playing was a distinct feature. 
The holly branch decoration carried out the Yuletide ef- 
fects. Among the guests were Mrs. E. M. Knox, Mrs. 
Robert Graham Woodward, Mrs. H. McDowell, the Misses 


Abigail and Louise Parsons, Mrs. L. B. Palmer, Mrs. H. 
Stansfield, Harry Stansfield, Sidney Shephard, Miss 
Youneres, of New Orleans; Fred Michel, the Misses 
Michel, Mme. E. M. Vouga and sister, of Geneva, Switzer- 
land; Mrs. B. F. Jocelyn, Miss E. Rose, Chicago; Miss 
R. M. Heilig, San Antonio, Tex.; the Misses Anna and 


Beatrice Koonz, Jersey City; Mrs. M. Gunning, Brooklyn; 
Mrs. M. Rockwell, Brooklyn; Mrs. J. G. Gulick and others. 


eS = 


Miss song recital at Mendelssohn Hall 
showed that young woman possessed of much skill and 
taste as a singer; intelligence controls her efforts, and she 
sang with style and self possession. Songs by Handel, 
Purcell, Haydn, Jomelli and Pergolesi comprised some of 
her best work. These were followed with songs by Schu- 
mann, Franz, Schubert and Loewe, and the modern song 
writers represented were Strauss, Gounod, Dell’ Acqua, 
Hahn, Chaminade, Lehmann, Strachauer and Pascal. 

J << 

Mrs. Mathilde Hallam McLewee gave a musicale in her 
house which created and sustained attention throughout a 
program made up of the following numbers: 


Clerihew’s 





PE, Sine d ddcpertendalbdasdenietodinecdriektencateste oimnnind Seeling 
Miss Cragg. 
GD CUR, DBs cin cdicvsectbebdictestsetanetidecnsetntietainee Donizetti 
Mrs. McLewee. 
Baritone solo, Aria from Benvenuto.............scccccccescececes Diaz 
Hugh Williams . 
Soprano solos— 
Par Crew OF Tati cciccccsccccsss ao cieegetenate ....Hastings 
PN SN carendconantncitikenestguacetonetennenal Gastaldon 


Ethel Gillespie 
Alto solos— 
Still as the Night 








I TG Ca iisidd dv cts nvtssedsincctccecestaccéssieevesodenet 
Mrs. Hoffmann 
"Cello solo, Adagio............. UPS mieCee ape wee enka besend Goltermann 
Charles Rietzel 
Alto solos— 
NE Ddudcts dared benddeReseineds sb tuuekuscamedeeiedednsiaeiod 
NE adic nt bciee bed buns botceNensecéensamneeesaeuae D’ Albert 
Mrs. McLewee. 
Baritone solos 
WO DUM cexccdeskbasnsebatneseseunsesnneseed Poniatowski 





Ce Oe PRB a dc ciccecsccctcesccvcscccccecssisescoess 
Hugh Williams. 
Alto and baritone duet, O Moment that I Bless.............-- Dennee 
Mrs. McLewee and Mr. Williams. 


Mrs. McLewee, perhaps the foremost exponent of the 


superior Cappiani method, was at her best. Her wide 
range, beautiful finish and depth of sentiment form 
a perfect ensemble. Mrs. Hoffmann possesses much of 


the same characteristics, receiving applause for her con- 
Miss Gillespie’s voice has grown the last 
year, aud she sings with quite a professional finish. Miss 
Cragg played with poetic touch and sentiment. Mr. Wil- 
liams was the recipient of much attention from the ladies, 
singing with nobility of and ’cellist Rietzel 
played with soulful expression, accompanied by Mrs. 
Rietzel. Mr. Pollock, the blind pianist, played for Wil- 
liams, and Mr. Riesberg for the others. 
J =e 

Theodor Bjérksten and Mrs. Bjérksten 
themselves with a coterie of music lovers Thursday even 
ing last, who heard some gogg vocal music, classical and 
modern. Mrs. Bjérksten sang “A Little Thief” (Stern) 
and “The Moon Man” (Grant-Schaefer), two fine encore 
songs by the way, with arch expression and daintiness. 
Mr. Bjoérksten sang the “Arioso,” from “Pagliacci,” and 
the “Siciliana,” from “Cavalleria,” with utmost intensity 
and dramatic effect. A Norwegian Folk Dance and Nea- 
politan Tarantella, “La Cicerenella,” brought forth spon- 


scientious work. 


expression, 


surrounded 


The fourth and last salon occurs Jan- taneous applause. Colombatti’s inspiring waltz, “Viens a 


Mrs. Horne was: 


moi,” brought a salvo of applause, and finally the long 
duet from “La Bohéme,” the close of Act I, was heard 
with intense interest. 

Two duets not commonly heard were “Der Abschied,” 
by Dvorak, and “Tornami a dir,” by Donizetti. In these 
_the unity of expression and brilliancy of the voices were 
Nothing but the best of methods could have 
Bjorksten to sing as long, as intensely and as 


t exceptions. 
enabled Mr 
enjoyably as he did. 


eS & 
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The Women’s Philharmonic Society of New York gave 
of Saturday 


interpreted 


vocal numbers 


Billingsley, 


and 
afternoon, by Lucille 
Paula Wehning, alto; Mrs. Carrie Gilman Edwards, pian 
ist, and Clementine Tetedoux, soprano. Miss Billingsley, 
the violinist, the only newcomer, is a player of superior 
An informal reception followed the performance 


a program instrumental 


violinist ; 


ability. 
of the program, 
eS & 


Pupils selected from Miss Virginia Bailie’s piano class 
united a program at Saturday 
Those who played, in order of their appearance, were Miss 
May, Erna Gebert, Norma Goodyear, Sibyl May, Made 
Rachel Dunn All excepting 
from Miss Nichols played musically and well, 
and Miss Dunn accomplished the feat of playing absolutely 


in her studio morning 


leine Nichols, one played 


memory. 


without error. She played with good singing tone. 

At the close Miss Bailie gave pleasure by playing an 
Etude by Heller, a Pastorale by Dvorak and an Etude by 
Poldini, with much fluency and refinement. The 
were filled with listeners. 


= & 


rooms 


W. J. T. Lynch was chairman of a committee of Brook- 
lyn’s regiment, the Twenty-third Infantry (Company B), 
arranging a program of music at the armory December 15 
The participants were Harriet Barkley, soprano; M. Louise 
Gehle, alto; Everard Calthrop, tenor; John G. 
’cellist, and Charles R. Mueller’s quartet of instrumentalists 
Miss Barkley has a beautiful voice and is a musical nature; 
her encore was “The Captain,” which evidently pleased the 
military men greatly. She is captivating in appearance. 
Miss Gehle’s fine alto voice brought her popular recogni- 
tion, and Mr. Calthrop made a decided hit with Smith’s 
ditty by 


Lange, 


“Creole Serenade”; as encore he sang a 
Together Miss Gehle and Mr. Calthrop made a 
hit ‘Home to Our Mountains” (the duet from “Jl 
Trovatore”), so they had to repeat it. Young Mr. Lange 
is a most promising ’cellist, producing a pure, large tone, 
and the Muller Quartet played with much spontaneous ex 


negro 
Burleigh. 


with 


pressic ym and v igor. 
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Blanche Duffield gave great pleasure to 
of boys at St. John’s Orphan Asylum, Brooklyn, Friday 
night, by singing the following songs for them: “The 
Woodpecker,” ““Mighty Lak’ a Rose,” Nevin; “The Swal 
lows,” “Snowflakes,” Cowen; “You and I,” Lehmann; 
“Little Cryin’ Girl,” Speaks; “Slumber Song,” Old 
man; “The Lowback Car,” oid Irish; “A Memory,” Parke 
At the close one of the devoted sisters said, “Let us keep 
her here as a Sister’—to which Mr. Conway had objec 


some hundreds 


Ger 


tions. 
J 


At the Church of the Divine Paternity last Sunday the 
following music, appropriate to the Christmas season, was 


performed: 

MORNING SERVICE, 11 O'CLOCK. 
Organ Prelude, Hallelujah Chorus (Messiah) 
Choir, Cantata, The Story of Bethlehem...... 
Anthem, The Birthday of a King 
Organ Postlude, Allegro con Fuoco, Sixth Sonata......./ A. Guilmant 

EVENING SERVICE, ORGAN PRELUDE, 7:45 to 8. 
A large portion of Handel's “Messiah.” 
J. Warren Andrews, organist and choirmaster. 


Platon Brounoff gave a lecture on “Parsifal,” illustrated 
by pictures, soprano, tenor and piano excerpts, at the 
Educational Alliance recently. Mrs. Rollie Borden Low 
sang the part of Kundry and Mr. Boys that of Parsifal 
Mr. Brounoff played the Entrance of the Knights, Pre- 
lude, Magic Castle and Flower Maidens’ Chorus. His 
popularity and prominence in that vicinity drew over 1,000 
people to hear the entertainment. 

Se <& 

The first recital of the United States Conservatory of 
Music was given at the Music Hall of the Conservatory, 
181 Lenox avenue, on Friday evening, December 18, be- 
fore a large and fashionable audience. Among the artists 


paubessnscgeneebos Handel 
..John E. West 
Neidlinger 








ESTELLE 


For terms and dates address 
P M. HAMMOND, 


619 St. James Building, 
New York City. 


LIEBLING 


Coloratura Soprano 


— WITH— 


CONRIED METROPOLITAN 
OPERA COMPANY 









who took part on the program was John Henderson, 
whose rich bass voice charmed the audience, which as- 
sures him that he has a great and promising future; Miss 
Marian Leland, the interpretive reader, whose humorous 
recitations and readings were well rendered, also came in 
for a goodly share of appreciative applause 

Se = 


Julian Norman’s pupil, Sadie J. Gregg, is a fine young 
For the second time she sang the role 


Church 


singer and actress 


of Patience at the entertainment of Grace P. E 
recently. The performance included full chorus and or- 
chestra 


Pond —— 
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and Brown have removed their 


Mr Mrs. H. Howard 
studios from 15 East Fifty-ninth street to 525 Park ave 
nue, corner Sixty-first street. Telephone 2762 Plaza 


Madame Cappiani tried to resign from the board of di 
rectors of the Manuscript Society, but President Sealy 
refused to listen to the suggestion. Madame Cappiani is 
extremely busy, and feared that this would prevent prompt 
attendance on the board President Sealy 
sured Madame Cappiani that she would not be fined be- 


meetings as- 
cause of non-attendance, and that her co-operation in the 
society was too valuable for her to be excused. 


-_ 
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“Pourquoi” and “Consolation” are two pieces for piano 
by Mme. G. Haskell de Rebagliati, fluent of melody and 
pretty in harmony. The composer recently played them 
at a concert at Carnegie Lyceum. 


= 


Ernest Trow Carter, who was operated on for cataract, 
was much benefited, and expects soon to undergo a sec- 


ae 
— 


ondary operation. 
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Merkle, a former organist of Buffalo and Tona 
Ww an artist in miniatures, has been in New York 
for a fortnight past. She work at the 


next Hard Salon, January 5 


Flora 
wanda, no 
her 


will exhibit 


MUSIC IN MINNEAPOLIS. 


> 


MINNEAPOLIS, Minn., December 18, 


HE Ladies’ Thursday Musicale held its regular meet 
ing at the Unitarian Church Thursday morning. The 
feature of the program was the second explanatory talk 
sonata form. Miss Alice Griswold gave a selection 
from Haydn, Mrs. Charles Malcom Lane sang a group of 


Rubinstein’s compositions and Miss Gertrude Hale gave a 


on the 


Organ numbers were given by 
Miss Clair Harrington gave Con- 
Mrs. J. A. Nelson con- 
tributed a piano Night’s Dream,” by 
Mendelssohn- Liszt, Mrs. Ricker, 


president of the club, announced the next meeting of the 


group of French songs. 
Miss Jenny Congdon. 
certo in E minor for the violin 
number, “Midsummer 
in a very artistic manner. 
club to be January 7, and also spoke of the death of Mrs 
Crandall, an active member of the club, and paid tribute to 
ry. Mrs. 
be given Christmas night by the Phi 
International Auditorium, when they 
Messiah.” 

Miss Esther Osborn will give her farewell concert Jan 


Miss Osborn has worked up 


Ricker also announced the concert to 


harmonic Club at 
present 


her meme 


will 


uary 12 in Plymouth Church. 
the operas with her teacher, Miss Abell, and will go to 
Stockholm and coach with John Forsell and prepare for 
her début in royal opera in the early spring. 
George Crompton, the English baritone, will give a con- 
cert in Plymouth Church Friday evening, December 18 
Students of the Northwestern Conservatory of Music 
gave a recital last evening in the Ladies’ Thursday Musicale 
The pupils of Mrs. Albee, Mrs. Fischer, Misses 
bell and Mr. Marshall took part in 
C. H. Savace. 


rooms 
Dobyns, Chenevert, 
the program. 


THEODORE 


HABELMANN 


for many years director general of grand opera in Europe, also 
2 director of Metropolitan Opera House and representative of 
L. Krelinger & Co., European Operatic Agency, Berlin, has just 
returned from Europe, after successfully securing engagements for 
the following operatic students: Miss Sara Anderson and Mr. Joseph 
Regneas, engaged respectively as peat pees donna and first basso, 
Stadt Theatre, Elberfeld; Mr. Allen C. Hinckley, as first basso, 
Stadt Theatre, Hamburg (all pupils of Oscar Saenger); Miss Har- 
riet Behne, first contralto, Stadt Theatre, Breslau (vocal pupil of 
Lilli Lehmann). A limited number of students will be accepted and 
drilled in all branches necessary for a complete operatic educa 
tion on his newly built stage, with mise-en-scéne and necessary 
properties. Mr. HABELMANN can be seen by appointment only. 


Residence: 157 West 49th St., New York City. 
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New Orgteans, December 17, 1903 


HE piano recital by Miss Eugenie Wehrmann at 


the Atheneum, December 14, was a very satis- 
factory musical event. The large audience was 


and enjoyed every note of the 


Miss Wehrmann has 


great delicacy and refinement and considerable too, 
f the Chopin Polonaise 


rolling figure needs so much 


evidently musica 


well played program 


power 
or a pianist so young, and save in 
the left 


power, it was adequate 


hand octave 
The piano used did not res 
but other de 


where 
| 


pond 


to the cantabil any 


ficiencies in it were completely covered up by firm, clean cut 


playing satisfactorily 
phrasing, clear intonation, and an utter absence of catering 
to the audience The Chopin Etude 
Prelude indeed, with 


new touches 


by technical displays 
and were played very well, several 
nt 


The pianist’s management of the pedal kep 
Miss Wehrmann 
two encores, the first, after 
the Chopin Etude the 


was demanded at the 


the phrasing clean and pure was re 


and pl: 


Vienne,” 


ond encore 


called many times iyed 
the “Carnaval de was for 


| he se 


recital 


left hand which 


end of the after a group of pieces by Moszkowski, 
last teacher, was his “La 
rendered. Miss Wehrmann is 
adds one more to New Orieans’ many talented daughters 


f 
In criticising the French Opera, the 


indeed, I believe 


her Jongleur,” most gracefully 
success and 


altogethe ra 


one pe rmanent mu 


sical institution here the only one of the 
seems difficult 
should 


Metropolitan 


kind in the dating back to 1857, it 
to make it that it 


dissected from the same point of view 


country, 
understood not not be 
as the 
S prices to stars. 
uld not sup 
is expected 1s 


familiar 


Company, which can afford to pay enormou 
New 
port 
that they should have good, well trained voices, be 
es, and put into each opera a l 


Orleans, with its 300,000 inhabitants, c 


such an expensive aggregation; what 


with their rol 1 contribu- 
tion toward making it pleasing to the public 

10, the trot 

rendition of Go “Romeo et Juliette,” with the fo 
Romeo, M. Mikaelly, 
Mercutio, M. Montfort, baritone; 
let, M. Labriet Thibalt, M. Leroux, tenor ; 
M Lannay, baritone; Juliette Madame 
soprano; Stephano, Mile. Dartes, mezzo soprano; 
Madame Mico Madame Mikaelly made 
a pretty and, in most a consistent Juliette. M 
Mikaelly, had every 


Romeo was powerful. M 


Thursday, December 
unod’s t 
tenor; Frere Laurent, 


Capu- 


lowing cast: 
M. Lussiez, bass; 
Gregorio 
Mikaelly, 


waSS; 


Duperret 


Gertrude, 


Situations 


as usual, episode well in hand and his 


Leroux takes the very lightest 
parts in the comedy and very tragic parts in grand opera, 


and though in voice and person he is very light, he is not a 
Madame Mico is down on the bills 
l she fills 


and con- 


stick by any means 
as old character soprano, but it merely means that 
in the matronly parts and she is always elastic 
The second scene of the fourth 

Saturday evening, December 12 “Faust”; 
matinee, “La Favorita,” M. Sayolle, baritone, as 
XII, doing the best His 


full and oper with good taste 


scientious act was omitted 


was Sunday 


Alph ns¢ 


work of the afternoon voice is 


rich, ind he uses it and fee 


ing. 
Sunday 
witho 


evenings are now mostly devoted 
comedy music, save orchestral pr 


new departure seems to be popular. 
J €& 
] 


This week is Louisiana Centennial Week, and there are 


lude, which as 


several extra French opera performances. Tuesday, De 


cember 15, “William Tell” was given; Thursday, “Le 


ll be the b o'clock 


Prophéte” will Friday matinee at 1 


lle de Madame 


which will be a 


matinee, “Lz 


“Carmen,” 


“Rigoletto” ; irday 
Angot”; Satu 
gala night for the reception of the ambassadors and staff 
officers of the United States and foreign men of war 


= = 


Besides the French Opera House New Orleans has sev- 


evening, 


eral other theatres which occasionally give light opera and 
the Orpheum, the 
theatre in the Elysian Fields 


miscellaneous musical performances, 
Crescent, the Grand, the new 


also play and teach piano 


and named after its location, and 
} 


ries the best ss of entertainment 


At the cl 


nights and 
picturesqueness 0 
to one not accustomed to the 
Already the giant crackers 
t Eve will I 
iawkers, horns, 
und torture 
from curb to store wind 


aying crowd be 


f 
) 


I 
for 


Onging Chi 
a rough 
nreworks 


dles, risl 

spectat le 

ground 
Thousand 


citing 
vantage 
the field 
and the rocket man f 


Madame Rappold at 
penn RAPPOLD s 
at the concert of tl 


vember 30. Appended are 


AN TED—A first class lady 
teach both 
Also a 


pianist and vocalist, to 


piano and voice in a well known con- 


servatory first class lady olini one who can 


and salary desired; 
send ; 


references, repertoire i rogram Address ( 


Musicat Courter, New York 


First American Tour of the English Contralto 


MISS 


MURIEL FOSTER 


March, April and May, 1904. 
AVAILABLE FOR MUSICALES, RECITALS, CONCERTS AND ORATORIO. 





London Press Opinion: 


“She need not fear comparison with any rival.” —Guardian. 
““ She belongs to the very small number of artists who can convey the idea of spiritua! 


emotion with no touch either of coldness on the one side or vulgarity on the other,”"— 


mes. 


__’* Her voice is of beautiful quality and extensive compass, and it i 
by intellectual perception of a high order.”—Standard. SE ae 


“ A singer with a mind and temperament capable of i . 
nature alone can feel.— Morning Laster. ee Sey Seay 


Sole Direction N. VERT, 9 East Seventeenth St., New York. 
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Boston, Mass., December 19, 1903. 

ISS PAULINE WOLTMANN gave the artists’ re- 
cital at Susquehanna University on December 8. 

Miss Woltmann’s program was of much interest and is 


herewith given: 








Classical songs- 
SOlvVS AMUGKES, occcccccccscvescescccssoevsceocsccerssoseveeoos Caldora 
Come and Trip It. jeer evdvevecsvessnscossoncoocenooeee Handel 
Arranged by Mary Carmichael. 
Die Benet Bivee  Daltildl, « ccvsscesousccccsecovszacéncestesevien Bach 
> Ge SRR ONS MOR) is be inocaccscsvesidecccconcerianeeemense Gluck 
God’s Glory in Nature ddjubdsasereeed beneeansgeaekees Beethoven 
Asia, O dom fatale Groms Dow Carlee) ccccccccccccccecccceeceoses Verdi 
German Lieder 
Be der Merrlichate vom Alte cscs scccsccoscccccsunesoss Schumann 
BOE FEO cc esisevevtscneses .. Franz 
Gemymede ceccsccoses doecbedgetereucdooseceoucsévecsereusl Schubert 
rraum durch die Dammerung... ee 
Muttertandeli Svesdceddeovroesrreseseeceséewes Strauss 
SE MARR, sic cvdnsectsiadsizédenbistecbebetbetddenbenamal Brahms 
Meine Liebe ist grun............- SdSteetipasnewdeepeeurneEs Brahms 
Modern songs 
Rk Cepeeiee Te Weeks cksicdvccoscvessccccsvesensasass Holmés 
Be GRE ioddscdaeaks seundtanvesatipecesinedsnweuewsedeunel Henschel 
Bt GelRe TBs caccncncesncsdveccdscrssceveseccovescaeeet Batten 
Bes DE DOW S BG ivcncencicccvccossedeccsnswoveveseset Chadwick 
Cie Feed OC We Biisntinicéiccsccentnctousstdsncestacede Beach 


E, Edwin Sheldon was the accompanist, 

On December 10 Miss Woltmann gave a recital in Dela- 
ware, singing “‘one of the most artistic programs 
that given in The Daily Journal- 
Herald, of that city, was most flattering in its mention of 
the concert and of Miss Woltmann, both as a. singer and 
Prof. Edward Young Mason was the accompanist 


Ohio, 


has been Delaware.” 


artist. 
at this concert, 

Other press notices of concerts in Providence, R. L, 

d Gloucester are equally complimentary, the Journal, of 
Providence, saying: 

Miss Woltmann has a superb voice, great re- 
power and a fine appreciation of the relations be- 
Her singing was in the highest 


Danae} 
Pauline 
scrve 
and music. 


tween text 


degree artistic and pleasing.” 

From the Gloucester Times: 

Miss Pauline Woltmann is considered one of the most 
promising of the younger soloists of the day. She has 
admiration wherever she has 


won universal and 


appeared, and is a member of the faculty of the New Eng- 


praise 


land Conservatory.’ 
J <€& 
Mme. Etta Edwards has taken a large studio at the 


Westland 


r January 1, 


avenue, near the Fens, where, 
conduct her teaching. This is a 
in the heart of the music centre, 
fortunate in her choice. 

J €H 


Miss Edith Elisbree, pupil of Madame Edwards, is at 


Grenoble, on 


she will 


yeautiful part of the city, 


d Mada 


ne Edwards is 


head of the music department of the Wesleyan College 
Wilbraham. Miss Ellsbree has a fine church position, 
d is one oj the talented young singers of the city. 
as oa 
- . 
\t Jordan Hall, December 12, Edwin Kiahre gave a 
» recital 
C. M. Loefiler’s “La Villanelle du Diable” will be pro- 
n Chicago by Theodore Thomas and his orchestra 
J ry 9 
ee PJ 
rhe first meeting of the season of the “Bach-Brahms” 


ok place December 11, when the following program was 


three successful recipients of the opera scholarships at the 
Wm. L. Whitney International School of Vocalists: 


EEE. Vegadncsntatversbieecdseeesiasstaredeinerseibieseidoareiia Holmés 

ee ii 6 dein rinccccdtdstbsesstsecsceneont Von Fielitz 

ee Ne IS i ccdcc coctntcvcesdesusdédtbetasenbanbe Sommerville 

BD rebtcteus coberecedmiabcdanessvatdiateddtiedaseesthieetumnnd Holmés 
Mrs. Child. 

Be Ol Si cus nsenndedidhibucsaboutaeadve net sdasshekeagdececed Korbay 

Drink to Me Only with Thine Eyes.............ceeeseeeecees — -- 


Mr. 


Flint. 






$oeeeeeun Delibes 
... Rogers 


Coppelia ......... 
Invocation 
A Birthday 


An Open Secret.. 





The “Bach-Brahms” is not only devoted to music but 
affords rare social opportunities, for from 7:30 to 8:15 
there is held a short reception, and refreshments are served 
Then until 9 o’clock the chorus sings, and for the follow- 
ing half hour a short program is given by soloists, both 
vocal and piano. After this program the chorus sings for 
another half hour, all the chorus music being by Bach or 
Brahms, closing the evening at about 10. All who are 
members of this club or society are devoted to its interests. 


At the meeting of the MacDowell Club on December 16 
Miss Edith Castle sang a group of songs by Elgar, 
Augusta Holmes, P. Vidal and Vannucini. Miss Maud 
Paradis was her accompanist. 

Ss <= 

Wellesley College is to receive as a Christmas gift a 
handsome annex to Music Hall from the R. C. Billings 
estate, and the building will bear the name of Billings Hall. 
The music department has been growing rapidly, and for 
some time has been too large for the capacity of Music 
Hall. Billings Hall will be used by the music department. 
It will be built in the spring at a cost of $20,000. 

J <& 

The Salem Oratorio Society presented “The Messiah” 
last night in Cadet Armory before a large audience of the 
musical people of Salem, Beverly, Peabody, Lynn and 
In this performance the society scored a dis- 
tinct success. It is probable that it has given few if any 
concerts the superior to this. The chorus was ably sec- 
onded by Mrs. E. Humphrey Allen, soprano; Mrs. Glesca 
Nichols, alto; Clarence B. Shirley, tenor; Frederic Martin, 
bass. Joshua Phippen was pianist and the Boston Festival 
Orchestra furnished the other instrumental music. 

All was under the direction of Emil Mollenhauer, the 
director of the Salem society. 

Se = 

Mrs. S. B. Field gave a successful musicale at the Hotel 
Nottingham, which is her home, on Tuesday evening for 
the guests of the house and their friends. It was in the 
big dining room, which was decorated for the occasion. 


Danvers. 


The program was: 


DOGTEE ccncedecsedecsspccnspocoevantscawnrencdbesecérioseoses Vieuxtemps 
Miss Mollie Dodge Ripley. 
Chanson Puartlscccscccdssncotactacicsesesseccsccsdeass Dell’ Acqua 
Miss Laura van Kuran. 
The Night Has a Thousand Eyes (with violin obligato)........ Nevin 


Miss Laura van Kuran, soprano; Miss Eleanor Allen, contralto; 
Ernest H. Page tenor; George L. Parker, bass. 
“THE DAISY CHAIN.” 
A Cycle of Childhood Songs for four solo voices. 


J <@& é 
Mlle. Therese Vianzone, a French lady of renown, who 
is in this country for the purpose of studying our political 
and social life, has been in Boston recently. 





1 by Mrs. Child, Mrs. Brackett and Willard Flint, the 








Mr. DAVID 


Scotch Basso. 


SECOND AMERICAN TOUR. 
Au Scotch Programs ua Specialty. 


Sole Direction LOUDON G. CHARLTON, Carnegie Hall, NEW YORK. 





BAXTER 





Louis C. Elson’s “Theory of Music” is being printed in 
raised letters for the use of the blind. 

3 

Miss Alice Cummings was the 
given in Waltham on the 17th inst. 
Rubinstein’s Trio in B flat and pieces by Godard, Popper, 
Sarasate and Chopin. 

On the 18th Miss Cummings played at Fitchburg with 
Mr. Ondricek, her being “Portrait,” by Hahn; 
Waltz, Debussy; Barcarolle, Rachmaninoff; Prelude, Kop- 
taineff. There were violin by Richard Strauss, 
Strube, Brahms, Joachim and Ries, and Sonate for violin 
and piano, Rubinstein, and the Schiitt Suite for violin and 
piano, 


_ 
pianist at the concert 
The program included 


solos 


solos 


as eH 

At the New England Conservatory of Music the follow- 
ing pupils gave a recital December 12: Miss Rosalia Bes- 
serer, Miss Grace Gardiner, Miss Gertrude Damon, Miss 
Bessie Cook, Miss Florence Adams, Miss Hilda Swartz, 
Miss Evangeline Bridge. 

Ss & 

A large and fashionable audience assembled at the Tui- 
leries on Tuesday afternoon when the excerpts from the 
“Song of Hiawatha,” as arranged by Mrs. George Greene, 
were given. In this Mrs. took the 
best of the poem and music adapted for solo, quartet and 
reading parts that did not require a musical setting. Those 
familiar with the work say that Mrs. 
ment is the most satisfactory of anything yet done. The 
quartet, in addition to Mrs. Greene, was composed of Miss 
Gertrude Miller, Robert Martin and Charles Delmont, with 
Miss Mabel Bennett at the piano. Mrs. Lucia Gale Barber 
was the narrator. The audience was profoundly interested 
in the work, and the performance was a most successful 
Mrs. Lucius M 


arrangement Greene 


Greene’s arrange 


and artistic one. The patronesses were 
Sargent, Mrs. Frederick R. Sears, Jr.; Mrs. John C, Gray, 
Miss Charlotte H. Guild, Mrs. David P. Mrs 


John C. Phillips, Mrs. William Appleton, Mrs. James T. 


Kimball, 


Kelley, Mrs. John L. Batchelder, Jr.; Mrs. Paul B, Wai- 
son, Mrs. A. G. Thorpe, Jr.; Mrs. Benjamin E. Cole, Mrs. 
R. H. Dana, Mrs. George H. Stoddard, Miss Alice M. 
Longfellow, Mrs, Horatio N. Slater, Mrs. Arthur Foot 
Mrs. Francis S. Watson, Mrs. Robert D. Evans, Miss 
Adeline A. Bigelow, Mrs. George Lee. 

Other subscribers were M. Jefferson Coolidge, Miss 
Hetty Sargent, Mrs. H. L. Higginson, Mrs. John L. Ga 
diner, Mrs. George Cabot, C. T. Howe, Rev. Dr. Brigg 


Miss Fay, Miss Faulkner, Mrs. Hemenway, Miss Fanny 1 
French, Mrs. Elsie Coolidge Hall, Miss May Merrill, John 


Baird, F. L. Higginson, Mrs. Robert M. Morse, Mrs. 
Frank Watson, Mrs. Robert D. Evans, Mrs. H. L. Jordan 
Mrs. Charles Sias, Mrs. Eben Stanwood, Miss May Green- 
leaf, Miss Julia Lawrence, Mrs. William G. Preston, Mrs 
E. C. Swift, Mrs. Bailey, Mrs. Despradelle. 

Mrs. Greene has already had applications trom a nu 
ber of cities in regard to giving the “ Hiawatha.’ 

 € 
Mr. and Mrs. George Greene gave a recital in New 


Hampshire last week, and Mrs. Greene sang at Mrs. John 
C. Phillips’ on Sunday evening, Mr. Greene playing som«¢ 
flute obligatos to her songs. Mrs. 
This was the first of a 


Greene also sung two 


groups of songs. series of Sunday 
night musicales. 
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In their Review Pianoforte 
f the 


School give the following as the characteristics of 


just issued the Faelten 

school : 

1. A unique system of instruction, based on progressive 
but approved principles of pedagogy 

2. A complete and definite course of study, clearly indi 
cated by the list of examinations and in the require- 
ments for graduation. 

3. The uniformity of purpose in all departments, and the 
consequent economy of time and effort on the part of 
the pupil. 

. The co-ordination of theory and practice 

5. The excellent patronage which has been attracted by 
the work of the school, and which brings the student 
among desirable companions. 

6. The spirit of ambition and healthy competition which 








New England Conservatory. 


SCHOOL OF OPERA. 


Sig. ORESTE BIMBONI, Conductor, 








PUBLIC 
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PERFORMANCE. 





Huntington Avenue, BOSTON, MASS. 




















THE MUSICAL COURIER. 


is aroused by the presence of so many pupils of ex- 





cellent ability and talent. 

The practice in playing before others Ga . : 
The superior opportunities which are afforded the pro GA PA 1A C 

fessic pot sata for observing and absorbing the most e | armonic oncerts. 
valuable ideas in teaching. ’ = 

The unusual opportunities for hearing the best music. %. Third Public Rehearsal, Carnegie Hall, Friday Afternoon, December 18. 
The systematic manner in which students are taught to ‘Gy Third Concert, Carnegie Hall, Saturday Evening, December 19. 
enjoy piano playing as an accomplishment, aside from 





professional aspirations. 
The equitable and convenient arrangement of tuition 
fees, there being no extras 


The central location and appropriate educational sur- : 
roundings of the school. Symphony, C minor 
The rapid extension of the school’s reputation, and Faust Jverture. ... pie wages 
the increasing popularity of its system, both of which »ulte, In F, for = and orchestra ). Klein 
benefit all its students in their careers Les Preludes, Symphonic Poem Liszt 


The summer school for music teachers USTAV KOGEL, even more than his compa 


_- 
.— _ 


the numbers of the Chora t Society's program 


1 


and well chosen program, was the 
P armonic cor 
» 4 to con prehend 
evening was the “ f Homage The 

foreign conductors, only 
Gericke, the text ou Elson Phe tee ‘ * 
‘ ‘ 1@ac more tnan one 
composition was produc st ason at concert in 


j in the regul:z 
honor of Mr Agas 


Hall, on 
ows (ver 
Nocturne 


i1dth an hin lf neve 


»tetson Randolph ] } Decem dust readings 


s Day Brahms evang 


c for the week incl 
Sunday—Symphony Hall, 7:: m. “The- Messiah.” 
Monday—Jordan Hall, 8 m ¢ nd concert 
Arbos Quartet 


Tuesday Jordan Hall, 8 | 5 
7 - j | } } ] y 
. > R . . ’ awkwardness with which laise readings 
owski Quartet. South Boston School, 8 ‘ai lege 7 : 


pedantry and altogether 
] 
1 


his periods and turned hi rases 


hat the firs m lost much of 


t 
t 


= 
: f sted it. The soulful Andante was perh 
Concert of the Music Department of the City of Boston. Vested it - ag athe 
of the whole periormance, played as it was 


} 
I 


| 
Ihursday—Symphony Hall, 2:30 p. m. Eighth public re 
hearsal of the Boston Symphony Orch 


I 


irasing and utmost dynamic discret 


P tone, exquisite p 
t 
t 


rhe Allegre tto, 


the wishes of his auditors he would have repeated one 


; j 1] “Ty or as a gem, and if Kogel had heed 

Friday—Symphony Hall, 7:30 p. m. The » Was a gem, « 8 

Saturday—Symphony Hall, 8 p. m. Eighth concert of the ; 
Boston Symphony Orchestra the best symphonic movements that Brahms ever penned 
soston Symphony chestri ; : : aye ; : : 

The broad, jubilant close of the Symphony was devel 


Ruby Gerard Plays. ch Kogel received a flattering and fully 
| HE young violinist Ruby Gerard was soloist at the tribute of applause. It is no small achieveme 
concert of the boy soloists of Grace Church Choir to please a mixed New York audience w 


of New York at Elizabeth, N. J., December 10, and last of a Brahms Symphon 


into a resounding climax, tuneful and c 


The Manuscript Music Society 


r= “ag : d have been improved of PHILADELPHIA 
End Collegiate Church, playing Godard’s “Adagio Pathé- pon. Kogel showed, in his conducting of the “Trista 


y 
Sunday morning she assisted at the service at the West The Wagner number hardly coul 
invites composers in America to compete for representation on the 
tique” and Raff’s “Cavatine.” excerpt at the earlier Philharmonic concert that he is a } ram of a Special Public Concert of Chamber Music to be given 
Ayu 1904. A similar orchest concert is projected for 
: — Wagner interpreter con amore, and in the poetical ‘Faust 

Miss Heyman to Play With Thibaud. Overture” he strengthened that impression markedly 

T » P -veale , P ] » Inei : it > AIP GOEPP, Secretary, 

CiCT : , ) e was revealed with absolute lucidity and with a PHILIP H. G ; : 

A UGUSTA COTTLOW will not be the assisting pianist The score was reve , : ’ : 1520 Chestnut Street, Philadelphia, Pa 


Y - - — - 1 —”" as 
Mendels- degree of sentiment that carried strongly acrt the toot Applicants for regular membership in the Society, involving the 


nanuscripts (as well as inquiries) to be addressed by /anuary 
1904, to 


i 
; . ligh There were no surface appeals and no extraneous Tight to performance of compositions at private or public meetings 
sohn Hall on Saturday afternoon next, because of the ‘8S: Tt 7% : PI w'll please send MS to the Secretary, under a nom de plume, with 
W If hn ha effects The I iszt poem, ever melodious and ever beauti a separate envelope containing the composer 
oltso as 


when Thibaud gives his second recital in 
death of her father. In her place Henry 


arranged with Miss Katherine Heyman to play the Grieg 
Sonata with Thibaud. Saturday afternoon will be Thi- ae '  ———————— 


parin-PETERSEN Moy) WHITNEY MOCKRIDGE 


Residence Stutio: 134 East 18:h St., New York. BARITONE. ee 
SPECIALTIES: 


Oratorio and Cantata. 
we T ON ai After ten years of oratorio and concert work abroad will henceforth divide hist 


and Europe as follows 





Violoncello Virtuoso, NEW YORK, OCTOBER 15th to MAY Ist. LONDON, MAY 15th to JULY 30th. 
TOURING WITH PARIS, AUGUST and SEPTEMBER. 


ADELINA PATTI. a Sor Concert Petits address 817*818 CARNEGIE HALL, NEW YORK. 


Open for special engagements. Address care PATTI TOUR. 
















































































THE MUSICAL COURIER. 





PHILADELPHIA, Pa., December 21, 1903. 
N spite of the nearness of the holidays, when at- 
tention is directed to domestic things, the Phila- 
delphia Orchestra had large audiences at both 
Friday afternoon and Saturday 
evening The 
larly pleasing one, opening with Dvorak’s “In 
Natur” Overture, with its mystical “Waldweben.” 


its rehearsal 


concert. program was a particu- 





der 
This was followed by Goldmark’s picturesque and mas- 
terful symphony, a lovely and majestic poem for wood 


and strings, and the concert closed with a Theme and 
Variations by Tschaikowsky, for ’cello and orchéstra. 
In the Tschaikowsky selection Herman Sanby, the 


first ‘cellist of the orchestra, played the solo. Mr. Sanby 
the soloist at one of the concerts last season, and 
over instrument 
than on the previous occasion. The airy and fanciful 
Variations were rendered with musicianly fervor and pre- 
cision, and the picturesque and fascinating Theme with 
infinite grace and inspiring sonority. 

he Philadelphia Choral Society is rehearsing several 
evenings a week in preparation for the concert Monday 
evening, December 28, when “The Messiah” will be given. 
Che soloists will be Mme. Lillian Blauvelt, Reba Whitcar 
Zimmerman, alto; William Wegener, tenor, and Herbert 


was 


shows considerable more mastery his 


Witherspoon, bass. 

It has been definitely announced that the first opera to 
be given in Philadelphia by the Metropolitan forces will 
with the same cast as sang the opera at 
The performance 


be “Rigoletto,” 
the opening of the New York season. 
»ccurs on December 29. 
rhe first the 
Club passed off last Thursday evening, as is usually the 
in a very pleasant way. The attendance was large, 
pt The work 
of the chorus surpasses any previous effort, and Mme. 


concert of season by the Mendelssohn 


case, 


and the »gram was varied and interesting. 


Suzanne Adams, who was the soloist, was cordially re- 

ceived. Her best work was done in the Valse composi- 

tion by her husband, Leo Stern, the violoncellist. She 

handled the fiorature passages in fine style. One of the 

best songs sung by the chorus was the composition by 

Mr. Cauffman, of this city, entitled “The Voice of Spring.” 
Ss & 

The first of a series of musical afternoons, which are to 
be devoted to the study of the more prominent American 
composers, took place on Wednesday afternoon last at the 
New Century Club. The composers under consideration 
were Edward A, MacDowell and Templeton Strong. Dr. 
Gertrude A. Walker, the chairman of the music committee 


of the club, opened the entertainment by reading a paper 
on Mr. MacDowell. Later on Constantin von Sternberg 
told the audience something about Mr. Strong, with whose 


work nearly every European and most Americans are 
familiar. The first illustration consisted of three piano 
compositions by Mr. MacDowell. They were well played 
by Mrs. William Boswell Mount. Mrs. Russell King 
Miller, accompanied by her husband, sang six songs by 
MacDowell. The illustrations of Strong’s work were un- 
usually interesting. Two of these were compositions for 
two pianos, played by Mrs. Mount and Mr. Von Stern- 
berg. 
Ss << 

The December concert of the Manuscript Music Society, 
of Philadelphia, took place last Wednesday evening at the 
Orpheus Club Rooms. The chief feature of the program 
was the Trio in F sharp minor, by Constantin von Stern- 
berg. The work is written for violin, violoncello and 
piano, and the latter part was played, on this occasion, by 
the composer himself. 

Se = 

The Palestrina Choral Society, under the direction of 
Giovanni Giovannucci, will give the first concert of the 
in Griffith Hall on January 6, when Rossini’s 
“Charity” and Capocci’s “Cantandibus Organis” will be 
sung for the first time in America. Prominent soloists 
will be heard. The director is making an appeal to all 
singers interested in the study of Italian religious music to 
join the society. 


season 





Mariska Aldrich and Robert Clarke. 
AESTRO DECSI may well be proud of the initial in- 
troduction of his artist pupils, Mariska Aldrich, con- 
tralto, and Robert Clarke, baritone. This took place at 
his elegant Carnegie Hall studios December 17, where a 
very fashionable gathering of invited guests heard these 
singers. What Mr. Decsi has accomplished with Mrs. 
Aldrich’s voice has surprised all who knew her. She sang 
a great variety of songs, from the daintiest ballad to the 
grand aria of “Fides.’”” Her range comprises over two 
octaves of most even voice. She sings in five languages— 
English, German, French, Italian and Hungarian—and is 
blessed, besides, with personal charm. Her statuesque 
beauty has stirred Washington, New York and Buffalo, 
where the Aldrichs are well known. Mr. Clarke is a bari- 
tone of unusual merit; he has that sympathetic quality of 
voice which appeals to the heart, and sings with superior 
intelligence. Whether in oratorio or operatic music he sings 
with equal effect. It is hoped that the general public may 
soon have the opportunity to hear these two singers. Mr. 
Decsi, with his inspiring enthusiasm as a teacher, looks 
forward to a great career for them. M. and Madame 
Nemes delighted those present with their violin and piano 
playing. 








Questions and Answers. 





Mistakes Corrected. 

A Constant Reaver.—In reply to your inquiry, THE 
MusicaL Courier can inform you that Estelle Liebling is 
a regular member of the Metropolitan Opera House Com- 
pany and does not belong to the Opera School; that Miss 
Liebling sang “Lucia” and not “Lakmé” at the Dresden 
Royal Opera; and that she never appeared as a Valkyrie 
at the Metropolitan Opera House. 


Strauss Data. 


3ROOKLYN, December 18, 1903 


To The Musical Courier: 

Could you tell me when Richard Strauss’ “Heldenleben” 
was finished, and what instruments it is 
Thanking you for your kindness, 


for scored ? 
Very truly, 


RatpH ENGL.Is. 


“Heldenleben” was finished in 1898. The score demands 
the following instruments: Sixteen first and 16 second vio- 
lins, 12 violas, 12 ’cellos, 8 double basses, 2 harps, 1 small 
flute, 3 large flutes, 3 oboes, 1 English horn, 1 E flat 
clarinet, 2 B flat clarinets, 1 bass clarinet, 3 bassoons, 1 
bass bassoon, 8 horns, 5 trumpets, 3 trombones, 1 tenor 
tuba, I bass tuba, kettledrums, large drum, small and 
large military drums, cymbals. 


The Truth, 
Campen, N. J., December 17, 1903 
To The Musical Courier: 

I shall go to Germany soon for music study and would 
like some information about teachers, boarding places, &c. 
Not wishing to trouble you too much will you please give 
me the name and address of the largest musical paper in 
Germany, so that I could direct my inquiries there, and 
oblige, Yours very sincerely, 

Curist1an D. Avsert. 


The largest musical paper in Germany is THe Musicac 
Courter. The address is 1133 Broadway, New York. 
A Wager Decided. 
New York, December 20, 1903. 
To The Musical Courier: 

To decide a wager could THe Musicat Courter tell us 
whether Massenet’s “Manon” has ever been produced in 
Many thanks in advance. 

Cart SCHAPSKI. 
Harry VAN SCHAICK. 


3erlin and when? 


In our Berlin letter of this week there is mention of a 
recent performance of “Manon.” Besides, the opera was 
given in Berlin two seasons ago by an itinerant French 
company, at Kroll’s Theatre. The prima donna was Ma- 


dame Courtenay. 


Beethoven Biegrapher. 
Yate Corirece, December 19, 1903 
To The Musical Courier: 

Which do you consider the best book on Beethoven and 
his works? I find it necessary to look up some information 
regarding Beethoven and I would like the most reliable 
Hoping to find a reply in your columns, I re- 

Very respectfully, 


authority. 
main, 
H. WESTERMEIER. 


Thayer’s work on Beethoven is by all odds the best. 





Frederic Lamond’s second Beethoven evening at Mu- 
nich took place November 30, but was only poorly at- 
tended. He gave an ideal rendering of the Sonata, 
op. III. 
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HAROLD BAUER 


Criticisms of His Appearance at the Wetzler Concert, Carnegie Hall, 
New York, and Other Notices. 





New York Tribune, December 9, 1903. 
Mr. Wetzler, 


Concerto in 


made by 
the Piano 


in C 


The orchestral 
of the 
E flat 
Bilow’s 
Harold 
brightly, self re 
free from 


pieces were an transcription 


first of 


Beethoven 


Bach’s three organ sonatas 
Brahms’ Sy 
a Wetzlerian admixture. 

and played it strongly, 
was delightfully lucid, de 
delightfully self 
admiration 
the 


music ought 


by and mphony minor—Von 


trinity of Bs again, with 


Bauer played the concerto 
iantly, beautifully It 


affectation and sentimentality, 
centred, poised, and neing. It did 
but commanded and compelled it. It struck 


Beethove 


lightfully 
not woo 
fire trom 
mself said 


sane conv 


souls of 
its listeners instead of tears, as n | 
Mr. Wetzler 
spirit, though men, 


always meet the plain wishes of the performer 


t with proper 


I appreciation of its 


uld not 


to do. accompanied 
his obviously willing and obedient, « 





New York Times, December 9, 1903. 


York concert 
time 


Mr. Bauer was welcomed back to the New stage, 


upon which he appeared last evening for the first this season, 


artistic and 


His 


proportions nor of imperial 


with real pleasure; for he is one of the most sincerely 


highly mplished players that are now to be heard presen 


ace 


tation of the concerto was not of heroic 


somewhat inclined, 


full of 


spirit. It was of insinuating grace and poesy, 


indeed, toward the sentimental and reflective, and caressing 


gradations. It was charm 

and of polished tech 
ople 
At any rate it pleased the audience greatly, 


rubatos and del modulated dynamic 
ing, if the 
nical perfection 
Concerto? 
led it to 


cately 
finely 
called Beethoven's 


emotional plane be accepted 


Sut was this what p« have 


“Emperor” 


and impe recall him several times 


The Evening Sun, December 9, 1903. 


MUSIC AND MUSICIANS. 


HAROLD BAUER’S FINE PERFORMANCE WITH 
WETZLER’S MUSICIANS. 


The Distinguished Pianist Warmly Welcomed Back— 
An Ambitious Orchestral Program Unevenly Per- 
formed—Song Recital by Francis Rogers. 


flat 
at Carnegie Hall last night before a large audience, 
Mr 


sense of 


Harold Bauer played the solo in Beethoven's Concerto in E 
for piano, op. 73 
whose welcome back was very hearty 
his 


never alle 


Bauer's playing is char- 
g 


learning; proportion is always 
technical skill is 
concerto selected for last night’s performance the 
excellences would 


of florid 


programs 


acterized by logic and 


ywed to exceed its proper 


ack 


true and his 
place. In the 
f any of 
than in 


been 
which 


Bauer displayed, be- 


these artistic more < 


the more have been 


As it 


sympathy, 


some pieces 


Mr 
particularly in the second 


evident 


favorites on recent was, 
is tone and 
The rondo and the allegro of the concluding 


bell-like in 


sides his technic, | 
movement, the adagio. 


movement were also beautifully clear and tone and 


limpid in execution. 





The Springfield Daily Republican, December 10, ‘1903 


RECITAL BY HAROLD BAUER. 


A Superb Concert of Piano Music Given in the High 


School Course. 
There have not been many piano recitals in the whole history of 
Springfield equal to the one given last evening by Harold Bauer as 
second concert of the High School ( 
Most of the eminent pianists from Rubinstein down who have vis- 
ited America have played in this city, but it would not take many 
fingers to up ranked with Mr. Bauer; 
one hand almost this, that 
the other good There are no doubt 
special points at which he is players. 
In poetic grace Paderewski is in 
In a Chopin mazurka one might prefer the opal colorings of a 
The more high strung, perhaps more feminine, Slavic 
and results that are 
temperament of 


the the sixth season of ourse 


count those who can be 


Other 
has everything. 


might serve. have or 


quality; he 


pianists 


a good many 
unrivaled 


excelled by 


some compositions 
Pachmann. 


temperament achieves some subtle exquisite 
quite alien to the art of this robust The 
the Slav is the temperament of the minor poet; Mr. Bauer’s tem- 


It is the difference between twi- 


pianist. 


perament is precisely the opposite. 
light, with its haunting melancholy, and the glorious radiance of a 
June morning. 

Mr. Bauer is not a poet of the gloaming 
music the inspiration of superb vitality restrained and guided by 
high artistic intelligence and an instinct for form which approaches 
the miraculous He gives always the effect of immense power 
in a state of perfect equipoise. 

The program played last evening was such as only a great artist 
For an opening there was that most inspired of 


One feels chiefly in his 


dare undertake. 
all Beethoven’s piano works, the Sonata Appassionata, played as it 
has probably never been heard here before. Paderewski plays it 
beautifully, but his interpretation is not so big, not so satisfying, 
not so Beethovenish. What could be finer than the sultry, re- 
pressed passion of the opening allegro, the exquisite transition to 
the grave and noble andante, the fiery outburst of the finale work- 
ing up to its superb climax? In itself the sonata was enough to 
make notable an evening filled with beautiful music. Not less ad- 
mirable in a different style was the playing of the Schumann group, 
the whimsical and capricious “Papillons,” which rival the “Carna- 
val” in beauty, the tragic and sinister “In der Nacht,” and the 


“Novelette.” played after this group Chopin's 


C sharp minor liance 


in A 


most beautiful of 


with the utm 


The fiat, 


Chopin gr« 
followe 


rks 


very 


greatest and 


rk 


public. 


which was 
the Barcarolle, a w cherished by all mu- 


often 


all Chopin’s we 
but not heard in 


sicians, 


The Boston Evening Transcript, Novem 


MUSIC AND DRAMA. 


Steinert Hall— Mr. Bauer’s Recital. 


a piano recital yesterday afternoon in Steinert 
Ha ng 


Variations 


program 


upon a Theme by Handel srahms 


Sonata, F sharp minor, ann 


Polonaise, E flat min 
larantelle 
N cturne, I 


reasonably 
yesterday 
Here 


intelligent pr 


was 


correctly, pr 
ake 


audience n 


and 
ity, 


emotion 
jul { 


ess applaude 


nteresting h irge ne 


j unaffected 


undeniably showing genuine and 


enjoyment. 

Then Mr 

he played ve 
fully beautiful, 
keenly felt rhy 
i the scherz 
ely poet 
Mr. B 


aud 


ider 
ence 
ly as they had 
eC 


Polonaise 


pin group 
hav 
cturne 


by 


me 


addened 
memory of Variations 
over, Bauer has never | 
ly than he did yesterday afternoon 


New Haven Palladium, December 11, 1903 


GREAT AUDIENCE HEARS SYMPHONY 
BAUER AS THE sOLONeT AN 
_CESS. 


IMPRESSIVE SUC- 


Orchestra Makes a Showing Worthy of Any Organiza- 
tion—Professor Parker Again Raises the Standard 
of His Musicians Still Higher. 


h filled Woolsey Hall 


estra 


A great audienc every seat in 
yed 
one of 
New Haven S 


bered, It is 


pla program 
by the we best artists, 


Orchestra 


same orchestra was playing to or 


ucceeding particularly in holding its undivided 


ticket 
ticket 


art ot 
o’cloek 


leaving 


night there was an purchasers around the 


the door, and before every available 


disposed of and people were with disapy 


stamped on their faces 
had 


the great 


Bauer the soloist was an imp 
said 
Saint-Saéns Concerto as if 

oth flow 


first 


as 
been about him was not toc nu played 
was a dazzling performance, 
there was the 
last he held his 
the Schubert A 
he was equally 

i again after the concerto. After 
when he had finished the Ballade, he 
minds a few in 


nspired 


its sm surf very heart of 


the 
two 


but beneath ng 
audience 
flat 


effective 


music. From note to the spell 
bound. In 


and the Chopin 


Impromptu 
He 
very 


smaller 


le i minor 


the pieces, 
fall: 
again ar three 


was recalled 


enthusiastic calls, played the 
Liszt Arpeggio Study, and in 
best 


the of not the audi 


ence made his impression there Bauer is a great artist, 


in some respects the greatest living. He will never lack an audience 
in New Haven. 
The orchestra made a showing which was worthy of any orchestra 


In the accompaniment to the concerto there was absolute balance. 


The Pittsburg Post, November 29, 1903. 


A MASTER WAS AT THE PIANO. 


Splendid Work by Harold Bauer at the Pittsburg Or- 
chestra Concert—An Orchestral Novelty. 

last night’s Pittsburg Orchestra con 

the 6-8 

Occasion was the 

Orchestra 


Applausive demonstration at 
red 4-4 
Siegfried 


cert moved not in the lalx tempo, but in dactylic 


of the 
masterfully beautiful work at the piano of Harold 
patrons of two years since will recall with vivid delight this artist's 
effective blunt the 


buoyant, jubilant hort 


Bauer. 


performance, which was so sensationally as to 


t 


when 


t 
y 


nstrument 


arr 
There 
bea 


had it 


e feet 


quality 


that 
called 


mantic rez 


neces 


The pr 
was 


wit 


f 
nderf 
que 
effec 


mptu 


eq 


of the 


HAROLD BAUER IN RECITAL. 


Daily 


Chicage 


Dune, 


BAUER PIANO RECITAL. 


} 


m inherent in 


was not a moment 


uty of tome was 


s origin in the 
gave forth the 
player that 
gtam contained 
not in the 
h keen 
ling 
the 


pleasure 

of the Scl 
n tona eline 
whict 

tiveness, and 

which for exquis 


la 


highest n 


Liszt D flat Et 


vem 


nk 


ek 


f 


preser 
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% European Notes. ™* 





Some operatic jottings: Milan, at the Scala, December 
“Rheingold”; Aix-la-Chapelle, the premi¢re 
the Court Theatre has 
by Theo. Erler; Theo- 
dor Podbertsky has written text and music for a one act 
opera, “La Fin du Lied’; at Milan, the three act opera 
“Storia d’Amore,” by Samara, had great success. 


12, Wagner's 
Verdi's 


iccepfed at 


“Othello”; Brunswick, 
w opera, “Ingomar,’ 


The Sondershausen Orchestra presented at a recent 
concert Grieg’s overture to “Im Herbst”; Schubert’ Ballet 
Music “Rosamunde” and C Symphony ; 
Saint-Saéns, Macabre,” and 


gian Rhapsodie, No. 3 


from major 


“Danse Svendsen’s Norwe- 


At the Zurich subscription concerts under Dr. Hegar 
the program Weber’s Overture to “Oberon” 


and Beethoven’s Symphony, No. 7. 


contained 


Robert Haufmann, the well known interpreter of Hugo 
Wolf, presented to the Basle public a program of twenty- 
by Wolf, calculated to show the originality 
composer and the talent of the singer. 


even lieder 


Paul Ducas, the Parisian composer, is busy with a new 
‘Ariadne and Bluebeard,” from a text by Maeter- 
in March, 1904, 
at The 
Breda, 


String Quartet will 
Holland give 
Rotterdam, 


Bohemian 


a tour through and concerts 
Haarlem, Arnheim, 


Amsterdam, Winschoten and Groningen. 


London, 


Montreux Philharmonic Orchestra has given dur- 
to Cel- 
Balakirew, Overture 
Saint-Saéns, 


rhe 
the 
lini’; Beethoven, Symphony No. 7; 
Grieg, “Peer Gynt” Suite; 
Frank, “Le Chasseur mandit”; 
Overture and Symphony No. 5; 
“Oberon”; Reinecke, Serenade, op. 
Raff, Symphony No. 2; Chabrier, 
“Gwendoline,” and Dubois 
to “Die Meister- 
“Gotterdammerung”; “Entrance 
Wotan’s Departure 
and Overture to “Tann- 


season: Berlioz, Overture ‘Benvenuto 
o “King Lear” 
No. 2; C. 
“1812” 


yhony 
I'schatk 
Weber, Overture 
242; Liszt, 
Prelude to second act 
“Frithjof” ; 
Funeral March, 
Gods,” “Rheingold”; 
from “Walkure,” 


( wsky, 
to 
“Mazeppa”; 
of 
Overture t the Prelude 


and 


of the Hamburg City 


1906 with the Vienna Opera 


V Birt the 


Theatre, has signed for 


enkoven, tenor 


acquaintance “Die Fledermaus” was given No- 


with at Constantinople 


great success 


concerts for the week December 3 to De- 


eighth Gewandhaus concert; chamber 


The Le pst 
10 were the 
ening, Karl 


y Johannes 


String Ouartet 


fifth subscription concert; 
the Kamenski 


Roesger ; 
Koc 


, and the ninth Gewandhaus concert 


4 
-h; concert of 


\ one act opera, “Philenor,” text and music by Prof 


the conservatory, was presented for the 
Strassburg City Theatre. 


the 


of 
vember 20 at the 


he nstrumentation masterful and melody 


was 


Burmester (violin) and Otto Boss (piano) have 
Denmark. 
Stockholm, 


ted a tour in Sweden, Norway and 


four concerts in each of the cities, 
ind Copenhagen 


Mendelssohn's “Eli 8th and 
of the 
ervatory of . 


The orchestral parts were performed by 


jah” was given on the 


November 


under 


he 1oth of by the chorus 


the direction 


Phill Orchestra 


ERSKINE 


PORTE 


TEN YEARS OF AGE- 
SOPRANO. 
CHURCH—CONCERT—MUSICALES. 


Now booking from October 1. 


Repertoire of 125 Songs, both sacred 
and secular, 


For Terms, &c., address 
DAVID PORTER, 


189 Montague Street, 
BROOKLYN, N. Y. 


larmonic 





The Lausanne Symphony Orchestra has given during 
the season the following: Dittersdorf, “De vier Weltal- 
ter” and Overture to “Esther”; Mozart, Overture to “Le 
Nozze di Figaro’; Haydn, Symphony No. 5 and Varia- 
tions (Kaiser Quartet); Weber, Overture to “Oberon”; 
3eethoven, Overture ‘“Leonore” No. 3, Symphony No. 
7 and Rondo; “Die Wuth uber den verloren Groschen,” 
and Lalo, Rhapsody. 


“ 


The present age, so prolific in wonder children, can 
now boast an extremely juvenile composer. His name is 
Max Derewski, who at the age of five wrote a waltz, en- 
titled Reve,” performed with much success in Eng- 
land. years ago he wrote a valedictory song in 
honor of the family cook’s husband, who had been or- 
dered to South Africa. This information was gained by 
a journalist in an interview with the little composer. He 
is thus evidently making acquaintance betimes with the 


“Le 
Two 


most up to date customs. 

Vera Maurina, the well known pianist, who often 
played in Berlin with the Bohemian String Quartet, 
lately played Beethoven’s E flat major Concerto in one 
of the Kaim concerts at Munich, 

3erthe Marx Goldschmidt, who this winter performs in 
her concerts twenty-four preludes and twenty-seven etudes 
of Chopin, in order to interest studious youth in her per- 
formances, offers to all who come to her concerts a special 
edition of these works. 

Mile. Destinn, a young Bohemian singer at the Royal 
the Dalibor, 


Opera, Berlin, wrote in a Prague review 

an article contrasting the performances at the Tschech 
Theatre, Prague, and the Royal Theatre, Berlin. She was 
invited by her countrymen to visit Prague to sing 
Louise in the work of that name. Now the Berlin in 


tendant has forbidden her to appear in a Tschech Theatre 
for the space of a year. 

The new opera, “Le Roi Artus,” by Chausson, accord- 
ing to some accounts, was coldly received on the first 
performance at Brussels, but M. Solvay, in Le Ménes- 
trel, describes it as a “magnificent work of incontestable 
nobleness, powerfully conceived, rising steadily from the 
opening to the climax.” The music betrays the influence 
of Wagner, still it is decidedly French, as is the libretto, 
when compared with “Tristan and Isolde.” 


Victor Roger, the composer of many charming operet- 
tas, died December 2, His 
best work piece, perhaps, is “Josephine Sold by Her Sis- 


after a long and painful illness. 


leaves complete scores for a “Daughter of 
and “The Princess of Babylon.” He had 


and he 
Fra Diavolo’ 


long been a chevalier of the Legion of Honor. 


ters,” 


Gura’s Munich “Lieder Abend,” announced 


had to be postponed owing to the in- 


Hermann 
for December 3, 
disposition of the singer. 


The Salzburg Liedertafel celebrated its fifty-seventh an- 


niversary by a performance of Haydn’s “Seasons.” Direc- 


HEINRICH MEYN 


tor Karl Weidl, of Heidelberg, and the Baroness Ehmig 
sang the parts of Simon and Hanne. The orchestra and 
chorus were under the direction of Hummel. 


A new opera, “Swantowits Ende,” by the Hamburg 
composer Alfred Stetzmer, was given for the first time 
on the 15th of this month at Cassel. 

A three act operetta, “Les Hirondelles,” music by Von 
Herblay, will be performed at the Central Theatre, Berlin, 
in the course of this month. 

At the third Kaim concert in Munich Peter Raabe con 
ducted in Weingartner’s place, and did his work to the 
satisfaction of the public. In the program were the ballet 
Gluck’s Helen,” 
Seventh and Bach’s Concerto in D minor for two violins, 
The that of 


with 


music from “Paris and Beethoven's 


with string orchestra. 
Langehan-Hirzel 
Concerto. 


great success was 


flat 


Frau Seethoven’s E major 
The Austrian Authors’ Society has come to terms with 
Henceforth 
the 


the Berlin Society for Protecting Copyright 
the Vienna Society will represent the interests of 
German society in Austria-Hungary, and the German so 
ciety will protect the interests of the former 


The Bremen concert opened with the first of 


twelve Philharmonic concerts under the direction of Pro 


season 
fessor Panzner. The orchestral works given were Weber's 
overture to “Euryanthe,” the Paris version of the Venus 
in “Tannhauser” Beethoven’s A 
In the second concert the “Don Quixote” of 
The 


concert was a choral concert, and in memory of Berlioz’s 


breg scene and major 


Symphony 


Richard Strauss was given for the first time third 


centenary his “Damnation of Faust” was given 


The Frankfort Trio Society commenced their cyclus of 
popular concerts on November 30 with Haydn's Trio, No 
10, in D major, and Beethoven's op. 1, No. 2. Between 
the instrumental numbers Herr Pichler sang three classic 


lieder, among them Haydn's “Standchen.’ 


The Bremen Chamber Music Society began its cycle 


concerts on November 10. The program contained Be: 
thoven’s String Quartet, B flat major (op. 130), and the 
Piano Quartet of one of the members of the society, Herr 
Scheinpflug. On November 18 the Cathedral Choir, gave 
a concert under the direction of Herr Noessler, who 
played the first of his popular organ concerts on Novem 
ber 8 

The K6nigsberg Musical Academy celebrated its sixtieth 


performed the 
the 


jubilee with two concerts. In the first wa 

of Sobolewski of 
and a “Coronation” cantata, by 
“Gustav Adolf” oratorio 


“Meeresphantasie,” (one founders 
of the 


and at the second concert 


society ) Berneker, 


3ruch’s 
Orchestra gave 


In Stuttgart the Court 


Pohlig’s leading a complete performance of Berlioz’s 
matic symphony, “Romeo et Juliette.’ 
Mascagni has completed his new opera, “Marie An 


which will be soon produced at Rome. It con 
tains seven tableaux. The court of with the Em 
press Maria Teresa and her daughter; Marie Antoinette’ 
the arrest at Varennes; Marie An 
before the 


toinette,” 
Vienna 


reception at Versailles; 
toinette before the Convention; in the Temple; 
Revolutionary Tribunal; the Execution 


BARITONE. Pecitai ard Orstorico, 
A LIMITED NUMBER OF PUPILS aCCEPTED. 


3 80 W. 40th St., New York. Phones 4758 38th 8t. 









KELLEY 
TENOR. 


In America Nov., 1903-=May, 1904. 


Sole Direction : LOUDON G. CHARLTON, 
Carnegie Hall, New York. 


COLE 








For dates and lowest terms of this eminent 
artist’s and gifted entertainer's fascinating, 
amusing and (in the art of interpretation) 
most instructive Song and Piano Lecture 
Recital, ‘‘ Life’s Humor and Pathos told 
in Music and Song,” address directly 

F. W. TUCKER, care Chicago Conservatory, Auditorium. 
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MELBA CONCERT AND 
PHILADELPHIA ORCHESTRA. 


(Fritz 


Leo 


HE Philadelphia Orchestra 
Scheel, conductor) 
No. 3 


“Mignon” 


Symphony 
played Beethoven’s 
nora,” Overture, and Ambroise Thomas’ 
Overture and a number of accompa- 
Hall on Friday night, thus 
the Melba 


season in 


niments at Carnegic 


part of the concert 
Canada 


is one of a number of high 


occupying program ol 
Melba has been singing in concerts this 
the United States She 
Metr 


here in 


and 


salaried atrists of the ypolitan who are not engaged 


this season to sing and who are either not 
singing at all in Europe or 
Nordica has been 
The two De 


minor lights is 


opera 


giving concerts in America. 


on a concert tour. Eames has not sung 
Reszkés have not sung and none of the other 
And thus it 


hat we can ha opera in Europe and on the 


singing unless singing here. 


Continent without the s reat singers of the Metro 


politan. It is astonishing how those 500 opera houses on 


the Continent of Europe can manage without the singers of 
the Metropolitan Opera! 
7 nd of 


the opera houses 


There was a | uspicion prevailing here to the 


effect that unles »f Europe had some of 


these who sang here they could not be sustained 
n that belief. 


the 


singers 
here must be wrong 


She 


something 
Among those is Melba 
singer She 
hte 1 
and put into false lights 
applies 


scene 


represents reactionary 
of singing 


is taken out of their 


concert commits the great error 


operatic airs n concert s gC gt 


settings That applicable word 
called f 


chestnut very well to her program, for she 


and “Hamlet,” and the 
and Juliet,” by Gounod, 
ballads 
drawing room entertainments, but not adapted for an artist 
art that Melba does 


sings mad 


waltz from “Romeo and, as en 


cores, songs of Tosti—nice littl for parlors or 


that wants to represent the great vocal 


She has a glorious voice and superb control, but her style 
of singing, 
high notes, 


sooner or later, must make inroads upon the 
the that 
then, the inevitable 


and there is octave at now 


its notes every 


an top 


sharpens in now and 
result of wear and tear; also the result of a lack of vocal 
After all, Melba is not an artist; she is merely 
If we take women like Sembrich and Lilli Leh- 


the 


balance. 
a singer. 
mann and other high class artists 
front rank of the vocal art, we find that they are 
It is true Melba may 
Wolff 
but as long as the public is not acquainted 


women who occupy 


the latest vocal literature sing all of 
Schubert, Schumann, Richard Strauss, 
kowsky, &c., 
with this fact; as long as she does not sing thes« 


and Tschai 
songs 
to the public, there is no estimate upon her artistic value 
possible. The other singers give us recitals with the latest 
and most modern specimens of the song art. Melba sings 
the 
above—that is, opera airs on the concert stage 


the chestnuts, and in incongruous manner spoken of 
It must be 
very tiresome to her if she has any artistic instinct what- 
ever, exceedingly tiresome; old 

i. 


roulades, same old airs thousands and thousands of times 


same figures, same old 


how can there be an inspiration in such work as that? 


public taste, however, and 
If so, 
does not hes 


Probably she has gauged the 


sings them for the purpose of making money there 
is a good deal to be said in her favor. She 


tate to announce the style of singing that she believes is 


able to draw the dollars 
Ellison van Hoose sang the Prize Song from the “Meis 


tersinger” acceptably and with good voice M. Gilibert 


demonstrated that he is ill at ease on the concert stage 
Miss Sassoli played some har; 
an e€xX- 


The 


he sang his French songs. 
compositions, and the Philadelphia Orchestra gave 

of the No. 3 
orchestra must be heard with instead of in 
a mixed concert like this anced or 
full of 


cellent reading Leonora Overture 


its own progran 
It is a splendidly ba 


ganization, vigor, and with a very fascinating tone 


quality. It must be a great satisfaction to musical Phila 


delphia to possess an orchestra of that quality 
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GENIUS OF THIBAUD CONQUERS 


AUDIENCE. 


MASTER OF HIS ART. 


Jacques Thibaud came, 
with the Philadelphia Orchestra 
Music yesterday 
s by far the best 
of Thibaud’s 
had won his iaureis 
dante was ended. 


On such an occasion the 


critic, and there was 


North American, Philadelphia, Pa., 


THIBAUD, WIZARD OF THE BOw, 
KEEPS AUDIENCE SPELL- 


BOUND BY HIS STRAINS. 


Thibaud’s artistic piace is 
where in days gone by stood Paganini, 
temps, Wieniawski, Wilhelm], and 
and Sarasate. 

Who that 
transmutation 


not 
the 
Earnest 


loves great music has 


ind translation of 


spirits of a audience? 
lighted 
Swaying stage pr 
faintest the 
that sent 
through 


vast 


attention; eyes riveted upon the 


sence; 
tone; very windows of the soul 
heaven 
the 


imagination 


genius may soar 


innermost chambers where 
slumbers 


the 


reigns or 
tributes of th 
the 
divine 


these are 


populace to world's 
the violin, master 

The 
swiftly 
airy 


melody 
fluent, 
and 


poets of 
music Sweeps on, 
changing, wayward in 


and graceful as 


mood 
a fairy’s flight 
prayer of 
majestic 


pathetic as the innocence; tender 


sionate, and grandiose in turn 


many headed orchestra disappears 


flit here and there in wanton sport, and 


splendor 
Such is 


violinist; 


the 
sucl 


mystical influence of the 


fiddied and conquered 
it the Academy of 
public 
no doubt 
instant and complete success. 
long before the Mozart An- 


Dec. 13, 


noted 
souls 
rapt, 
lightly 
ears strained to catch ¢« 
open, 
freely in 
fancy 
priceless 


kings 


fanciful 
impulses 
; tremulous 


ravishing 
melody fills the sunlit air with ethereal charm and 


great 
Thibaud’s power to dominate and 
play upon the heartstrings of the public. In 


SPECIAL SERVICES OF CHRISTMAS MUSIC. 


the Old Firs 


rovides special mu 


organist of 


ILLIAM C 
Presbyterian Church, 


CARL, the 
always {| 
week Last Sunday he gave 


sical services for Christmas 


two services 
The morning’s program was 
Prelude, Berceuse (The Childhood 
Christ) 
Anthem, The Vigil of the 
Anthem, Farewell of the SI 


of Christ) 


She phe rds 


Carols, Two Bohemian Chris 

capella) 
Voluntary, Noel Ex 

The program at 
follows: 
Prelude, Christmas Fantasy 
Carol, While My Sheep (a cap 
Oratorio of The Messial 

Noel Espagt 


(160964 


Bessie Bonsall 
and Edwin Wilson, bariton 


This choir as 


were 


Mrs. Fi 
Contral 


Mrs 


Miss Ryerson, Mrs 
tos, Miss Holmes 
and Miss 
Whittle 
White 


carol, 


Ruscoe 
Mr 
id Dr 
The 


n 


THIBAUD 


Snapshots from Philadelphia Press: 


Vorth American, Philadelphia, Pa., Dec. 12, 1903 presence of geni t é rrent cant of 


ymmon place ‘riticism Lcomes mpertinent and 
joy to hear his 
t pleasure to 
record due public appreciation of its charm, and to 
graces, vivid tone color, impres- 
sive breadth, bewitching perfection of intonation 

ibtle 


preposterous it is ¢ re 


music, SO AIsSO i iT S degree a 


note its manifold 
Memory will linger long over Thibaud's s 
pering forever 
ough of 
extreme 


music, to which 


He owe 
be 
ing 
finish of the 

breadth 

violin; tha é l é and rfe« in 
branch of 
brant 


prompt and 
noted for the 
combines tt 
power 
and with 


the every 


ressing 


variety 
A new violin king has come and reigns already 
in his world-wide dominion 


In the front rank, 
Vieux- J , ’ 
later Joachim , wae a., 1% 5 


this THIBAUD PLAYS. 
and 
de- FRENCH VIOLINIST WINS SUCCESS 


ach 

Jacques Thibaud, the rer rkable ( rer 
scored a big hit at t \cademy of Mus 
and the standing 
enthusiastically applauded him 
of The audience was completely the spell 
of his pathetic playing. His execution is flawless, 
his style at once elegant and graceful, while his 
tone is of wonderful firmness and volume, 
quisite purity and warmth, caressingly sweet 


violinist 
’ 


and 


st night room only audience 


under 


ind 
of ex- 
and 


pas 


Under 
the wizard’s wand the gilded walls fade away, the 


graph 


the audience is 
in King Oberon’s fairy realm, where dainty sprites 


His first notes in the opening ba 
lection for the concert, Moz 1certo in E 
prove mastery of the instrument. He has the 
power which marks the great artists with the vio- 
lin, of humanizing and vocalizing his instrument 
making it sing and talk and like a 
sentient thing. 


sof the solo se 


rt's Cor flat 
major 


laugh and cry 
the 
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* Suerman, Cray & Co.’s, 
San Francisco, December 14, 1903. 


HE of this week have been rather more 
numerous than for some time, and especially in 
club events we have had some rare treats. The 
Saturday Club, of Sacramento, had a _ regular 
“club day” December 5, and with an excel- 
lent program. Miss Gertrude Gerrish, who played the first 
two movements of the “Sonata Pathétique,” by Beethoven, 
made a decided impression by her fine technic and clear 
The whole program was a credit to the club, 
The program 


events 





on 


execution 
and was greatly enjoyed by those present. 
follows: 


was as 
Essay, The Mission of Music 
Miss Henrietta Andriot. 
Sere, Geaneth.occcenccxecesvincapsowostosesiccessevasecséas’ Dudley Buck 
Miss Eda Quire. 
Piatr Rigoletto....... ° jbend avacecteentececcstbececvdgacesnees Verdi 
(Liszt transcription.) 
Mrs. L. W. Ripley. 
mae, I Leve You, GR tii ccceceessrsccetenssss< eeeeee-- SObeski 
E. W. C. Kiefer 
Pp 
Sonata Pathétique......cccccoscscccccscsccvscesocvccsesvess Beethoven 
Adagio Cantabile, Op. 13.....ccccccccccces .... Beethoven 
Rond Pp. 13.. ‘ oencesaeeies 4 Beethoven 
Miss Gertrude Gerrish 
Strings, Concerto No. 3 (for two violins)..... re wa Sach 
First violin, Miss Laura Dierssen; second violin, M. Adler. 
Seng, The Rainy Day........ ssepabenres Blumenthal 
Mrs. F. M. Jones. 
Piar 
BexveSuse, OP. Giese <casccesscvcvvccacsscessees espwes ...Chopin 
Po aise, op. 2¢ eee ; ..Chopin 
Miss Maye Carroll. 
Songs 
Good Night, Beloved, Good Night........ .. Oliver 
See, Love, I Bring Thee Flowers............ Lambert 
Miss Mabel Kearney. 
Piano, Impromptu, op. 90, NO. 2......ceeeeeeeres Schubert 
Miss Helen Dunn. 
Song, Love Sons sscvccscccccccccesovccsvcsovcescoese Flegier 


Mrs 
’Cello obligato, Franklin Griffin. 
Miss Elizabeth B. Sonne 
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Director, 


The Sacramento Concert Band under the direction of A. 
E. Lindemeyer gave a program the evening of 
at the State Agricultural Pavilion, on the 
State fruit exhibit. The program, which was 
number of attendants, was as 


musical 
December 0, 
event of the 
greatly enjoyed by a large 
follows: 
aehoae R. Wagner 
puowes ieee A. Bastie 
. Mascagni 
Bach 


Marcl 
s Song of Hope 
, Cavalleria Rusticana ° . . 
Phe Daughter of the Air eecceccsccscces eer 
Paraphrase, Nearer, My God ..D. W. Reeves 
..E. Nevin 


Ase’s Deatli..ccccccces 


to Thee 
The R ere ee o 
Coronation March, The Prophet 
Pec 


lraumerei 


ary 


— 
Schumann 
hdeanadetaoniaiiinaiel C. M. Weber 
Sacred eee ee vas pons G. S. de Chaneet 
Priest March from The Magic Flute...........scccsescescsceces Mozart 
conepemerteten J. Missina 

... Theo. Bendix 


r Gynt Suite, The Morning and 
nd Romanze. 
Jubel.. 


Song 


Overture 


Pathetique..... . 


Amer 


Pensée 


Grand ican Fantasia 
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The sacred session of the Elks was held at Sacramento 
with a most appropriate program, in memory of the de- 
parted brothers of the order. The exercises were held at 
the Congregational Church, and the service was more than 
ordinarily impressive. The musical part of, the program 
was as follows: 


Cen SIE Nas vets erdndb ices dadcscccssscsuaes Beethoven 
OPENING CEREMONIES, 
Exalted Ruler. 
Octet, One Sweetly Solemn Thought................0-ssseee8 Ambrose 


R, T. Cohn, J. A. Owens, M. J. Desmond, Frank C. Schuler, 
V. S. McClatchy, H. E. Crabb, Jos. M. Anderson and 
Cc. 


M. Phinney. 
Beer cole, Tels Ge Wis dw tists cesses taveiicckiavssentad Shelley 
R. T. Cohn. 
Violin obligato, M. Adler. 

Re ee 
Contralto solo, Come, Holy Spirit...............-eeeeeeee Dudley Buck 
Miss Mabel A, Kearney. 

Cpt, Be icnsddidibabeaitladds tbc iskiahedadatddecssssseauuanaal Hande! 
With orchestra accompaniment. 

Seprae Cen ccec secs cgusdetamtededsevescesescses een Mascagni 
Mrs. J. A. Moynihan. 

Violin obligato, Brother M. Adler. 
= 
Tenor solo, Why Art Thou Cast Down?..............+.+ Max Spicker 
J. A. Owens, 

Orchostea,; Giese Basonshowl.\. vecadedctisictste ccccccccccadguans Moses 
= €& 


Harry Barnhart, who recently removed to Los Angeles, 
reports fine success in the professional world and a splen- 
did clientéle in the short time in which he has elected to 
be a resident of the “City of the Angels.” He has a 
splendid choir of seventy-five voices and a large private 
class besides. Mr. Barnhart is also director of the Pacific 
Coast Choral Society, which has prospectus of being one 
of the largest choruses on the Coast, and has been giving 
a number of recitals also. This week Mr. Barnhart sings 
with the Los Angeles Symphony Society the “Wotan Fare- 
well,” from “Die Gé6tterdammerung,” also the “Magic 
Fire” music. Mr. Barnhart has been but a short time in 
Los Angeles, but has met with signal success, and is to 
be congratulated that he has found appreciation in the new 
field of his endeavors. 
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Louis H. Eaton reports a very busy season. Aside from 
the engagement to play with the Zech Quartet he has been 
engaged as organist of the Congregation Beth-Israel, on 
Geary street. The musical services at Trinity Episcopal 
Church, of which Mr. Eaton is organist and choir director, 
have also been resumed, and “The Messiah” is to be so ren- 
dered by the choir the last Sunday of the old year. Later 
on the choir will be heard in a series of secular concerts, 
at one of which will be presented a portion of Elgar’s cele- 
brated “Dream of Gerontius.” Tonight Mr. Eaton gives 
his twentieth organ recital, with the following program: 


Rocel Tile Bemis ccasecc05502 0050000 0cctmvicseseotaneeeea Bach 
Weeaternd: 0 is cdcsdicth reddit ccc cedvecsovsssesscacserspegemees Faulkes 
Funeral March from Grania and Diarmid.............+++e+eeee+ Elgar 
Suite for Organ, Violin and "Cello, op. 49........++.++0++ Rheinberger « 


Wm. Zech, violin, and Louis von der Mehden assisted. 
On January 7 Mr. Eaton will give an organ recital at 





Trinity Church to the San Francisco Musical Club, at 
which he will play the “Third Trio Sonata,” of Bach, and 
the Fifth Symphony, of Widor. 
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On Thursday a 17, Samuel Adelstein 
and pupils, assisted by ss Elena Roekel, contralto; Ed- 
ward M. Thornton, tenor, and H. Warner Sherwood, boy 
soprano, will give a mandolin musicale at Steinway Hall. 
Judging from the program and what one knows of Mr. 
Adelstein and his work, a real treat is in store for those 
who are “bidden” to attend. The affair is invitational. 
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Harry Barnhart, formerly of San Francisco, now of Los 
Angeles, is to give a series of concerts this season, under 
the exclusive management of Blanchard & Venter, of Los 
Angeles. His repertory is varied and very extensive, and 
the concerts should be a decided success. 
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The advance program of the second concert of the twen- 
ty-seventh season of the Loring Club which the music com- 
mittee has issued is of exceptional interest and attractive- 
ness. 

The entire first part of the program is devoted to the 
rendering of “Roland’s Horn,” a beautiful setting of the 
old legend by Markull for tenor and bass solos and chorus 
of men’s voices. This is one of the most melodious of the 
larger compositions for male voices by a modern German 
composer. 

In the second part of the program there are three com- 
positions which will now be heard for the first time in 
San Francisco. They are each of a contrast in style to the 
other, and without doubt all three will prove popular ad- 
ditions to the club’s repertory. One is an excerpt from 
Max Bruch’s “Die Loreley.” The libretto of this opera is 
the one which Mendelssohn had accepted, and which, at his 
death, was left uncompleted, Max Bruch afterwards using 
the same libretto for the opera, part of which will be heard 
at this concert. This part consists of the choruses of 
vintagers and boatmen, with bass solos. The 
compositions are “The Bell Ringer’s Daughter,” by Rein 
thaler, for soprano solo and chorus of men’s voices, and 
“The Sailor’s Dream,” for chorus with baritone solo 

The program also includes the arrangement of Adam’s 
“Cantique de Noel” (“O, Holy Night”) for soprano solo 
and chorus of men’s voices with accompaniment of string 
quintet, clarinet, flute, piano and organ, which was suc- 
cessfully rendered by the club at its Christmas concert last 
year. 

Two movements from Mendelssonh’s “Festgesang” com 
plete the list of compositions, making the concert a notable 
one. 

The soprano soloist will be Mrs. Grace Davis Northrup, 
while the members of the club to whom solos have been 
assigned are A. A. Macurda, G. Brenner, Herbert E. Med- 
ley and Dr. Schalkhammer. Miss Ruth Loring will be at 
the piano, and David W. Loring will direct the concert. 


other new 


=e = 


A conservatory recital was held at the California Con- 
servatory of Music on Thursday evening, by the piano 
pupils. A fine program was rendered by the Misses Amy 
Petersen, Blumberg, Lydia Reinstein, Bessie Grigg, Ruth 
Austin. The composers were Bach, Liszt, Beethoven, 
Glinka, Balakireff, Scarlatti, Mendelssohn, Raff, Rubin- 
stein and Chopin. Mrs. A. WepMore Jones. 


Lillian Abano Dead. 


ISS LILLIAN ABANO, of Liverpool, England, a 
well known harpist, died at Harper’s Hospital, De- 

troit, Mich., last Monday, aged twenty years. She was 
taken sick with typhoid fever December 11, while filling 
an engagement at the Temple Theatre in Detroit. Miss 
Abano enjoyed a high reputation in England, and last sea- 
son played often in London and Liverpool. 
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Von Meyerinck School of Music 


841 Fulton Street, San Francisco. 
Under Direction of MME. ANNA VON MEYERINCK. 

The largest and best equipped school on 
the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 


THE 
Care 


{rs. A. WEDMORE JONES, 


Pacific Coast Representative of 


Sherman, Clay & Co., southwest 
corner Kearny and Sutter Streets, 
Francisco, Cal. 


H. J. STEWART, 


Pianefeste, Organ, spans and 
Musica Courter. ee 4 


TEACHER OF SINGING. 
San Francisco, Cal. 


CARL SAWVELL, 


SKILL OF SINGING. 
Tone Placing. Choral Conductor. 





San 





tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 
PROSPRCTUS UPON APPLICATION. 
HARRY BARNHART, 
BASSO CANTANTE. Soloist Trinity Episco- 
Church. Concert, Oratorio and Opera. Voice 


al k 
Putture, Coaching. Studio and Residence: 
Blanchard Building, Los Angeles, Cal. 








LOUIS H. EATON, 


Concert Oreanist and Director. 

Organist and Musical Director Trinity Episcopal Church 
VOICE CULTURE, REPERTOIRE, Etc. 
RESIDENCE aND STUDIO: 

1676 Broadway, SAN FRANCISCO, CAL. 


CHEAPER EDITION. 


‘“*] HAVE THE KEY” 


To Thrill an Audience. 


By Mary Pairweather. 


Address Res 660 Waller Street, 
San Francisco, Cal. 


84:1 Hyde Street, 
San Francisco, Cal. 


Frederick Zech, Jr., 


PIANIST AND GCGOMPOSER. 
Director of Zech’s Symphony Orchestra. 
Address: 1806 Pine Street, San Francisco, Cal. 





ONE DOLLAR. 








THE VOICE 





Art of Singing 
Percy A. R. Dow 
19 ace Ba, Som Pasegaecss Cat 


EDWARD XAVIER ROLKER, 
Specialist in the Development of the Voice. 
Compphete, course yt Concert and ao 
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Curcaco, Ill., December 22, 1903 


anniversary of the birth 
Beethoven the program of the 
Friday afternoon 
his works. Beethoven’s 
hall of fame is due to the 
completeness of his art. It attains to the highest 
ideals of both the and modern schools of music. It 


NV commiemoration of the 
of Ludwig van 


Orchestra _ for was 


Chicago 


selected entirely from 


exalted place in Music’s 





classic 


s perfect in its symmetry. It is unsurpassed in rare tonal 
beauty. It exhausts all the possibilities of absolute music 
is an expression of every phase of emotion known to the 
human heart. Mr. Thomas chose from an infinitely varied 
literature works which were especially beautiful and 
which were unusually rich in emotional content. One 


might perhaps except “Die Geschoepte des Prometheus,” of 


which three movements were announced on the program, 
the overture, adagio and finale. The last named movement 
was, for some reason, not performed, and the first two 
idded to the interest which always attaches to works sel- 
dom heard, much melodic beauty and symmetry. It was one 
if the best played numbers on the program. Mr. Steindel’s 
obligato in the adagio was especially good. The Rondino 
n E flat for wind choir was another number which was 

ry beautifully given, and which aroused so much enthusi- 
ism on the part of the public that a portion of it was 
repeated. Two movements from the string quartet, op 
130, ‘Alla Danza Tedesca” and “Cavatina,” were played by 
the string choir. Much gratitude is due Mr. Thomas for 


opportunity to hear por- 
of this seldom given work, which ranks among the 
most beautiful of Beethoven’s so called third period. As 


rformed by the string orchestra they lacked the intimacy 


affording the Chicago public an 


tions 


and especially to 


h essential to all chamber music, 
his particular work. But both movements were, neverthe- 
ery beautifully given. Mr. Kramer played as solo 
! ery difficult passage which begins at the sixty-second 
easure before the close of the “Danza Tedesca” with 
onsummate art. His solo in the “Cavatina” was equally 
uccessful 
lhe dramatic “Leonore” Overture, No. 3, was given a per- 
rmance which in point of finish and precision left nothing 
be desired, but which was lacking in those great 
lynamic contrasts which add so much to its expressiveness. 


The same fault m irked the Symphony, No. 3, the “Eroica.” 
J I ’ 
that much tone vol- 


Whether it is true, as many contend, 
ume is lost in the vast room of the Auditorium is a ques- 
n which will only be decided when the orchestra has 
yeen heard in another hall. Certain it is that the fortissimo 
passages of the nphony never attained to great climaxes 
ind that the softer movements offered no marked contrasts. 
[he woodwind, too, as beautifully as they played in the 
Rondino, seemed harsh in the symphony, a fault of which 
they are seldom guilty. The large attendance which has 
ll along marked this season’s concerts was again in evi- 
dence, the Auditorium being very comfortably filled. 


The next concerts of the Chicago Orchestra take place 


on Saturday afternoon and evening, December 26. Leon 


Marx and Enrico Tramonti are to be the soloists. The 
program is as follows: 
ee UI Nc orccccccnceveddcnsenssecinciamed 3izet 
See, Eee Be ccosicccnspoceveceses ...»Massenet 
Prélude. Scéne Religieuse. Entr’acte. Final. 
Cello obligato by Bruno Steindel. 

Andante, Allegro molto vivace, from Concerto for Violin, 

op. 64.. Jaeeheers aamdubaeeeenie Ss .. Mendelssohn 
Variationen and Doppeliage tiber ein lustiges Thema, op. 30, 

EE evicecesdocndesueaue G. Schumann 
Slavonic Rhapsody, op. 45, No. 1 siee pee cany ee Dvorak 
eae re . E. Parish-Alvars 
Réves d’Enfant.. . Tschaikowsky 


Overture, Tannhauser ..Wagner 


HAMLIN’s SuNDAY CONCERT. 

George Hamlin’s twenty-seventh popular Sunday after- 
noon took place at the Grand Opera House 
December 13, it being the last to be given before the holi- 
He was assisted on this occasion by Miss Reese- 
Davis, Miss Ida Simmons, pianist, and Miss 
Flavie van den Hende, ’cellist. Mr. Hamlin furnished tht 
most enjoyable part of the program in a single group of 
songs, by Carl Bush, Burnham and Ries. The songs of 
Bush were especially grateful and strengthened the favor- 
able impression made by his cantata, “King Olaf,” which 
the Apollo Club performed recently. Mr. Bush has the 
gift of melodic invention in an unusual degree, and his 
piano accompaniments are even more tasteful and effective 
than is his treatment of the orchestra. In these songs, 
and in the ever fresh and beautiful “Drinking Song” 
Ries, Mr. Hamlin scored unusual success. His voice was 
never heard to better advantage, and he sang with sincere 
musical feeling and absolute finish and control. Miss 
Simmons and Miss Van den Hende presented:one move- 
ment of Grieg’s Sonata for violin and ’cello. Miss Sim- 
mons added a group for piano, by Chopin, Brahms, 
Dvorak and MacDowell, being most successful in the 
Dvorak Humoreske (which, however, did not impress 
one as in anyway meriting the title which the composer 
has given it) and in MacDowell’s Hungarian Etude 
Miss Reese-Davis displayed a pleasing and well schooled 
voice and considerable musical ability in a group of four 
songs by Hawley, and Miss Van den Hende gave three 
’cello numbers, Air of Bach, Serenade of Sitt and Ma- 
zurka of Popper. 


concert 


days 
soprano; 


of 


Victor Hetnze’s Pupiis 
For the last three years Victor Heinze has given an 
annual series of pupils’ concerts in Music Hall, in which 
he has introduced to the public some excellent piano tal 
ents, and has furnished abundant and convincing proof of 
his own unusually able and painstaking teaching. This 
year Mr. Heinz’s concerts take on greater dimensions 
He has engaged an adequate orchestra, and proposes to 
give his pupils opportunity to appear in the standard pi 
ano concertos. Three of these were performed at the first 
of this season’s series of four concerts in Music Hall last 








Tuesday evening, December 15. Isaac Levine was heard 
in the Chopin F minor Concerto, Miss Hazel Harrison 
gave the Grieg A minor and Miss Grace Sloan played the 
Hungarian Fantaisie of Liszt. Mr. Levine gave a careful 
and correct performance of the Chopin concerto, which 
reflected more credit on his teacher’s thoroughness than 
on his own musical abilities. It was not, however, entire- 
ly lacking in poetry and sentiment, and as he matures he 
may overcome his present tendency to too much reserve 
Miss Sloane likewise has learned much, both technically 
and musically, and gave a creditable performance of the 
Fantaisie. But Miss Harrison, a young negro girl, gave 
evidence of natural gifts that are far above the ordinary 
Under Mr. Heinze’s guidance she has acquired a technic 
which proved itself more than adequate to the difficulties 
of the Grieg concerto. It is the typical Leschetizky tech- 
nic, Mr. Heinze of the foremost exponents 
of this schoo! of piano playing in Chicago. Brilliant pas- 
sage work, a tone full and sympathetic, adequate strength 
and intelligent use the pedals, comprise’ her pianistic 
equipment. Musically, her work is so very mature that 
her interpretation must be regarded also as Mr. Heinze’s 


being one 


of 


But a nature that can be so readily molded to the highest 
artistic ends must be musical indeed, and it is safe 
to predict great things for her future. 

Vernon d’Arnalle added to the program two numbers, 


very 


“TI! Faut Aimer,” of Ganz, and “Wie Melodien” and 
“Auf dem Kirchof,” of Brahms, and “Gesegnet Sei” and 
“Gesang Wyla’s,” Hugo Wolf. He was most successful 


in the Hugo Wolf songs, which were given with all his 
accustomed vocal excellence 
telligence. 

The next concert of the series takes place in Music Hall 
Miss Sloan will 
Miss Laura 


and musical sincerity and in 


on the evening of Tuesday, January 5 
play the Beethoven G major Concerto 


Crossman the Rubinstein D minor 


and 


Miss Koper’s RectTar 
Under the auspices of the Sherwood Music School Miss 
Georgia Kober gave a piano recital in Music Hall on De- 
Assembly Hall, Fine / Arts rts Buil ilding She was 


CHICAGO MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGFELD, President. 
College Bidg,, 202 Michigan Boulevard, Chicago. 


The largest and most complete College of Music and Dramatic 
Art in America. 
Has the strongest faculty ever assembled in a Schoo! of Musica! 


cember 15 in 





Learning. 
SCHOOL OF ELOCUTION, 
ACTING, OPERA, 


MODERN LANGUAGES. 


BOARD OF MUSICAL DIRECTORS: 

Dr. F. ZIEGFELD, 
EMILE SAURET, 
WILLIAM CASTLE, 
RUDOLF GANZ, 


DR. LOUIS FALK, 
HANS von SCHILLER, 
BERNHARD LISTEMANN, 
HERMAN DEVRIES, THEODORE SPIERING, 
ARTHUR SPEED, FELIX BOROWSKI, 
HART CONWAY, Director School of Acting. 
Catalog mailed free. 
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UDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





VERNON dARNALLE 


ANAGEME 


LOUDON 6. “CHARLTON, Carnegie Hall, New York. 


BARITONE 


Permanent Address ; Fine Arts Building, Chicago. 





William A. 
WILLETT, saritone. 





FLORENCE MARION PACE, 


Address No. 9 Aldine Square, 


SOPRANO. 





=: WILD 


Kimball Hall, CHICAGO. Chicago. 
ELIZABETH FENNO ADLER, R cutee 
concent, 22°F. Gerogio, | CAROLYN LOUISE WILLARD} | .'247..” 
VOCAL TEACHER PIANIST. CHICAGO. , Se 


s2t Fine Arts Building, or 6328 Ellis Ave., Chicago. 





Address: 4164 Lake Avenue, Chicago. 


GEORGE 


CRAMPTON 


BASSO CANTANTE. 


CONCERT 
ee 


Pie ae Oratorios, Song Recitals, Folk-Song Lecture-Recitals, Concerts. 
I s Management: FRED PELHAM, 
nstruction, 


CENTRAL LYCEOM BUREAU, 532 Tribune Building, CHICAGO. 








KARLETON HACKETT, 
TEACHER OF SINGING, 


Kimball Hall, Chicago. Music. 





Acting. 
Elocution. 


JAN VAN CORDT, 
VIOLINIST. 
KIMBALL HALL 





CHICAGO. 





COLUMBIA ***"*re 
SCHOOL or 


BIMBALIEI 


Jackson Bivd. and Wabash Ave., Chicago. 
Call or write for handsome catalogue, mailed free. 


TWENTY-SECOND YEAR. 
1902-1903. 


esive 
chool.” 


Sic. for the 


BALI. 
HIGHER ART OF PIANO 





297 Indiana Street, 


Mrs. REGINA WATSON’S SCHOOL 





ADAH MARKLAND SHEFFIELD, 


Soprano. 
Management 


DUNSTAN COLLINS, 
638 Fine Arts Building, CHICAGO. 


PLAYING. 
Chicago, Ill. 
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assisted by Miss Marie Josefa, violinist, and by Mr. Sher- 
wood and Mr. Spry, with Mr. Sherwood at the second 
piano. She presented the Mozart-Grieg Fantaisie in C 
minor, the Scherzo from the Concerto in D minor of 
Litolff; the first of the Grieg A minor 
Liszt’s “Mazeppa.” She played further 
solos, MacDowell, “Shadow Dance”; 
“Hochzeit auf Troldhangen”; Sherwood, 
15, and “Exhilaration,” op. 14, No. 3; 
“La Livry”; Stowjowski, Prelude 
Gounod-Liszt. 
Miss Kober 


and personally 


movement and 


groups ol 
Grieg, Nocturne and 
“Autumn,” op 
Chaminade 


Waltz,’ 


two 


and 
und “Faust 
is a very attractive pianist, both musically 

She adds to excellent pianistic attainments 
temperament the repose that marks 
the artist of experience before the public, and so much en- 


and enthusiasm, and 
hances the enjoyment to be derived from his work 

Miss Josefa contributed only one number to the program 
Andante Religioso and Finale from Vieuxtemps’ Fourth 
Concerto. Though obviously nervous she attained som: 
excellent results and was accorded very generous applaus: 
The concert was very largely attended 

CoLuMBIA ScHooL, CONCERT 

at the concert 
Columbia School 


filled to overflowing 


faculty of the 


was 


Kimball Hall 


full of feminine charm and grace, is beautiful tonally. He: 
best effects attained in the Chopin numbers, the 
Scherzo being particularly well given. One might perhay 

criticise her interpretation of the Barcarolle, which lacked 
effective climaxes. But, as said before, she is an artist of 
the poetic rather than the bravour type. 

Mrs. Misick sang splendidly the grateful aria, “My Hea: 
Is Weary,” of Goring T! Her $ an unusuall 
rich contralto of great volume and under 
admirable 


were 


voice 


yma 
excellent con 
trol, and she with repose and fine dra 
matic effect. 

Mr. Willet gave a group of three songs, Tschaikowsky’s 
Legend,” the “Sword Brahms, and Fau 
“Sanctus Maria,” the 
cellent effect. His voice is brilliant in timbre and 
in all registers. Ora M 
Rossini’s “Bel Raggio” is thin and uninterest 


another work she would d 


sang 


Song rf 
with ex 
effectiv« 
n he 


latter with violin obligato 


Fletcher was unfortunate 
selection 
ing. Had the singer chosen 


les shave made a better impression, as she possesses fair 


material 


VERD 


vocal 
Y ARNALLE’S Recit 


q 


d’Arnalle finished on Friday 


recitals illustrating the d 


Vernon 


series of six evel 


Sc 
Sc} 
Schumanr 
Schuman 
Schumar 

hr 

Mendelssoh: 


Mendelssoh: 


Mendelss 


Franz 
Franz 
Franz 
Franz 


given by members of the 
of Music on the evening of 
Chase, Charlotte Demuth, 
Whistler Misick, Ora M 
sented a program that was both interesting 
Mr. More gave two interesting 
D, by Hullen, and “Marche 

his and 


December 


William A 


17 


arranged 
Andante 


Lemmens In 


in 
accustomed worthy 


He is decidedly an organist of the 
an excellent mastery of tonal effects suppor 
quate technic. Mrs. Demuth-Williams 
Europe and America reported 
time in THe MusicaL Courier 


Finale of the 
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grams at the South Side University, was erroneous. The 
orchestra will play there on Monday evening, December 21, 


the occasion being the dedication of Mandel Hall. The 
following program will be presented: > 
Symphony, E flat (Kochel, §43).......cccecccccseccccecceccesecs Mozart 
Cverture, Leomose, Ne gocccccccvcccsccccccccccccccesveseces Beethoven 
Huldigungsmarsch, Vorspiel (Lohengrin).............sseeeees Wagner 
Death and Trarisligg< uration, ..i.ccccccessecscescvececssesvecessvess Strauss 
Following the program a reception will be tendered the 
president, Dr. Harper, in the Reynolds Club house from’ 


9:30 to 10:30, and from 9:30 to 11 o’clock there will be a 
dance in Hutchinson’s Hall. The university is also nego- 
tiating for a series of three concerts in Mandel Hall, to 
be given during the season. However, it is not definitely 
settled that Mr. Thomas and his orchestra will appear at 


the university again. 


Germania Maennerchor. 

The second promenade concert of the Germania Maen- 
nerchor took place at the Germania Club house Sunday af- 
George Shapiro, pianist; Kirk 
’cellist, were the 


December 20. 
baritone, and Herman Diestel, 


ternoon, 
Towns, 
soloists ‘ 

Apollo Club. 

The Apollo Club and the entire Chicago Orchestra, under 
of Harrison M. Wild, will give Handel’s 
December 25, and again 

The soloists are Mrs. 
Mrs. Willard S. 
tenor, and Arthur 
On Sunday night 


the direction 
“Messiah” on Christmas night, 
on Sunday night, December 27. 
Clark Wilson, soprano; 
contralto; Holmes Cowper, 
basso, for the first concert. 


Genevieve 
Bracken, 
Beresford, 


Mme. Ragna Linne, soprano; Miss Mabelle Crawford, 
contralto; Theodore Van Yorx, tenor, and Arthur Beres- 
ford, basso, will sing the solo parts. 


Mrs. Watson’s Melodramas. 
Regina Watson has gone to New York, to be 
absent several weeks. While there she will fill a number 
of engagements with her two new melodramas. After her 
return she contemplates a Southern tour for the purpose of 
in the principal cities of the South. 


Mrs. 


introducing her works 
Boice Carson. 

Boice Carson’s suc- 
Among many 
Toledo’s leading tenor, 


beautiful 


pupils are meeting with much 
one might mention Clarence Brown, 
possesses an exceptionally 
heard in | Chicago during 


cess 


who 





voice, who will be 


the season, and is studying with Mr. Carson. Jonathan 
Rogers, the possessor of a pure lyric tenor voice, which 
is so rare, is engaged to sing the tenor part in Rossini’s 
“Stabat Mater” in Toledo in February. Master Hays 
Gamble, the boy soprano and soloist at St. James’ Epis- 
copal Church, has been engaged as soloist for the Engle- 
wood Woman’s Club on December 21, and also for a con- 
cert at the Presbyterian Church in March. Miss Edith 
Hilbert sang with great success at a musicale given at 
Mrs. Charles Deneen’s on December 18. Miss Hilbert 
is a talented soprano from Brooklyn. Judging from the 
success of these pupils and many others, Mr. Carson’s 
work as a teacher is placing him among the leading vocal 
instructors in the country. 

Mr. Carson’s own success before the public is already 
too well known to need mention here, and the following 
press notices seem but to emphasize it: 

“ELIJAH.” 

Mr. Carson’s voice is strong, flexible and pleasing, and improved 
with acquaintance, and by the time he had concluded his work had 
made enthusiastic friends of every person in the audience, He has 
one quality unnamable, undefinable, which we call soul; there was a 
quality, a melody, a soul in his voice that made you forget the 


singer.—Mt. Pleasant News. 





Mr. Carson, the great popular tenor, has a wonderfully musical 
tenor voice, excellent in quality and volume, and has established 
himself as prime favorite in Attica. The Musical Art Society is to 
be commended for bringing so excellent an artist to the city.—Attica 
Daily Ledger. 

“MESSIAH.” 

The soloists, all from Chicago, were well up in their work and 
sang with the ease of experience. Mr. Carson gave the role as- 
signed to the tenor with ease and confidence. He has a voice of 
remarkable range, brilliancy of tone and depth of expression, the 
“Comfort Ye” and “Every Valley” being particularly fine.—St. 
Joseph (Mo.) Herald. 

RECITAL, 

Too much cannot be said in praise of Mr. Carson’s interpreta 
tion of the “Eliland” cyclus. It is considered a privilege in the 
circles of the largest cities to listen to Von Fielitz’s 
music, and those who hear it rendered by an artist like Mr 
Carson are doubly His voice is one of the most sym- 
pathetic ever heard in this city, and can express the various emo- 
tions with exquisite feeling. Added to a faultless enunciation, a fine 
facial expression helped one, though unfamiliar with the German, to 
grasp that which had been set forth by the song writer.—La Fayette 
Journal. 


musical 


favored. 


Chicago Conservatory. 


Following its recent reorganization, the Chicago Con- 
servatory is meeting with much success under the able 





management of M. V. Hinshaw. The number of pupils 
enrolled is increasing daily and all departments are pros- 
pering. The schools of drama and opera are especially 
successful and are carrying out successfully the great un- 
dertaking of giving daily performances. On Friday, De- 
cember 11, the School of Opera presented the “Pirates of 


Penzance” most creditably with the following cast: 

EN Seas biscboceddgbbvcestienccuabevisbuseebel Miss Gertrude Eastman 
SM iistts bsendeaditenowkiveins Ves dencequethessbas Miss Maud Robinson 
PeeRassvepeseonssees duehiebessandéeoranne Miss Christine de la Mothe 
Peiadnnscwesce tense eresecuvstccseovnepsanectatantee Miss Grace White 


Pirate King Oscar Gronseth 





Pn tat cccdacedosconcccscecosescucnsqsesosntoosoreseses Cecil James 
Major-General Stanley -Harry Nilson 
uN it Eo ocivcadasteudbctcoeceveensebsewosnoeseresors Guy Lane 
ivncntscansishvbedibivegietncicstciswcenebouswesin George Cosme 
Accompanist, Mrs. Mary S. Silver; Stage Director, Fritz N. 
Huttman. 

On December 19 the Schoo! of Drama gave an equally 
successful presentation of the “Arabian Nights.” The 
cast was as follows: 

Rater TAR ec cc ccceccccscccevcscceccess ..Charles Comstock 
Sha cecnccduseetsvnsdecds Frank Abbott 
SE daeccngcenceessebnevehtdanterecosece -- Willis Van 
inehithinedsdns decdeccdtvdesesnosceeresre .. Josephine Brown 
Se SINS bn casusconete meckeeenduseeesssesseen Myrtle Gibson 
I oc UG0k Ve tecegactbekgenseedbantehe ews .-Emily Essex 
Daisy Maitland Laura Kamerling 
ae SecsebabnivaGiknabensie Florence Snow 
Rosa Colombier. sovecessecceseccsessccos ee BONOES 


This scheme of alternating dramatic and operatic per 
formances gives the pupils unusual opportunities for 
numerous appearances and for acquiring experience be- 
fore the public. 

Sauret in Cincinnati. 
whom we now call our own, since he has 
scored one of those tri- 
with the 


Emil Sauret, 
become a resident of Chicago, 
umphs to which he is accustomed as soloist 
Cincinnati Orchestra December 4 and 5. Following are 
a few extracts from the Cincinnati papers: 

One of the which 
Symphony concert during the existence of the 
ent last night at Music Hall, and gave both renege 


most enthusiastic audiences ever attended a 


association was pres 


the soloist, and 


Mr. Van der Stucken, the director, an ovatior The manifest er 
thusiasm soon communicated itself to the estes stra, which rendered 
the program with a spirit and verve which promise much for fut 

concerts. Sauret, the violinist, repeated his successes of Friday af 


masterly play 
December 6 


ternoon, his tones of velvety softness, and his finished, 
ing eliciting storms of applause.—Commercia! Tribune, 
Sauret sustained himself as one of the world’s greatest violinists, 


of the type and French school which he represents, easily the mas 
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ter among his peers. The lightness with which he plays the most 
rapid passages, the absolutely faultless purity and brilliancy of his 
runs, the naturalness and simplicity of his style in the intricacies 
of virtuosic difficulties, the ease and repose of his manner, and, 
above all, his musicianly control, are qualities it would be difficult 
to find in others to so eminent a degree. In tne Dvorak Concerto 
one did not mind that his tone was not of the boldest and the most 
it was touched with poetic deli- 
He gave the Saint- 


virile; it was enough to feel that 


cacy and vibrated with passionate temperament. 
Saéns Capriccioso an authoritative interpretation, and for an encore 
exploited his virtuosic skill in a Caprice by Paganini.—Enquirer, 
December 5. 

A Benefit Concert. 

Mrs Johanna Hess-Burr, Miss Harriet Porter, Mrs. 
Edyth Evans Scully, Miss Helen McGrew, Miss Bertha 
M. Kallerly, Clarence Dickinson and Francis Campbell 
will give a concert on the evening of Monday, December 
21, at the Bush Temple Theatre, for the benefit of the 
Chicago Harmonie Association. The first three of the 
above named artists and Clarence Dickinson are members 
of the faculty of the Bush Temple Conservatory. An in- 
teresting program has been prepared. 

Chicago Madrigal Club. 

The Chicago Madrigal Club gave its first concert for 
this season in Music Hall on the evening of Thursday, 
December 17. A new drilled mixed chorus of twenty-five 
voices, under the able direction of D. A, Clippinger, pre- 
sented a lengthy and varied program. They sang with 
fine rhythmical and excellent shading and 
phrasing and scored a complete success with the large and 


precision 


thoroughly delighted audience. 
Arthur M. Burton, baritone, and 
Guthrie Moyer were the soloists, and shared the gen- 


Mme. Francesca 
eral success of the evening. 

Mr. Burton especially earned much well deserved ap- 
plause. His numbers were two songs from the “Trum- 
Sakkingen, “Es hat du Rose,” Franz, 
Schumann's “Auf Trage.” In his second group a new 
song by Clarence Dickinson, entitled “Drifting,” proved 
Mr. Burton 
the upper 


peter of of and 


has a voice of 
and 


very pleasing and grateful. 


unusual beauty, especially in register, 


sings with taste and intelligence. 
Two Sherwood Pupils. 

A Sherwood pupil who is meeting with much success 
before the public is Miss Bertha M. Stevens, who gave a 
recital recently in Wheaton, lil. She earned flattering press 
notiees, one of which is herewith appended: 

Miss k place on Monday 
every respect a pronounced success. Bei o'clock it was evident 
lecture room would not accommodate 


Stevens which toc evening, was 


rec a, 
Tit re 5 
seating capacity of the 
all who sought admission. The opening number on the program re 


that it was a musical and appreciative audience which 


that the 


vealed the fact 
Miss Stevens appeared in 


the 


lanist. 


ad assembied to hear the y« 


od, 


bears 


ung 5 
and her playing fully sustained high 
The program contained 
written for the piano. The Schu- 
‘Marche Mil Mendelssohn Rondo Capriccioso, 
and the Li ‘La Campanella” are deserving 
I rasing and interpretation of these com- 
ssical insight and a clear understanding 


Ihe climaxes were executed with a pre- 


a most cheerful m 5 


reputation which she as a pianist 


mposit 


I ns 


me i the choicest c 


bert-Tausig taire,”’ the 


the Chopin Polonaise szt 


{ special mention. The p 


posit 
f the composers’ meaning 
force and animation that evinced a technical proficiency truly 
of Chopin Nocturne and the Liszt 
were characterized by gerat delicacy of touch and 
production of clear, singing of 
voked the pertinent remark from one of the listeners that 
The Tarantella in A major, composed by 


ms betrayed a deep m 


cision, 


marvelous. The rendition the 
“ Liebestraume”’ 
the 


wh 


tones surpassing sweetness, 
ch pro 
“it seemed like a dream.” 


that be 


speak for the composer decided talent for musical composition. At 
Miss with merry 
acknowledged 


Miss Stevens, possesses a melodic beauty and rhythmic swing 


snone a 


flood of 


the close of the recital Stevens’ eyes 


twinkle as she modestly the compliments 


ch were bestowed. 


Mrs. Sara Sayles Gilpin. 

Mrs. Sara Sayles Gilpin gave a lecture recital before the 
Woman’s Club, of Ravenswood, on Tuesday, December 15. 
It was most successful and a reception was given Mrs 
Her program comprised works of 


wh 


Gilpin after the recital 
Schumann, Schubert, Chopin, Sinding, Bird and Eduard 
Schuett. 

Miss Cermak’s Recital. 

Miss Clara Cermak’s piano recital Saturday afternoon at 
Kimball Hall was well attended, in spite of the storm, and 
creditable in every way. The program contained several 
rarely played compositions, a Suite by Suk and a concert 
valse by Dvorak, which, at the hands of Miss Cermak, re- 
ceived excellent interpretation. The Schubert-Liszt “Soirée 
de Vienne,” the Moszkowski “Caprice Espa- 
gnole,” was played with great brilliancy. 


as well as 
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THE MUSICAL COURIER. 


Mrs. Herbert Butler being indisposed, Madame Linné 
sang two groups of songs in her usual artistic style. The 
recital was under the auspices of the American Conserv- 


atory. 
Chicago Musical College. 

The Chicago Musical College School of Acting, under the 
direction of Hart Conway, presented two plays last Satur- 
day, December 19, in Music Hall. The first, “The Par 
venu,” a comedy in three acts, by G. W. Godfrey, was 
beautifully staged and costumed. 

CLEVELAND. 
icici 


CLevetann, Ohio, December 17, 1903 
HE second afternoon concert of the Fortnightly 
Musical Club occurred on Tuesday, November 
17. The program was an operatic one. The 
club was assisted by Felix Hughes, baritone; 
Edwin and Sol Marcosson, 


violinist. 


Douglas, tenor, 


Mrs. William Spencer Crosby gave a lecture recital 
at the Hollenden Assembly Hall on Wednesday afternoon, 
November 18. The subject was “Parsifal 
as <& 


The pupils of Mr. and Mrs. Herrmann K: 
a piano recital on Friday evening, November 20. 


rtheuer gave 
The oc- 
casion was one of unusual interest, diplomas being pre- 
sented to two of Mr. Kortheuer’s ils. The 
musical intelligence and understanding disp! 
the youngest of Mr. and Mrs. Kortheuer’s pupils 
markable, and reflected great credit upon the 
= <= 
N. J. Corey gave an illustrated lecture on 
the Second Presbyterian Church Chapel on November 24 
<= 
first evening concert of the Fortnightly Musical 
November 


advanced pu 


1 
iyed by even 


were re 


teachers 


Parsiial” at 
<< 

rhe 
Club occurred on Wednesday evening, 
Mme I 


25 


loist 


Shanna’ Cumming was the s 
= <= 


third season of popular concerts, under the man 


agement of the citizens’ committee, 


The 
has been inaugurated. 
rts are given on Sunday afternoon 
The object 
a 


These conc at Grays 
Armory, with a nominal admission fee. 


music, to instill 


is to 


he general public in love of 


good music in the hearts of the people. 
(so called), relieved by popular airs, make up 


educate t 
Heavy numbers 
varied and 
interesting programs. The hall is completely filled at each 
concert, and the audience displays an amount of intelligent 
the highly en 
The 


appreciation o! even most serious music 


couraging to the originators of the scheme orches- 
tra is conducted alternately by Professor Beck and Emil 
Ring 

= <= 


The third afternoon concert of the Fortnightly Musical 
Club on Tuesday, December was a brilliant and most 
Piano solos by Mrs. Alice Wilson Ken- 
nedy, violin solos by Miss Caroline Harter, a group of 
songs by Mrs. Charles MacDonald and the Trio in F ma- 
Sherwin, pi- 


lin, and Charles Heydler, ’celk 


interesting one 


jor of Saint-Saéns, played by Mrs. George 


ano, Miss Harter, vic made 
up the program 

Ze & 
lecture recital on “Music and 
Indians Their Relation to 
at the Hollenden Assembly Hall 


Arthur Farwell gave a 
Myth of the American 
American Composition”’ 
on Thursday, December 3 


and 


The first concert of the Sing- 
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in all its branches, 
to the highest finish 
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ers’ Club was given at the Chamber of Commerce Hall to 
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show 
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I the ¢ 


that taxed the c y of the 
the Dhe 
distinct advance each season, Director Clemens having his 


being 


in audience ipacit 


Oumiroff was soloist work « ub 


nen under more perfect control an the club 
numerically *s were fre 


stronger 

quent. 
Madame Patti and concert 

Gray’s Armory on Saturday, December 

Orchestra, Van der 

i symphony concert of 

Musical 


M mv 


Cincinnati Symphony Frank 


Stucken conductor, gave the 


The 
se 
the season, under the auspices ortnigt 
Clul I 
Ant 

gram 
symphonic poems, one by Lis 
Proce Nocturne,” by 


Szumowska played the 


at Grays’ Armory on 10 


Szumowska, The pro- 


Schumann 


nette 


minor two 


“Les Pre 


contained the 
and “La 
Madame 


id a group 


ssion 


>aint-dz 
of solos. The program closed with 
Meistersinger.” 

On Frid: 


on, December 12 


ay evening 


were given 

benefit of 
Miss 

pianist, 


sicales were 


me of Mrs 


Jennings H College 
lan, 


Mrs 


received 
us program bein 


line breadth and 


Franklin D. Lawson, the Tenor. 
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$1 . ndé aiternoons, at th oc 
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ervice 


y succes 


‘ 


at the South ( sings Bach's 


Christmas Oratorio,” January 


Handel S I 
with Mr Riesberg 
125th Street 


WEST END THEATRE, NkW YORK. 
OPERATIC FESTIVAL. 


Next FAUST. 


“Samson € coach these ratorios 


Five 
Weeks’ 
This OTHF LLO, 
Week, CARMEN. Week, TROV4 TORE. 
Regular Matinees Saturdays Stndents’ Matinees Wednesdays 
Specia! ( hristmas and New ‘ear’s Matinees. 


HENRY W. SAVAGE OFFERS §0— Orchestra— 50. 


GRAND OPERA IN ENGLISH, 





BY THE LARGEST AND BEST ENGLISH 
OPER1¢OMPANY IN THE WORLD, 











the rudiments of tone formation 


and Completion of Public Singing. 





THE ALPINE, 55 West 33d St., New York City. 


ONDA 


SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 
Management: W. W. WALTERS, 2626 Broadway, New York. 


Tel.: 3528 River 
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Boston Symphony Orchestra. 





Eighth Concert—Review by Philip Hale in the Boston Herald. 








HE eighth concert of the Boston Symphony Orchestra, 





Mr. Gericke conductor, was given in Symphony Hall 

ast evening. ‘The program was as follows: 
Symphony in C minor (B. & H., g).. Haydn 
Concerto for violin . Brahms 
M« Dances from Azara Paine 
Overture to Tannhauser ‘ one pai Wagner 
Professor Paine’s ballet music from “*Azara” was played 
at a Symphony concert ior the second time. Professor 


MacDowell, of Columbia, honors his university by writing 
Celtic sonatas and New England idylls for the piano; Pro- 
Parker, of Yale, is addicted to the oratorio habit, 
but Professor Paine writes an_opera with a ballet of Moor- 


lessor 


ish dancers, and thus bears witness to the fact that Har- 
the the 


rhe dances gave much pleasure. 


more 
All of 
the themes are melodious and some are characteristic; the 
rhe music 


vard University encouraged cultivation of 


numManizing arts 
wchestration is now piquant, now sumptuous. 
is decorative and picturesque, as well as for the steps of 
dancing girls. It suggests the opera house with its peculiar 
itmosphere, the set scene, the entrance and the evolutions 


ballet. 


Paine rose from his seat on the floor and bowed 


of the The dances were heartily applauded, and 
Professor 
his acknowledgments to audience and conductor and or- 
chestra. 
Here is a grand, romantic opera of which the vocal and 
piano score has been published. It is the work of an 
American musician whose compositions have won the re 
spect of men of authority in this country and in Europe. 
the United States 
that could produce ‘““Azara”: Mr. Conried’s and Mr. Sav- 
former manager has gone to the trouble and 


here are two operatic companies in 


age ’s ] he 
the expense of preparing an English version of an opera 


by Smetana, a Czech, and he purposes to revive certain 
operas that have had only a short lived popularity in the 
United States. Mr. Savage does not hesitate to produce 
with his company “Othello” and “Tosca,” and he will 
bring out an English version of Puccini’s “Madame But- 
terfly.” Neither manager is considering the production oi 
\zara,”’’so far as we are informed, and Professor Paine 
oking forward to a production in Germany, for which 

a German text is already provided. It seems a pity that a 


established 


reputation should not first see the footlights in the land of 


serious opera by an American composer of 


his birth. Walter Damrosch was luckier with his “Scarlet 
Letter”; he had his own opera company, but it is not every 
composer that can afford this luxury. 

Miss Maud MacCarthy played Brahms’ Concerto for 
the violin. She played it when she appeared for the first 
time in this city (November 15, 1902). Again she dis- 
played a small but pure and agreeable tone, well ground- 


accent that would have won the applause 
] To 


ana a 
she played “full fair,” and she deserved 


ed technic, an 


f Polonious, maidenly discretion borrow 


Chaucer’s phrase 





1K recalls. But why Brahms’ Concerto again? 
Do we find in the Musicians’ Almanac for November 
December: About this time expect the Violin 
ncerto by Brahms’? An orator once made a brilliant 


10ow remembered as “Single Speech 
afford to 
No doubt 


cCarthy’s repertory is not so limited; and again 


peech, and he is 


Hamilton.” Even young player cannot be 


single concerto violinist. 


ractcrized 
Miss Ma 


we ask, na 


as a 


of love, when a young woman plays 
Toujours 


spirit 
well as Miss MacCarthy does, why Brahms? 
well as perdrix! 


Brahms as 





It is of the late Joseph Gabriel Rheinberger, who 
hought in counterpoint and conversed in fugue, that the 
music of Liszt gave him inward uneasiness, and when- 

é pier xy the Hungarian Abbe was on a program 

eminent teacher of the Royal Music School at Munich 
hdrew from the hall during the performance to show 
ly his disapproval and detestation. His conduct was 
mewhat ostentatious, and it disturbed the audience 
inless he happened to be in an end seat near a friendly 
loor It is said of H. T. Finck, the music critic of the 
New York Evening Post, that he tries to forget Brahms 
ind all his works by reading some book by Hegel o1 
Schopenhauer during performance of music by his 
eart’s abhorrence 
Finck’s course by far the more philosophical; he 
disturbs no one, and, however abstruse the page, there is 
nothing in the music to divert his attention. To place red 
ghts near certain doors of Symphony Hall with a legend 
e wa This way out in case of Brahms,” might of 
nd some in the audience It much better to allow 
e¢ discontented the liberty of self improvement by read- 
Not a newspaper that may flap or crackle; not a 
magazine the pages of which must be cut; but some dis 


reetly sized book that may be drawn from the pocket 


and easily held. “Molinos the Quietist,’” or the famous 





would 


treatise "De Consolatione,” or “The Gentle Life” 
admirably suit the purpose; or a pocket chessboard with 
card chessmen might while away the hour. Still better 
would be the importation of the drug-described in *Real- 
mah,”’ which enabled the swallower to enjoy deep sleep 
with open eyes and a iacial expression of intelligence. 
lhe periormance oi the orchestra was of a high order 
of merit. The symphony and the overture themselves do 
not call for comment. It is not necessary to characterize 
the composer of the symphony as “Father Haydn,” and 
allusions to “the well known geniality and sunny disposi- 
tion of the father of the symphony” may well be spared 


Mrs. Hadden Alexander. 
HE rumors that Mrs. Hadden 
the pianist, was about to leave New York and 
make her future home at Rutland, Vt., are part- 
Arthur Bengough Alexander, the hus- 


stella Alexander, 


ly true. 

band of the pianist, is one of the men who are 
having a Share in the country’s prosperity. Recently, Mr. 
Alexander was appointed general manager of a mammoth 
manufacturing establishment up in the Green Mountain 
State, and while the Alexanders expect to have a home 
in Rutland, they have also planned to keep in close touch 
with New York. Mrs. Alexander has nearly.a score of 
recital engagements booked in New York and its vicinity 
for January and February. She will have a studio here, 
and reserve Tuesdays as her New York day. A woman of 
Mrs. Alexander's splendid physique and spirit will not 
mind the weekly trips. She has some professional pupils 
who feel that their careers depend much upon the help 
Mrs. Alexander can give them at this time.. 

Mr. Alexander was fortunate in securing as a residence 
for his family in Rutland a handsome and spacious man- 
sion. The owner and his household are to spend several 
years abroad, and while they are away the Alexanders will 
be “masters of the manor.” 

Some of Mrs. Alexander’s professional pupils are mak- 
ing fine progress. Miss Stillman and Miss Gerry show 
in their playing the good results of their studies of the 
Clavier method at the Clavier Piano School, where Mrs 
Alexander is a member of the faculty. Miss Bolanz, of 
Dallas, Tex., is another gifted pupil on whom Mrs. Alex- 
ander has set her hopes. Before coming to New York 
to study with Mrs. Alexander, Miss Bolanz was a pupil of 
William White, one of the best teachers in Texas. Miss 
Grant is another of the talented young women studying 
here in New York with Mrs. Alexander. 

Mrs. Alexander, some of her professional pupils and 
their young pupils played at a musicale and reception 
given ten days ago by Mrs. John d’Auby Higgins at her 
apartment in the Ansonia, Broadway and 
Seventy-third street. The guests and the hostess had a 
most enjoyable afternoon. There were several hours of 
Mrs. Alexander opened the program with a Bach 


handsome 


music 
number and then followed: 


Fantaisie, D minor.. Mozart 


Sonata, op. 10, No. 2.. ate slic Beethoven 
Miss Gerry 
Five Note Melodies Chittenden 


How the F'owers Grow ..Chittenden 


Rachael Higgins. 










Melodie ......-.. . Thome 


Singing and Swinging.. 








BORED cccecccccsccvevecennsconceeseecesdccwcvocesstactesoeeoocesees Schitt 

Parchetta ..Nevin 

Feather Rose Bas ee ne ee . Lange 
Genevieve Haines 

Song, Beloved, It Is Morn.......... . Aylward 

Miss Rose. 

A la bien aimée...... ... chit? 

Improvisation nehbne6dENteeoe MacDowell 

Love song, Venetian Scenes .-..Nevin 
Miss Townsend. 

Sonata, E minor, op. 7. . Grieg 


Miss Stillman 
I'schaikowsky 
Schubert 


Chant Sans Paroles... 
Moment Musical.. 
Les Hirondelles 


‘ 066000 Bachmann 
Miss Bolanz. 


Andante in F.. Beethoven 





fhree Preludes .Chopin 
idyl, A major MacDowe 
Fabliau ..... . Raff 
Songs— 
Slumber Boat Jessie L. Gaynor 
At Parting. Roger 
Roses in June ; German 
Miss Rose 
fo a Water Lily MacDowe 


Miss Stillmar 
Chaminade 
Schytte 
Wagner-Liszt 
Schumann 


\ir de Ballet... 
it Evening..... 
Evening Star (Tannhaaser) 
Nachtsttick, F 
Waltz, C sharp 
i rihlingsrauschen 


major 
-Chopin 
Sinding 


minor 


Miss Gerry 

After Miss Gerry played Sinding’s ‘'Frithlings- 
rauschen,” the guests requested Mrs. Alexander to take 
her place at the piano, and one after another called for 
“favorite” This impromptu program 
for nearly an hour, when the enthusiasts permitted Mrs 


pieces. continued 
Alexander to rest her brain and fingers. 

As is generally known, Mr. Alexander has a noble bass 
voice under fine cultivation. The joint recitals with his 
wife have attracted wide notice. In Europe many busi- 
ness men devote their leisure to one of the arts, and find 
in it a source of enjoyment and often of profit. Gradually 
Americans realizing, Mr. Alexander has, that 
recreation hours devoted to the study of music or paint 
ing bring abundant returns in the way of happiness and 
checks 

Mr. ard Mrs 
Rutland early Monday 
New Year’s Mrs. Alexander 


in New York. 


are as 


Alexander and their son Hadden left for 
After 
her “Tuesday 


this week 


morning of 


will resume 


Gilberte, Teacher and Composer. 


gyre LOUISE WARREN, an advanced pupi! 
of Hallett Gilberte in piano playing, delighted a 
large audience at Boston on December 15, playing in an 
artistic and finished manner compositions by Beethoven 
Chopin, Mendelssohn, Iljinsky, a group of five pieces by 


Boston women composers, also three numbers for two 
pianos. 
A feature of the recital was the singing of Allie May 


Hoitt, a contralto, who sang five of Gilberte’s songs- 
“Singing of You,” “Youth,” “In Reverie,” ‘Mother's 
Cradle Song” and “Spanish Serenade.” In these 
she was accompanied by the composer. 


songs 


Max Landow played at his concert at the Singakademic, 
Berlin, the B major Sonata of Wilh. Berger and three 


“Episodes” of Paul Geisler 





Miss ANITA RIO, Soprano, 


Mrs, 


ATHERINE NICHOLS, Contralto. 


Sig, EMILIO de GOGORZA, Baritone, 
Mr. FREDERIC MARTIN, Basso, 


EASTERN GFFICE: 120 Tremont St., Boston, Mass. 


WESTERN OFFICE: Care BOLLMAN BROS, PIANO CO., 1120-1122 Olive St., St. Levis, Mo. 


For Terms and Dates address 


EO. W. STEWART, 
Manager Boston Festival Orchestra. 





MO-DepZ 


KAUFMAN 


Address 120 West 117th Street, New York. 
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From the MUSICAL COURIER EXTRA, December 19, 1903. 
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On 
A Remarkable Detter 


of 


Mme. Mdelina Patt. 


te i i 


OME days ago I saw a beautiful picture 

of the upright Steinway which was 

placed in the private car of 

Mme. Adelina Patti for her tour 

through this country. During the 

summer I had an opportunity to 

meet the diva in Europe, upon which 

occasion we had some talk about 

pianos and the number of pianos 

that are in her castle, some of 

which were presented to her, and 

I was probably amply justified 

in writing to her on the subject, 

receiving in reply a letter which is printed on the next page—a 
letter which I look upon as a most remarkable testimonial. Art- 
ists of all kinds have given testimonials to all kinds of piano 
manufacturers, and Steinway & Sons have an abundance o/ 
these letters, and I have read a great many of them, studied 
many of them and analyzed their meaning, and wondered at 
their construction and the care with which they were devised 
Many of these testimonials to Steinway & Sons are of a su- 
perlative character, embodying statements to the effect that 
there are no better, no finer and no greater pianos than the 
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Steinways, and that the Steinway pianos are the best; but this 
testimonial of Adelina Patti excels them all and every one 
hitherto given, for, in the first place, it is a definite statement 
concluding with an expression that is so comprehensive and 
sweeping that it abolishes the comparatives as well as the 
superlatives that are usually applied to testimonials of all 
kinds. 

It will be seen that Madame Patti says that the Steinway 


is a work of art. That is, of course, generally known, and has 
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plied to the art as the Steinways apply it in building pianos. 
Furthermore, Madame Patti says that it is impossible to 
find purer tone or better singing qualities in any piano. This 
we also understand. To all of us who know anything about 
tone, tone quality, purity of tone, resonance of tone, singing 
quality of tone, all these features of the Steinway construction 
stand out emphatically and with magnificent accent; and these 
things have also been stated heretofore about the Steinway. 
But it has never heretofore been stated and said with such 
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MR. MARC BLUMENBERG, MUSICAL COURIER, New York City. 
Dear Sir—In reply to your inquiry of November 9, I beg to say that the upright pianoforte placed 
in my private car “Craig-y-Nos” by Messrs. Steinway & Sons is a work of art. I was both surprised and 
pleased to see the case so artistically decorated with a painting of our castle in Wales, and also my hus- 








band’s coat of arms. 
any pianoforte. 





Suffice it to say it is a Steinway. 






NOVEMBER 16, 1903. 








also been stated heretofore. 





If the Steinway is not a work of 
art, we may conclude rationally that there is no art in piano 
construction. 





Furthermore, we are justified, no matter if we 
are piano manufacturers of high grade instruments, in believ- 
ing, in knowing, in saying that if there is any work of art at 
all in piano construction, or if piano construction itself is a 
work of art, it is concentrated, for one, in the Steinway. There 
is no one who need feel embarrassed in following out, imi- 








tating and comprehensively applying whatever can be ap- 








I believe it would be impossible to find purer tone or better singing qualities in 


I am, dear sir, 
Yours truly, ADELINA PATTI, 


Baroness Cederstrém. 





authority that, if it is a Steinway, it suffices. It has never yet 
been stated of any piano that to mention its name merely is 
sufficient for all to know that it comprises everything that 
may be said regarding a piano as a work of art, musical or 
otherwise. Had Madame Patti said nothing more than this 
one sentence it would have been sufficient. People speak, for 
instance, of painting, and they say: “Oh! well, what is the use 
of discussing this matter, it is a Raphael. Why say any more 
about the picture?” And they discuss a bust or a figure made 
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by Michael Angelo by saying: “Michael Angelo! why, what 
more is there to say?” These expressions mean that the 
phraseology has been exhausted, that language has fulfilled 
its possibilities, and that explanations are out of the question, 
and that in their place, in order to give utterance to the high- 
est form of adulation and compliment, an expression is ap- 
plied, and such an expression, for instance, is this: “Suffice it 
to say it is a Steinway.” When one says, “Suffice it to say it 
is a Stradivarius,” it means that nothing in the way of expla- 


nation can add to it, and that to enter into any detail or analy- 
sis would be superfluous. When one says that it is a Corot, it 
signifies that there is nothing to be done in the shape of fur- 
ther analysis with regard to landscape criticism. “It is a 
Corot!” And so it is in the case of this testimonial of Adelina 
Patti. 

She does not go into any analysis. The letter indicates 
that she would like to do so. Nothing is dearer to her than 
to enter into some disquisition on the particular merits of the 


instrument, but she also feels that it would be out of date and 
even superfluous, and therefore she puts in place of an analysis 
that expression which has become universal by merely ex- 
claiming, with an allegorical shrug of the shoulders, “Suffice it 
to say it is a Steinway.” 

What makes the utterance so effective is the fact that it 
has been repeated millions of times, unconsciously as it were. 
People have spoken about pianos, made comparisons, and 
finally ended up by saying: “What more is there to say? It 


is a Steinway ; that is enough.” Which is, in other words, the 
substitution of a universal expression for criticism, because 
criticism has become futile and only will constitute a sole- 
cism. For this reason I look upon her letter to me as the 
highest expression of artistic opinion on an article of art which 
has reached such a position that an analysis is now defeated 
and there is a world wide consensus to that effect. I am anx- 
ious to see a testimonial hereafter that can surpass this in the 


profundity of its meaning. BLUMENBERG. 
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i. Musical People. 


> - 


PROGRAM covering a wide range of instructive 
and artistic piano literature will be given in 
a recital evening by Gustave Frese and mem- 
bers of the piano class at Louisville, Ky., De- 
4. 





cember The following took part in the 


program: Miss Eugenia Hale, Miss Isabel B. Haldeman, 
Miss Edna Buschemeyer, Miss Leah Wolf, Miss Marie 
O'Bryan, Miss Ouida Shepardson, Paul Doherty, Miss 
Elsie Kiefer, Miss Eugenia Hale, Miss Sarah Barrett 
Rubel, Miss Alma Buford, Mr. and Mrs. Gustave Frese, 
Miss Margaret Morris, Miss Inez Arnold, Miss Leora B. 
Brown, Miss Margaret McLeish 

Prof. V. M. Griffin gave a musical recital recently at 
Chattanooga, lenn 

A musicale was held recently at the home of Joshua 
Witham, of Rutledge, Pa. 

\ ng recital was given recently at Poughkeepsie, 
N. Y., by Miss Leila Livingston Morse. 


Miss Janie Webster has become soprano soloist at the 
Kirst Presbyterian Church, Louisville, Ky. 


Miss Camilla Beckler gave a concert at Austin, Tex., 
December 1. She was assisted by E. Ludwig, G. A. Siev- 

s and a string quintet 

Miss Kate Heir, a pupil of Mrs. F. H. Pike, of Ran- 
lolph, N. Y., gave an organ recital at her home in 
Steaml urg November 19. 

\n event of interest was the recital of some of the pu- 


pils of Henry A. Ditzel on December 8 at the W. C. A. 


\uditorium, Dayton, Ohio. 

Che recital given recently by the Misses Olivia and 
Mamie Weller and their pupils, in Rhoads’ Hall, Potts- 
town, Pa., was largely attended. 


Walter Spry gave a piano recital recently at the Congre- 
gational Ill., assisted by Miss Sally E. 


lurner, with Miss Lulu Felt, accompanist. 


Church, Quincy, 


Reports from Harrington and Addison say that the 
début of Miss Grace Tupper, of the Bangor (Me.) Piano 
School, at recitals in those towns were successes. 


A recital was given by Mrs. Schwarz, assisted by Miss 
\lma Seefeld, Edwin Hirsch and Leander Seefeld, at the 
First German Lutheran Church, Milwaukee, Wis., Decem- 
ber 3 

A large number of invited friends gathered on Monday 
evening, N« 30, Knoxville, Tenn., to listen to 
Miss McDonald’s pupils’ recital. Mrs. Sprankle assisted 
Miss McDonald. 


Th la ot 


vember in 


Augustana Conservatory of Music, of 
Rock | Ill., gave a concert December 4 in the First 
Lutheran Church, Galesburg. A. D. Bodfors, F. E. Peter- 
Edla Lund and Franz Zedeler took part. 


ulty 


land, 


son, 
was given in the Evangelical Church at Lewis- 
recently, by W. W. Rhoads and daughter, of 
Idaville, Adams County. The program consisted of violin 


cert 
berry, Pa., 
1d duets, organ accompaniments and vocal solos 
lia Merriam and Miss Lathrop entertained with 
cale recently at Springfield, Mass. Mrs. Grace 
es, soprano, of Montclair, N. J., was assisted by 
W. Hoimes, violinist, and Miss Mary A. 
was given at St. Peter’s Church, Gallipolis, 
hi cently by Professor Frost, of Rio Grande, who 
promised to give several recitals during the winter. 
E. W. Vanden sang two solos, and the music by the 
als ) enjoyed 
lin’s pupils gave the second of a series of 
usicales recently at her studio, Dayton, Ohio. Russel 
, Helen Soward, Flossie Cornell, Joe Sheridan, 
M Houghtelin, Jeanette Schwartz, Jeanette Mathews, 
Ros » Soward, Mildred Kusworm, Mabel Whallon, May 


\ Hloughte 





Please address business communications to 
HENRY L. MASON, 
162 Broadway, Cambridge, Mass. 


Barr, Lena Stitchler, Charlotte Hamilton, Christina Kerr 
and Gertrude Shultz took part. 

Mrs. Carl Miller had a musicale at her home, December 
2, given by some of Mrs. Evans’ pupils, including Miss 
H. Miller, Miss Beltzhoover, the Misses Newsam, Miss 
Suffran and Miss Miller. 

The second musicale in the series conducted by Miss 
Fannie Cliff Berry and Miss Evangeline Larry: was given 
December 1 at No. 14 Taber avenue, Providence, R. !. 
The assisting vocalist was Gustav Saacke. 

Miss Nellie C. Davis, 
successful recital 


Haute, Ind., gave a 
very Linton, Ind., recently; where 
sha had gone from Chicago to open a studio. Miss Davis 
was assisted by Mrs. Harry Redmond, yiolinist, and Miss 


of Terre 


at 


Ethel Hogue, of Vincennes, soprano. 

Signor Enrico Campobello, vocal instructor at the Con- 
servatory, Alton, IIl., has been appointed musical director 

f the Burns Cottage Association for the concert which 
the association will give December 21 

Miss Keener, Mrs. Wright, Miss Jackson, Miss Couch, 
Mabel Trent, Caroline Smith, Mary Turpin, Bertha Owen, 
Effie Linn, Lulu Orr, Maud Couch and Blanche Taylor 
gave a recital at Danville, Ill., recently. 

A large and appreciative audience attended the recital 
given by the pupils of Miss Maud Miller at the Elim Street 
Church, South Portland, Me., December 4. The class 
was assisted by Miss Mabel Gilman and Miss Annie Stone, 
vocalists, and Miss Bessie Shorey, reader. 

Prof. M. L. Price changed the date of his recital from 
the evening of December 9g to the evening of December 
11, when it was given at the Academy of Music, Sterling, 
Ill. Mr. Price was assisted by Miss Ella Richards, Mrs. 
Goodsell, Horace Diller and Reginald Martin. Miss Clara 
Cochran accompanist. 

The Rev. and Mrs. Alexander F. Irvine entertained a 
party of friends at their home, New Haven,,Conn., re- 
cently. A program was given by Miss Belle Manross 
Sigourney, violinist; Miss Ethel Leigh, soprano; Miss 
Stella Tryon, pianist, and Miss Anita Trueman, who read 
from her own writings. 

A musicale was given at the First Baptist Church, Har- 
risburg, Pa., December 3. The program rendered was by 
Miss Bertha Kingsbury, Mr. and Mrs. F. K. Binnix, Mrs. 
I. W. Bagley, H. Hassler, Miss Ruth Landis, Miss Walker, 
Miss Groff, Mrs. Bowman, Miss Grace Harper, Mrs. J. 
Thompson and Miss Carrie Bohner. 

At Galveston, Tex., November 30, a concert was given 
by Miss Claudia Whitman, Professor Blood, Miss Anthony, 
Dr. J. J. Terrill, Hugo Hanschke, Miss M. Tidd, Miss C. 
Whitman, Mrs, J. E. Cox, Ellis Collins, Miss Hinda 
Gaines, M. Isaacs Blood, A. Janke, Roy Johnson, Messrs. 
Smith, Sykes, Johnson Teague and Merrow and Miss L. 
Grempzymski. 

Dr. and Mrs. E. W. Wahl had an impromptu musicale 
at their residence, Tampico, Ill., recently. Those present 


were: Messrs. and Mesdames J. R. Howlett, DeWitt 
West, H. S. Pitney, F. A. Brewer, C. F. Gifford, T. A. 
Curnow, George Isherwood, Mrs. Ina Hellier, Misses 


Maggie Eturm, Clara Brewer, Ethel Firman, Ethel How- 
lett, Ralph Wylie, Leroy McMillen and Henry Brill. 
at the residence of A. W. Newson, 
Union street, Memphis, Tenn., the ladies of the Central 
Methodist Church gave a musicale, the program being 
arranged by Rowland D. Williams. Mesdames McCoy and 
Lee were accompanists, and the soloists were J. E. Richard- 
son, Rowland D. Williams, Miss Mary Hadden Boyd, 
Miss Mary Mhoon, John J. Bergen, Miss Emma K. Adams, 
Mrs. Marie Greenwood Gulberson. 
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December I 


A luncheon and musical was given recently by Mrs. J. 
V. R. Lyman at her home, Eau Claire, Wis., in honor of 
Miss McPheeters, of Milwaukee, and Mrs. Francis, of Chi- 
cago. Covers were laid for twelve ladies. Souvenirs of 
miniature musical instruments were presented, and each 
guest given a title of a song was asked to draw a picture 
were gathered ‘up, 


to illustrate the same. The drawings 





and prizes offered for best reading of the same. The win- 
ner was Miss Hanscom, of Chicago. 

A concert, under the management of L. Philligs Shawe 
and Stanton E. Smith, was given in Irons Hall, Olney- 
ville, R. I., December 8. The artists were as follows: 
Miss Laura E. Shawe, soprano; Miss Evangeline Larry, 
violinist; Miss Eleanor B. Sproat and I. Leonard Grove, 
pianists; J. Noble Shawe, tenor; Loyal Phillips Shawe, 
baritone, and Stanton E. Smith, reader. 

Mr. Simms, of Omaha, Neb., has added a pleasant fea- 
ture to his Sunday afternoon services by having his pupils 
contribute Miss Maude Mueller, organ 
ist of Hanscom Park Methodist Episcopal Church; Mrs 
Guy Shephard, organist of St. Paul’s, Council Bluffs, and 
Miss Lillian Norene, organist of the First Congregational 
Church, Council Bluffs, have played recently. 


organ solos. 


The ninety-seventh reception and musicale tendered by 
Edward Everett Adams to his pupils occurred December 
Middlesex 
The program was one that appealed to 
in the 


Hardy 


in his suite at Odd Fellows Temple, street 
Mass 
the of [he participants 
program were Miss Ella Chase, pianist; Henry 
baritone, and Edward E. Adams, accompanist 


Lowell, 


lovers classical music 


_ A pupils’ recital was given December 5 by music pu 
pils of Miss’ Frances Leavens at her home in South Rose 
Kalamazoo, Mich. 
took part in the program: Andrew Leak, Ethel Kendall, 


street, The following young people 
Harold Pomeroy, Alice Swayze, Elizabeth Hisben, Gracie 
Klimp, Ruth Desenberg, Edith Wykkel, Lila van Eck, 
3ernice Aldrich, Miss Winterburn and Miss Nellie Wil 
liams. 

At the home of Miss S. S An 
dover, Mass., a piano recital was recently given by thirteen 
Miss Myra Wilson, violini 
the 


Torrey, Florence street, 


of her pupils, assisted by 
The playing of all gave much pleasure and showed 
careful work of both teacher and pupils. Selections wer¢ 
rendered from Carl Reinecke, Mrs. Orth, Enckhausen, 
Low, Beethoven, Schumann, Mendelssohn, Grieg, Chopin 
Mozart and others. 

The pupils of Walter de Prefontaine gave a musical: 
December 1 in Vocal Institute, at DeKalb and Marshall 
streets, Norristown, Pa. Miss Hattie M. Clarke, 
tralto, of First Presbyterian Church, rendered several s¢ 
lections. Others who took part the Misses Lois 
Roberts, Mabel Schrack, Bella Solomon, Edna Kriebel, 
Lillian Vail, Caroline Famous, Rebecca Heinsbach, May 
Kratz, Blanche E. Faust. 

Mrs. John Millen, of Duluth, Minn., formerly 
J. Fiske, and well known in Michigan musical circles as 
a thoroughly equipped pianist, was a visitor at the Detroit 
Conservatory of Music last week, where she was gradu 
ated in 1898 with highest honors. Mrs. Millen is prom 
inently identified with the musical interests of Duluth and 
the Federation of Musical Clubs Minnesota, and het 
playing has become a feature in that locality 


solo con 


were 


Luella 


in 


A large audience assembled recently at the residence of 
Mrs. Clayton W. Finch, Port Chester, N. Y., to enjoy a 
musicale given for the benefit of the Baptist Church. Mrs 
B. J. Banks, directress of the Baptist Church Choir; Mrs 
Edgar L. Marston, Miss Adelaide Sands, Paul Savage, 
Henry P. Cole, of Cleveland, Ohio, and Miss Reba Cor 
nett were the vocalists. The pianist was Clarence Rey 
nolds, organist of the Reformed Church on Thirty-fourth 
street and Eighth avenue, New York. 

December 3, Professor Thompson, of Lombard Colleg« 
gave the first lecture recital in the gymnasium, Galesburg 
Ill., on the subject of “The Madrigal and the Early De 
velopment of Italian Music,’ assisted by Mrs. Thompson 
and a choir of students. The program, an interesting on¢ 
follows: Madrigal, ‘““Matona, Lovely Maiden” (Orlando di 
Lasso); madrigal, “Shepherd’s Pipes” (Luca Marenzio) ; 
madrigal, “Now Is the Month of Maying” (Thomas Mor 
ley); madrigal, “In These Delightful Pleasant Groves,’ 
from “The Libertine” (Henry Purcell); song, “O Chi 
Mortali” (Giulio Caccini); illustration from oratorio of 
“Jonah” (Carissimi); song, “Vittorio, mio caro” (Caris- 
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simi); song, “Le Violette” (A. Scarlatti); song, “Ah! 
rendimi” “Mitrane” (F. Rossi); song, “Caro mio ben” 
(Giordano) ; song, “Ah con lui,” “Saffo” (Pacini) ; song, 
“Come t’adoro,” from “Beatrice di Tenda” (Bellini); 
duet, “Quis est homo,” from “Stabat Mater” (Rossini). 

Miss Besse M. Cummins, one of the youngest of Kan- 
sas City’s pianists, and the composer of “The Fraternity 
Bell” march, gave her first public recital December 3 in 
the First Presbyterian Church, in Kansas City, Kan., as- 
sisted by Miss Maud Russell, mezzo soprano; Miss Ma: 
garet Fiwler, violinist, and Miss Louise McGrew, accom 
panist 

Of the large class of piano and organ students who have 
been and are at present studying with Prof. H. F. Faber, 
organist of the First Lutheran Church, of Altoona, Pa., 
four are teachers in seminaries, twelve are assistant teach- 
ers in parochial schools, thirty-eight are professional church 
in Altoona employ or 
still continuing their 


organists and seventeen churches 


ganists who have studied, or 
Professor Faber 


are 
studies with 

Thanksgiving evening Mr. and Mrs. W. B. Murray en 
tertained at Peoria, Ill., for Miss Campbell, of Burlington, 
Ia., and some twenty or thirty musical people of the city 
were asked. Miss Campbell played several times. Miss 
Emma Housh Dandy sang several songs, and Miss Claudia 
Elyda Barkhalter gave several numbers. The musical even 
ings or afternoons which Mr. and Mrs. Murray so fre 
quently arrange are more than usually enjoyable, most in 
formal and wholly with that congeniality of spirit so keenly 
appreciated by the musician 

Members of the Palestrina 
are Mrs. John Bailey, Mrs 
lerman, Miss Hiller, Miss Ossmar 
Fox, Miss Keefer, Miss Reel, Mrs. Bumbaugh, Mrs. Bur 
ton, Mrs. Altmaier, Mrs. Odell, Mrs. Underwood, Miss 
Chayne, Miss Conkling, Miss Worley, Miss MacDowel! 
Miss Black, Messrs. Bausher, Darby, Lewis, Martz, L. R 
Moffitt, St. Clair, Shaffner, Brownell, Fackler, 
Foerster, Kautz, H. A. Kelker, Jr., McCabe, Platt, Reel, 
Rupp, Yoder and Dr. J. J. Moffitt 


Pa., 
Hel- 
Miss 


Harrisburg 
Ickes, Miss 
Miss Wilbar, 


C hoir, of 
Mrs 


simnix 


Odell, 


There is to be a series of musicales in the Peoria (IIl.) 
Conservatory of Music to be given by the pupils of the 
school each Monday evening. The first one was given No 
vember 30. In addition to the musical and elocution num 
bers three comediettas were given under the direction of 
Miss Orpha Ide Kendall. The first program was given hy 
the Conservatory Trio, Clara Harding, Mrs. H. A. Suttle, 
Ilima Hunter, Clara Cordelia S. Green, Miss 
Swords, Miss Sweeney, Miss Flessner, Miss Thomas, Miss 
Wiltz and Miss Turner, Fred and Lewis Brown 

At a Japanese tea given recently in Southington, Conn., 
: Piano duet, overture 


Bushnell; “Talk 


Pardee, 


the following program was rendered 
from “Mikado,”’ Misses Clark and 
Japanese Customs,” Mr. Pease; contralto solo, “Yama 
San,” Mrs. S. H. McKenzie; song, “Three Little Maids 
from School,” Misses Clark, Carver and Clayton; recita 


on 


e type becomingly attired in 
Her manr 
melodious, carri nviction at 
The fair | 


ers by tedious argument on 


“Japanese Love Song,” refin: run 
young ladies The er white sat 
held during tl 


tion, May Ludecke; contralto solo, 
Mrs. McKenzie; far 


tertainment was the 


speaking voice 
introduction 


and her 


drill, sixteen 


first of a series to be 


t and the 
her hear- 
All 


opera with 


of the lecturer t weary 


winter 
The 
Musser on Thanksgiving Eve, at his 
Pa.: Mr. and Mrs. Musser, Mr. and Mrs. Charlie 
Mrs George Miller Misses Wolf Hattie 
Annie Cares, Myrtle Eichelberger, Mary Wilson, 
Miller, Mabel Bretz, Annie Herr, George Mu 
Eicherberger, Raymond Renecker, all of that pli 
Annie Wilson, Miss Jennie Wilson, William , 
Charlie Brinton, of Harrisburg; Miss Mabel Drawbaugh 
Miss Myrtle Miss Edna Drawbaugh, Jacob 
Stoffer, Jacob Spangler, of Eberly’s Mills; Miss B« 
Lloyd, Miss Annie of New Cun id; Maurice 
Rightstown and (¢ Miller, of Mechanicsburg 
Miss Katie Kline, of Myerstown, held a recital with her 
pupils the home of Mrs. Kate 
Mt. Etna, Pa. The f 
Kline, Mrs. Susan Schell and daughter, Mr 
Morris Batdorff, Mrs. A. Besh« Miss Irene 
Kline, all of Myerstown Miss 
Kate Klopp Anny ‘ Miss Mabel Bricker, Stouchsburg 
Mrs. Kate Brossman, Mrs. John D. Klopp, Mrs. (¢ P 
Klopp, Mrs, Isaac Katterman, Mrs. Ensminger, Mrs. Cha 
Mrs. S Dieffenbach, Misses Mary Schlasman asiiahies minke @ 2 sent to his 

Gertrude Katterman, Mabel Ens Margaret Bahney Sion ee ier Mees Binomne te this 
and Job Klopp, all of t The program was given a “pti. 
Miss Dieffenbach Kline, Miss Klopp, Miss 
Esther Schell, Mi Klopp, Miss Schell, Ivan 
Kline, Estella Bri Mrs. Becker, Henry Ensminger 
Miss Ella D. Dieffenbach, Miss Schell, Miss Irene 
Kline 
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moralists aver that there are too many lectures 
“Parsifal ” but 
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physical and moral defects. Physiognomy 
for by its laws the adept discovers 
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‘*Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
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PABLO CASALS. 


ABLO CASALS, the Spanish ’cellist, will ar- 
rive in the United States early in the new 
year and appearance in New 
York with the Symphony Orchestra, conducted 
by Samuel Franko, on the evening of January 

12. The ’cellist will on that occasion perform 
the Haydn Concerto. 

A brilliant European critic, after hearing Casals, wrote: 

“A virtuoso who is merely a virtuoso offers but a rela- 
tive interest to a really artistic audience. Pablo Casals, 
whose technique and virtuosity are admirable, is, more- 
over, a marvelous and splendid musician. 

“His wonderful mastery is simply, with him, the means 
of expression, and his prodigious mechanism scarcely ap- 
pears; it is entirely submitted to the master’s thought 
and it reveals with astonishing splendor the beauty of his 
soul and the height of his ideal. 

“Casals is a learned and profound musician. The com- 
poser who is in him, hiding himself with too much mod- 
esty, is one of the best of the young school. His com- 
positions are full of spirit and imagination, of a charm- 
ing and most pure poetry, of a careful and refined shape, 

trong and logical construction. Their scoring is a 
marvel of richness and color. His “La Vision 

Frére Martin” is one of the finest and most ample sym 

His popular chorus, 


will make his 





otas 


poem de 


phonic compositions ever heard. 


highly reputed in Spain, is admirable as to movement, 
simplicity and feeling. 

“Pablo Casals is an orchestra leader of an astonishing 
authority, suppleness and power. He will some day be 
one among the first, and already when, being twelve years 
old, he Mass of his the 


Royal Chapel of Spain, and later on an opera, one could 


conducted a composition at 


have foretold his future prospects would be most glorious. 


moreover, be considered as a most ad- 


Of all the virtuosi I have heard, he is 


‘Casals may, 


mirable virtuose 
the only one who makes you understand the difference 
between sharps and flats, and this means a real revolution 
in V ncello fingering 


Mr 
our of the United States and Canada with Emma Nevada, 


iolo 
Casals is only twenty-six years old, He made one 
and in all of the large cities won laurels on his own ac 
count. He has a marvelous repertory, considering that 
the literature for the ‘cello is not as prolific as that written 
the Nevertheless, the artist of 
perament and skill succeeds in making the ‘cello beloved 

lhe 
loveliest 
beat 
Mi 
hurope, 
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4 new ‘celliat i interest Casala 


las achieved triumph after triumph in and pai 


cularly the year about te close haa been with the 
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ia a performer 

Mr 
larget 


atudy and waiting 


arrived, aa the Preneh 


be 


las 


will heard in recitala, as well as at 


more recent press notices follow 


IN SWITZERLAND 
ese was undoubtedly 


Mt 


phrasing, 


great etice Casals’, his hoble 


playing, hie pure atid elegant his rigorou 


having called forth most enthusiastic applause 


Neuchatel, 


dexterity 


Liber 


janion 


La Suisse ale, November &, tooa 


8. Bach, 


which 


Handel's 


violoneellist 


onatas and a fragment of J 
a of 
virtuosity his 


one 


parable introduced series pieces 


‘Ny displayed his astounding and extraordinary 


cal talent 


Mr. Casals plays with a seductive animation and draws from his 





instrument sounds of singular beauty.—-The Tribune de Lausanne, 
November 10, 1903. 





*_* 


The greater part of the triumph of the evening was un- 
doubtedly carried off by Mr. Casals. To affirm that this violon- 
cellist is a rare and strong artist is to descend to the commonplace. 

But is not commonplaceness, in spite of its reputation, the mor- 
row of truth? Mr. Casals draws from the instrument sounds 
really extraordinary power and majesty. The attack is bold, 
style moving and the technic of poetry.—La Revue Lausanne, No- 
vember 10, 1903. 


ot 


the 





es 


Needless to say the violoncellist Pablo Casals, one of the 
most prodigious artists of this time, was received with open arms. 
Of an unrivaled technic, gifted with an enthusiastic temperament, 
Casals appears to be endowed with all the qualities that a virtuoso 
could dream of. 

The interpretations of the concerto and of one of Haydn’s sonatas 
were simply marvelous. The enraptured public clamored for an 
encore, but in vain, for Pablo Casals, conscientious artist that he 
is, probably not having another piece of Haydn's at disposition, was 
not willing to give a piece by another composer.—The Tribune de 
Genéve, November 15-16, 1903. 





The hero of the concert is Pablo Casals, known as one of the 
first of living violoncellists. Praise of him is needless. Being a 
very conscientious artist, he puts all his care in the interpretation 
of the piece and possesses an exquisite tone.—Le Radical Genéve, 
November 19, 1903. 


Pablo Casals, the Spanish violoncellist, who had such remarkable 
artistic success last year, had a genuine triumph, which he undoubt- 
edly deserved as a virtuoso of the first order and, above all, an ac- 
ccmplished musician. The “concerto” for violoncello was interpreted 
with an incomparable “‘maestria.” 

Pablo Casals is certainly one of the first rank, if not the first living 
violoncellist. The “sonato” in three movements equally enraptured 
the public, who enthusiastically recalled the talented artist four or 
five times.—La Suisse, Geneva, November 12, 1903. 


Up to the present day Klengel has been considered the king of 
now that Pablo 
of this marvelous 
mentioned all the deep 
emotions which one experiences under the influence of his astonish- 
A 
charm and move us, and the virtuosity of 


he no longer alone, 
Casals has appeared. Since the 


artist at Geneva last year we have already 


the violoncello, but reigns 


first appearance 


playing whose accents 
the 


ingly vibrating and expressive playing. 
which borders on 
prodigious, 

Pablo Casals played the concerto and sonata of the master (Haydn) 
exquisitely, and never before were these beautiful pieces interpreted 


He 
further 


in a more remarkable manner, 


But 
detail 


was greeted with repeated ap 


plause, we shall have a opportunity of discussing him 


and in when we his second concert.—The Journal 
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bec Journal dea Kivangers, Vevey, November i4, igag 


Harold 
gave an 


with 
tle 


exquisitely modulated interpretation of Handel's sonata in sol mineur 
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has returned to wa more brilliant than ever 
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of the 
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It Was in our opinion the 
eoneert ft Jean 
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opportunity of displaying in di 
living, speaks of 
execution, He has so completely bent it to his will that it 
beeomes effaced and there is left an immaterial voiee, nearly human 


put 


thiet thoment tine ¢ Huré’s aifa, 


the pretty “Chanson atid a Spanish 


Danee from Popper gave him the 


verse aspects his aftistie personality Une never 


Casals’ 


in its endless modulations.—Feuille d’'Avis de Vevey, November ti, 
1go4. 

Pablo Casals is a great artist, He is absolute master of his in- 
strument, so beautiful and so difficult. His violoncello sings me- 


lodiously with an admirable sweetness and expression, You some- 
times think you hear a violin, And what bowing, what speed, what 





sureness and precision! Everything is perfect in his play. It might 
be said of this artist that he is the “Sarasate of the violoncelio.” 
The beautiful Concerto of Schumann, played by him with a high de- 
gree of perfection, as well as the magnificent composition ‘Kol 
Nidrei,” by Max Bruch, gave us extreme 
enthusiastically and warmly applauded. 
de Montreux, November 14, 1903. 


Casals was 
Feuille d’Avis 


pleasure. 


Extract from 





Mr. Casals proved himself the profound artist and admirable mu 
sician which we already knew him to be. He is not only a virtuoso 
but a musician to the very soul. It was a real artistic treat to hear 
him in the Schumann Concerto.—Journal et Liste des 
Montreux, November 14, 1903. 
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THE VIRGIL PIANO SCHOOL. 


ATURDAY afternoon at the Carnegie Lyceum, pu- 
pils of the Virgil Piano School, Mrs. A. M. Vir- 
gil, and Miss Florence Traub, one of Mrs. Vir- 

gil’s talented assistants, gave a very instructive recital. 
The boxes and auditorium were crowded, and the Christ- 
mas decorations imparted the festive touches appropriate 
to the season. Besides the concert grand piano on the 
Stage, there were four of the Tekniklaviers, or practice 
instruments, which are rapidly making fame and fortune 
for the inventor. Mrs. Virgil’s little talk must have im- 
pressed many of the mothers and fathers present. Her 
outline of what musical instruction ought to be was full 
The the 
by four of the little pupils, were remarkable, for 


of the wisdom that ‘convinces, illustrations 
“Teks,” 
they showed the skill unexpected in children 

The playing of the gifted little Hans Barth Bergman 


on 


afforded keen enjoyment to the most exacting critic, for the 
boy plays musically, as well as technically, correct. Miss 

The of her 
She played first the 


Traub’s performances were brilliant. order 
first group of pieces was changed 
Wagner-Liszt “Spinning Song,” then the Chopin Etudes, 
next the Henselt Study and last the one by MacDowell. 


The program follows: 


Sonata, op. a7, No, 1.... Beethoven 
Master Hans Barth Bergman 
Folksong Grieg 
By the Brookside Thorn 
Ernestine Melber 
Gathering Wild Flowers Sartorio 
The Hunter's Horn.. Lynes 
Walter Abrahams 
Fantasia Mozart 
Impromptu Lack 
Adele Katz 
Prelude and Fugue Ha 
Ruastie of Spring Sinding 
Jennie Quinn 
Herceuse De Lille 
luolonaise Lack 
Caprice Meosskoaweki 
leabel Tracy 
Remarks, 
Mra. A. M. Virgil 
leehnical work, Virgil method, Tllwatrating on tows Teka" toueh 
independence, strength and veloeity in tri! valea, chorde 
and arpeggios 
Adele Kata, Jennie Quinn, leabel Tracey, Hane Harth Neraman 
li | Were a Hird Hennelt 
Spinning Seng Waagher Lise 
Kiude No, a1 (The Butterfly) Chopin 
Revolutionary Etude Chopin 
Coneert Btude MacDowell 
Miss Florence Traub 
Arabesque Chaminade 
The Nightingale... Liset 
Chromatie Vaise...... Godard 
Hans Barth Bergman 
Rarcarolle Grodsky 
Tenth Rhapsodie Lisat 
Miss Florence Traub 
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ATLANTA. 


eisidiesena 
At tanta, Ga., December 18, 1903 
S Christmas approaches the air seems to be 
permeated with “tidings of great joy,” and 
when the little folks of Miss Theodora Mor- 
gan’s violin class played those most beautiful 
of German Christmas carols which have 
been arranged for orchestra by L. Kron I 
think I never heard anything so pure and affecting. Be- 
fore it was played Miss Morgan told of how these carols 
were sung by the German children on Christmas eve or 
sometimes just before the presents were distributed from 
the tree, and one could fairly see the innocent faces up- 
turned as their sweet voices sang these beautiful melodies 

The little six year old concertmaster stood upon a box, 
and right well did he fill his position. 

Each year Miss Morgan, who is of the famous Morgan 
family of musicians, gives these Christmas concerts. This 
year they occurred at the Woman’s Club Rooms on the 
dates of December 12 and 14, Miss Addie B. Hook shar- 
ing the honors with her. All of her pupils draw a very 
firm bow; there is never heard any of the scratching which 
Their tone is good and 
intonation 


is usually observed in beginners 
their interpretation, but to those whose 
bad that they are not aware when they are off the key it 
is a hopeless case for any teacher and almost a punishment 
for the child whose doting parents have hopes of a young 
Paganini. Although the oldest child in the orchestra 
was only about twelve, on down to six years, there was 

unusual accuracy of pitch, and the shading was de 
lightful. Those taking part in the two programs were: 
Laurie and Philip Greene, Inez Foster, Henry Elliott, 
Flora May Bridewell, Reid Weddell, Herbert Hoey (the 
class baby of 1903-4), Bertha Durand, James Davenport- 
Bouligny, Henry Peeples, Edward M. Brown and the 
Misses Katherine Newton, Blanche Carson, Bettie Mitch 
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GWILYM MILES 


BARITONE. 


Prof. Kurt Mueller, pianist, and Oscar Pappenheimer, 
cellist. 
Se & 

The pupils of Miss Helen Bellingrath gave a recital this 

week 
eS €& 

A very high order of ensemble recitals are being given 
by G. W. Pringnitz, violinist, and Kurt Mueller, pianist 
The first devoted to 
modern composers. The ones selected for this recital were 
Johannes Brahms (1833-18907), Antonin Dvordk (1841) 
Franz Liszt (1811-1886), and Joachim Raff (1822-1882). 
At this one Miss Grace Lee Brown, soprano, was the soloist. 

The second recital, devoted to Beethoven, was given on 
the night of December 17, with the assistance of Miss 
Grace Lee Brown, pianist, and A. Pauli, The 
works given were three, Concerto, E flat major, op. 73 
for piano with orchestral accompaniment; Concerto, op 
61, for violin, with orchestral accompaniment, and the Trio 


occurred on November 5, and was 


cellist. 


B flat major, op. 97, for piano, violin and violoncello 

The remaining three recitals will be devoted to Slavonic 
composers, living composers and Brahms, respectively 

= € 

The Atlanta Boys’ Symphony Orchestra will give a con 
cert at the Jewish synagogue on next Sunday afternoon 
the benefit of boys’ ages range 
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Miss Grace Lee Brown, Mrs. W. L. Wilson, 
Mrs. O’Brien, contralto, and J. W. Marshbank and Frank 


Pearson 


sopranos ; 
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"Phone: 


ANTONIA MIELKE, 
VOCAL AND DRAMATIC LESSONS, 
Hohenstaufen Str. 31, BERLIN W., Germany. 


FRANCIS KOGERS 


BARITONE. 
Oratorio, Concert, Recitals, Etc. 
Address Wolfsohn Musical Bureau, 131 East 17th St., 
or 26 East 88d Street, New York City. 








Women’s String Orchestra Society. 


MiIsS BREESE, President ; MRS, HENRY SIEGEL, Secre- 
tary and Treasurer; CARL V. LACHMUND, Condactor. 
SOLOISTS DORA BECKER SHAFFER, Vicoin; MATHILDE 
DRESSLER, 'cello; HELEN MARIE BUKR, Harp. 
Office: 1322 West Bighty-fifth St ,New York. 
Concerts or joint programs witb hora! Societies 
Successful joint programs with choral societies of L. K. Dressler 
Jersey City ; E. M. Bowman, Brooklyn ; Frederick Burton, Yonkers 
Alf. Hallam, Mt. Vernon; Chas A. Filler, New Rochelle, and others. 
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OVEMBER 30 the second meeting of the music 
department in the Women’s Club took place at 
the home of Mrs. W. I. Slemmons on Knoxville 
avenue, Peoria, Ill. The studied 
were Moszkowski and Scharwenka, both belong- 


composers 





ing to the modern school of music in Germany. A paper, 
“Lives of Moszkowski and Scharwenka,” by Mrs. Charles 
Burdick; Melodies, Moszkowski, Mrs. Jacques Bloom; 
“Answer,” Robyn, Mrs. William Wittick; “Erzaehlungen 
aus Klavier,” Scharwenka, Mrs. Henry Velde; “Italy” 
(from “Foreign Parts’), Moszkowski, Mrs. Seymour and 
Mrs, Slemmons; paper, “The Leading Organists of the 


Day,” Mrs. Loughridge; two compositions by Buck, Mrs. 
William Wookey, and overture to “Stradella,” arranged by 
Dudley Buck, Mrs. Jacquin, comprised the program. 


The Los Angeles (Cal.) Choral Society, of 140 voices, 
under the direction of Julius Albert Jahn, sang Gade’s 


“Rye” 

The Musicale was recently entertained by Mrs. Kiah C. 
Mott, Wilkesbarre, Pa. An interesting program was well 
rendered. Mrs. Albert Shaver will entertain in December. 

The Lorane (Pa.) Choral Society held a musicale in the 
in December. Mr. Moyer, the instructor, took 
from Reading to render music in connection with 


‘Spring Message” and Massenet’s recently, 


chapel early 
his class 
this class. 

The third recital of the Zenobia Musical and Dramatic 
Club was given at Toledo, Ohio, on Tuesday evening, De- 
cember 1. John M. Cushing, Bertram Schwahn, Mr. Parre, 
Philip K. Schmidt and Miss Stella A. Dorland were the 
soloists 

The principal musical event of the week of December 30 
it Rockford, Ill., was the regular Mendelssohn Club con- 
cert when the club chorus made its first appearance. The 
the song of the Norns, 


chorus number of most interest was 


by Hoffmann. 

The Euterpean Ladies’ Chorus, under the direction cof 
Mrs, Cassell, appeared recently at Columbus, Ohio. The 
soloists were Mrs. Humphrys, Miss Anna Fornof, Leavitt 
Mix and Mr. Lynas, violinist, and readings by Miss Lida 
Mae Gregory, of Covington, Ky. 

One of the recent musical events in Bloomington, IIl., 
was the singing there of a. male quartet composed of mem- 
bers from the Orpheus Club, of Peoria. Henry F. Velde, 


Howard Kellogg, Charles S. Burdick and Ed. U 
were the gentlemen who made up the quartet 

As a result of the interest which has developed in the 
ypera ‘‘Girofle-Girofla,” presented by local talent in Quincy, 
Ill., December 11, it is more than probable that a Quincy 
yrganization, headed by Cyrus A. Dadswell, will be formed 
for the purpose of producing new and modern operas 


Henry 


The choral section of the Germania Club held a meeting 


recently at Jacksonville, Fla. They are preparing for a 


public entertainment, which it is expected will be given 
sometime during the holidays. They were recently invited 
to sing at a choral union in Atlanta, but as the society i 


new they did not participate. 


ar meeting of the Women’s Musical Club was 
Ohio. Miss Emily McCal 


The regu! 
held December 9 at Columbus, 


lip, piano; Mrs. J. M. Bowman, soprano; Mrs. John F. 
Pletsch, soprano, and the string quartet consisting of Franc 
Ziegler, Miss Maud Cockins, Mrs. Christian C. Born and 
Miss Clara Hertenstein furnished the program. 

At the Philharmonic concert on Tuesday night, Decem 
her 15, at Liederkranz Hall, Louisville, Ky., Mrs, Sapinsky 
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sang Weber's “Ocean, Thou Mighty ‘Binetiaat™ with or- 
chestra accompaniment, and John Surmann was heard in a 
violin solo by Vieuxtemps. 

The music chosen for the program of the Schumann 
Club, Bangor, Me., December 4, was confined to Russian 
composers and those of Italy in the eighteenth century. 
under the auspices of the Heywood Club, 
Ky., December 5, by Miss Lu- 
Miss 


A concert, 
was given at Louisville, 
cille Drummond, Miss Elsie Wulkop, Miss Seiler, 
Wilson, Mr. McKelvey and Mr. Wanner. 

The regular monthly musicale was given December 2 
at Doylestown, Pa. The program, by Miss Emma Cox, 
was given by Mrs. Charles A. Heffernan, Mrs. George 
MacKerracher, Miss Melicent Smith and Roy Harvey. 

A successful musicale was given by the members of the 
Keynote Club to all of the associate members, November 
30, at Elgin, Ill. Miss Elizabeth Childs, Mrs. Hendrick- 
Mrs. Schultz, Harry Miller, Miss Chisholm and Mr. 
Perkins were heard in an excellent program 


son, 


December 1 the Woman’s League Club gave a concert 
at Kingston, N. Y. The program was an elaborate one, 


including numbers by Miss Sara Masten, pianist; Miss 
Grace Horton, soprano; H. S. Coykendall, baritone; Judge 
Van Etten, bass; G. H. Bromby, tenor, and B. Johnston, 


violinist. 

The promised performance of Handel's “Messiah” by 
the Musical Club and Philharmonic Society will take 
place at the Auditorium, Louisville, Ky., on the evening 
of December. 29. The soloists will be Miss Flora Mar- 
guerite Bertelle, Mrs. Carrie Rothschild Sapinsky, Thom- 
as C. Barr and Douglas Webb. 

Two choruses in Columbus, Ohio, are studying two ora 
torios. The Columbus Oratorio Society is working regu- 
larly at “Elijah.” And the St. Patrick Church Choir of 
about eighty voices, assisted by some of the best singers in 
Columbus, is making steady progress at Handel’s greatest 
work, “The Messiah,” under the direction of W. H. Lott. 

At North Attleboro, R. I., December 9, the Choral So- 
ciety, under the direction of Dr. Jordan, gave a perform- 
ance of Gounod’s “Faust,” in concert form, with the fol- 
lowing soloists: Anita Rio Margarita, Miss Adah 
Campbell Hussey as Siebel, Clarence B. Shirley as Faust, 
Frederick Martin as Mephisto and Gwilym Miles as Val- 
entine. 


as 


The Narragansett Choral Society, of Providence, R. I., 
“The Messiah” Tuesday evening, 
Mrs. Viola Waterhouse, 


gave a performance of 
December 15. The soloists were: 
soprano; Miss Adah Campbell Hussey, contralto; Dr. 
Clarence B. Davis, tenor, and L. B. Merrill, bass. This 
society may join with the Arion Club in its “Messiah” 
performance. 


At the second meeting of the Junior Musical Club held 
at the house of Miss Bertha Paine on First 
street, Taunton, Mass., the Apollo Club was present as in- 
vited guests. Miss Grace Warner, Miss Rhodes, Miss 
Paine, Miss Ruth Davis, Miss Rachel Walker, Miss Sadie 
McCarte, Miss Chase, Miss Madeleine Godfrey, Miss 
Crocker and Miss Buffington contributed to the program 


December 1, 


Art Society was held in the 
Ky., December 8. 


A meeting of the Musical 
Woman’s Club building, Louisville, 
The following program was given: Russian Songs—Mrs. 
Carrie Rothschild Sapinsky; Romance, op. 9, No. | 
(Chaminade), Elegy (Gade), Romance (Gade), Canzonet 
ta (Gade), Scherzo (Gade), Mrs. Claude Allen; Cycle of 
Christmas Songs (Peter Cornelius), Mrs. William Daven- 
port; Duet (Bairstow), Mrs. Davenport—Mrs. Sapinsky; 
Waltz (Chopin), Bourrée Third Violoncello Suite (Bach) 
Mrs. Claude Allen, and Theo dora’s “Legende” (Hales y), 





Mrs. Carrie Rothschild Sapinsky. Miss 


McGill and Mrs. Newton Crawford. 

The Verdi Club, made up of pupils of Madame Tealdi, 
New Haven, Conn., has begun work on two operettas 
which are to be produced the coming season. The club 
is now composed of about twenty voices, and has among 
the numbers several! new members. The work at present 
is mainly with glees. “The Rose of Savoy” and “Lesson 
of Charity” will be given this winter, probably shortly 
aiter New Year’s, 


Accompanists, 


The first concert of the Ladies’ Choral Club was given 
December 15 at New Rochelle, N. Y. The club, under 
the directorship of Charles Andre Filler, is studying work 
by Brahms, Liszt, Chadwick, Bartlett and other noted 
composers, and will sing with string accompaniment. The 
club will be assisted by the Mendelssohn Quartet, com- 
prising Messrs. H. E. Distelhurst and Chas. Herbert 
Clarke, tenor, and James Metcalfe and Charles B. Haw- 
ley, bass 

The Musicale met with Mrs. C. F. Hawley, December 
1, at Waukesha, Wis., and about seventy-five people were 
entertained. Mrs. Charles E. Nelson and Mrs. Katella 
Haynes played a piano duet, the High School Girls’: 
Quartet sang. Vocal solos were rendered by Addie Gove 
Miss Mary L. Putney, Miss Ednah Seltzer and Miss Adela 
Rankin. Mrs. Jay Gove played a piano Frank 
Thompson a violin solo, and Mrs. Hawley and Jay Gove 
sang a duet. The next meeting will be held with Mrs 
Calvin Jackson on December 15 


solo, 


A new musical club has been formed in Waverly, N. Y., 
the members being the pupils of Miss Edna Mixer. The 
following officers have been elected: President, Josephine 
Hall; vice president, Miss Pauline Angell, and Miss Maude 
Ellis, secretary. The second meeting was held at the 
home of Miss Mixer late in November, and devoted to the 
study of Beethoven. The program was rendered by Miss 
Fanny Harnden, Miss Gertrude Slaughter, Miss Amy van 
Atta, Miss Pauline Angell, Miss Tina Engleman, Miss 
Hall, Miss Maud Ellis and Miss Josephine Hall 


The concert given at Menominee, Mich., by the Matinee 
Music Club recently was one of the musical successes of 
the year, and thoroughly enjoyed. The membership of 
the club includes the best musical talent in the twin cities 
The program was introduced with an instrumental quartet 
in which the following figured: Mesdames W. N. Mills 
George Hastings, E. Guensburg and Miss Belle Under- 
wood. This was followed by a vocal solo by Miss Clara 
Portersfield. Prof. and Mrs. Bush played a duet. The 
Ladies’ Vocal Quartet is composed of Mrs. Wilcox and 
the Misses Kimball, Adams and Nagule. Miss Belle Un- 
derwood played a piano solo, after which Mrs. J. J. Crosby 
sang. Mrs. Busch played a piano selection and Mrs. D 
M. Wilcox sang. 

A concert was given December 3 at the German club 
rooms, St. George, N. Y., by the United Staten Island 
Philharmonic and Harmony Societies. There are now 
about forty pieces, under the direction of Jean Lamont 
Schaefer. The membership of the society is made up en- 
tirely of amateurs, and no professional help was engaged 
to carry out the program. The patronesses of the new 
society include some of the best known society women of 
Staten Island. In addition to the active members, the 
following well known Staten Islanders are associate mem 


bers of the society: Mrs. Courtland W. Anable, Mrs 
Arthur von Briesen, Mrs. Bertha Benziger, Mrs. E. C 
Bridgman, Charles A. Blyth, John Bardes, Mrs. William 
Bryan, Mrs. Louis Benziger, Mrs. Eugene DuBois, Mrs 
Defrees Critten, Mrs. Hans Clason, Mrs. Francis Mac- 
Don ald Mrs Arthur E Dowler, Miss Dix, S M Dice, 


OTTOKAR MALEK 


Bohemian Piano Virtuoso. 


Sole Management, Charles R. Baker, 


AUDITORIUM TOWER, CHICAGO, ILL. 


Now Booking in Principal Cities. 





THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 
A permanent orchestra of eighty performers, maintained for concert purposes 
Available for certain dates by addressing 

JOHN MAHNKEN, General Manager. 


exclusively 
1520 Chestnut Street. 
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John A. Donald, Mrs. D. Delehanty, Mrs. Jarvis R. Fair- 
child, J. F. Fredericks, Mrs. Edward W. Gould, Mrs. 
Helene Hofmann, Mrs. William Horrmann, Karl Heye, 
Miss Charlotte Henderson, Mrs. Gugy 2. Irving, Alfred 
De Jonge, Mrs. L. De Jonge, Jr., J. P. Ilsley, Jr., Mrs. R. 
Koehler, Mrs. Edward Bronson King, Mrs. Walter Craig 
Kerr, Mrs. Otto H. Klein, Mrs. W. H. Macintyre, J. T 
Molinyeux, Mrs. Arthur W. Morriss, Mrs. Louis N. Mor 
ris, Mrs. A. E. Paterson, Mrs. Charles Roome Parmele 
F. Poel, Mrs. George Quirk, Mrs. W. A. Ross, Mrs. T. 
A. Rickard, Emil Rump, Mrs. Arthur Sloan, Mr. and 
Mrs. Daniel Schnakenberg, Mrs. Adolph Schaus, Mrs 
L. B. Stoddart, Mrs. G. Schrieb, Fedor Schmidt and Mrs 
H. Triest. 


MRS. HELEN RHODES’ LECTURES. 
OME interesting criticisms of Mrs. Helen Rhodes’ 
lectures follow: 


Mrs. Charles W. Rhodes (Helen Rhodes) gave her illustrated lec 
ture on Wagner’s “Parsifal” in Witherspoon Hall yesterday after 
noon, and in view of the forthcoming presentation of the musi 
drama this talk had a special value. Her lectures are so different 





from anything of the kind that we have had in Philadelph 





exceedingly entertaining. Expositions of Wagner’s mu 
generally consist of a gentleman seated at the piano, telling the 
plot of the work under consideration, and playing motifs from tim« 
to time, which, from a student's viewpoint, has a certain value, but 
which in no sense gives any special impression of the work in 
question. Mrs. Rhodes, on the other hand, takes the premise that 
for an adequate of a Wagner music drama it is necessary only to 
have a knowledge of the Wagnerian philosophy and a general idea 
of the whole work rather than complete knowledge of all the 
leit motifs as they occur in it. In her lecture yesterday, which dif 
fered but slightly from the one heard earlier in the week, she gav« 


some history of “Parsif speaking of the various versions of the 





legend—that of the Arthurian chroniclers and that of Wolfram von 
Eschenbach, from which source Wagner drew so much, and she 
then took her audience in imagination to Bayreuth, telling the story 
f “Parsifal” in detail, while photographs of each act, scene and 


haracter of the play were shown, as they were at the Wagner 





age. Instead of the usual expositior 


of motifs, Adolf Glose, an entirely adequate pianist, played long 


theatre in the Franconian vil 


excerpts, the better to illustrate which Mrs. Rhodes would very 
ften recite passages of the “book” of “Parsifal."—The Philadelpt 


Public Ledger, December 13, 1903 








Mrs. Helen Rhodes ustrated musical lecture on Wagner's 
music drama drew a large audience to Witherspoon Hall last even 
ng and proved to be at onc instructive and highly interesting 
Since the original announcement, wl ntemplated bu ne 
pearance in this city, a second affair has been scheduled to tak« 
place at Witherspoon Hal n Saturday afternoon next, beginning 
at 2:30 o’clock. This led to a change in the program for last even 


ing, a very considerable part of the first lecture being devoted 


the “Ring des Nibelungen,” with but a rather hasty résumé of 
“Parsifal.”” On Sa 





irday afternoon this last work of the German 


master, however, will be taken up in greater detail and at greater 
length 

Mrs. Rhodes possesses an attractive stage presence and speaks 
clearly and intelligently With so large a topic as the “Ring,” 


“Parsifal,” the Bayreuth Festspielhaus and its performances, and 
something concerning Richard Wagner himself and his family 
friends and royal Bavarian patron, the lecture was necessarily of a 
somewhat sketchy pattern. But Mrs, Rhodes succeeded eminently 
in conveying an idea of the whole Wagnerian movement, of the 
purposes and achievements of the poet musician, and without seek 
ing to enter into the technicalities of the works gave a remarkably 
complete survey, just suited to the popular needs and tastes.—The 


Philadelphia Record, December 9, 1903 














There was an intelligent and interested audience at Witherspo 

Hall last evening, when Mr: Helen Rhodes delivered a musically 
and pictorially illustrated lecture on “Wagner and the Bayreutl 
Festival.” The subject is one with which she has gained a first hand 
and intimate acquaintance though frequent visits to Bayreuth, and 


she treated it with a freshness and brightness and authority which 





of applause New York German Herold 


made the occasion one of more than ordinary value and conse 
gua, °° * 

By mean» of colored pictures thrown upon a screen she showed 
the streets of 
theatre and its vicinage; and then in the same manner she illus 
trated a performance of the “Ring,” exhibiting the stage setting 
used at the Bayreuth Theatre and engaging in a running commentary 
on the story and the music 

In this phase of her lecture she had the assistance of Adolf Glose, 





1¢ place, its people, its central square, its famous 


who played the different leading motives in the order of their 
emergence. The whole served to give the listener a very good idea 
both of the Wagnerian music drama and of the manner of its pres 
entation, at its Bavarian headquarters.—Philadel; a Inquirer, De 
cember 9, 1903 


MRS. RHODES’ LECTURE ON WAGNER 
Last evening at Witherspoon Hall Mrs. Helen Rhodes gave her 
first lecture in the interest of a popular exposition of the music 


dramas of Richard Wagner. Her methods are unique and origina 


iasts 





She properly designates the undue insistence of the motif enthu 
I I 


considering the symbolism of Wagner’s work as applied to the 
life of today as being the true meaning of the composer 
In her exposition of her subject Mrs. Rhodes made intelligent 


use of the stereopticon and the piano, being ably assisted by 
Adolph Gicse, a musician of no small ability. The incidents of im 
portance in the life of Wagner were interestingly presented, and 
followed by broad and successful sketching of the main points of 
r work that is claim 





interest of the great trilogy, and the partict 





ing the present attention of music lovers, “Parsifal.” On Saturday 
Mrs. Rhodes’ second lecture wil! be devoted entirely to “Parsifa 
The Press, Philadelphia, December 9, 1903 

A LECTURE ON “PARSIFAI 


of Wagner’s musica mposition enjoyed a treat yesterday 


‘ i 
when Mrs. Helen Rhodes lectured on “Parsifal’’ at the 





Ly:ic. The lecture was profusely illustrated, the majority of its 
I ) y 


ival in that 





pictues. exhibiting Bayicuth during a Wagner fes 
Mrs, Rhodes, whose theory of Wagnerian 
genius is that none has trarscended it, showed her audience that the 


poser meant treat the religious question involved in 





al” with reverence mn spite of the fact that the theme of 
the opera has been scored as sacrilegious. “Parsifal,”’ she said, “‘is 


not likened tc Lord. He does preach that renunciation is wis 





do just as Buddha contended, and he either preached ethics or 
he said nothing.”” Mrs. Rhodes declared that no connection exists 
between King Arthur and the Holy Grail; that all such legends 


are purely poetical, and that in “Parsifal” Buddhism and Cathol 
n are united with Christianity 


ne pictures carricd the audience through a day in the heart of 





Wagnerland, shcwing how fashionable rubbed shoulders with peasant 


in a mutual desire to honor the German composer.—Baltimore 
American and Commercial Advertiser 


Mr. Dahm-Petersen With the Arion. 
A DOLPH DAHM-PETERSEN, the baritone, sang at 


the Brooklyn Arion Sunday afternoon, December 





13. The papers spoke of his singing as follows 


Mr. Dahm-Petersen, who play s wn a { ments, sang 
a selection of serious songs by V Fielitz, Franz, Strauss, Grieg 
Kjerulf and Tschaikowsky. He controls his dark colored baritone 
ike a master, and his interpretations stamp him as the tr art 





New York Staats Zeitung 





Mr. Dahm-Pete t ¢ cal soloist, who, in rendering his song 
was his own accompanist on the piano, was warmly applauded, and 
he would have won still heartier applause if he had selected s 
more s song B »klyn Eagle 

Mr. Dahm-Petersen sang six songs by composers of the classi 
and modern school, and the storm of applause followed ¢ 
selection showed that his auditors know } to appreciate | 


nent interpretations.— Morgen Journ 


Mr. Dahm-Petersen chooses to do pioneer work by singing songs 





which hardly ever are heard i ncert. 
The large audience yest appreciated this and listened to } 
selections with devotional st and rewarded him with storms 
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ECENT criticisms on Ottokar Malek’s playing in 
Chicago include the following extracts: 

If ome may judge by the large audience in the Studebaker last 

evening, the appetite for good piano music is growing rapidly. The 

talent of the young Bohemiar Malek was quickly recognized by 


thost who were fortunate enough to hear him in one of the Dickin 
son recitals in Evanston last year, and by these, at least, his reap 
pearance was anticipated with pleasure His program last evening 


was exacting enough to sa’isfy the ambitions of the most aspiring 
player, and that he acquitted himself with great credit was evidenced 
by the enthusiasm of his audience Rarely has anything been heard 
more delicious than his playing of the Beethoven Rondo or the Ga 
votte and Variations by Rameau, and again the contrasting number 
the Haydn Andante.—The Chicago Chronicle, December 7, 1903 

One might have thought that the ghost of the ill fated Frenchman 
sat before him, in the form of this slender young Bohemian, at the 
Studebaker last night The same melancholy countenance, half 
stooping shoulders, slender physique—the same velvety minor tones 
flowing under his fingcr tips—almost the same unhappiness in his 
soul from a woman's unfaithfulness; such was the impression Otto 
kar Malek, the stranger from Bohemia, presented to a Chicago aud 
ence last evening. 

He played the Bach-Tausig Toccata and Fugue superlatively well. 
He understood the pleasant mood of Beethoven's Rondo in G major. 
He conquered the finger difficulties of Rameau’s Gavotte and Varia 
tions. He read “Papa” Haydn's Andante until one almost heard the 
scolding of the redoubtable Mrs. Haydn interrupting her spouse's 
happier musical thought The Etudes Symphoniques of Schumann 
were played in masterly fashion. Malek stretched the tremendous 
chords in which Schumann delighted, without an effort, apparently, 
and gave them distinctly and musically It is something of a 
physical feat, alone, to play most of these Etudes. The Brahms G 
minor Rhapsodie he gave with much poetic feeling; but when it 
came to the Chopin Fantasia—indeed, words may not express the 
rapture engendered by the sounds which came from the piano under 
Malek’s hands. In all the other numbers he was technically a won 
ler, a poetical interpreter—but in Chopin—we have thought that this 
pianist, and that one, and then another, was the ideal Chopin player 
But it remained for Malek to come and breathe the breath of Cho 
pin upon the piano keys, and let us hear the sou {f this genius of 
the pian Not since De Pachmann have we heard those mellow 
hords, those exquisite ripplings, those tones that are sighs, those 
jelicacies of sound wi enchant without calling upon the reason 


to explain—and De Pachmann was different, for he delighted only 








he senses, while Malek gives us the spiritual Chopin This fan 
tasia is a particularly beautiful one How tl young artist could 
play other works of Chopin can only be guessed, of course; but it 
A d seem that in this n [ 1 for he has 
touch and t nperament, and the all conquering technic 

4 word al nis technic. He plays without an effort, it would 
ppear, the most difficult sages, hardly leaning this way or that 

s long arms seeming all sufficient in reaching any part of the key 


yard. His pale face never flushes, and after the Schumann Etudes 


the unknowing ones would never redited him with having 


worked har< 


had he not wiped the profuse perspiration from his 


] I I 
face at the finish His chords and scales and trills are perfection 
He accomplishes marvels with wrists and fingers. Withal he is a 
juiet, tall and thin young fellow, who apparently cares very little for 
anything or anybody, and one would not accuse hir f neeit 


him warm 


A large audience greeted the new pianist and accorded 
approval 

The program was finished with three selections from Grunfeld 
who was one of Malek’s teachers, a Scherzando of Sawer's and “By 
the Seashore,”” by Smetana.—Chicago Journal 


It may be said that Mr. Malek is an interesting pianist ntere 
g because he kee irer constantly lering a wha 
e will do next. He is a devotee of strong ntrast Touch, te 
lynamics, expression, all are assiduously mtrasted. His technica 
equipme ge, especially in the matter of finger work. * * 
The tor e wins he instr ent freque arked 
eauty; his scale ft admirably clear and pear and he ca 
plish satisfying the liffe tiating the ices 







Ottokar Malek is hailed me of the ing musicians fror 
Prague destined t awake ll sort f commotior n the musica 
breast of this the land to whic he is come 

* © * Malek s 1 become ar. He ha ‘ qualif 

: He nhwe rit — nteresting; | nally 
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is well equipped, for he has the fingers of a Rosenthal, and is 
decidedly a tone painter. He plays the popular classics with tell- 
ing effect, and yet preserves a modest demeanor and a most engag- 
ing presence. He is the sort of pianist women will rave over, for 
he is as romantic in temperament as he is skilled in the technic 
of piano playing. Yes, Malek should become popular. 

The first part of the program was devoted to the Toccata and 
Fugue of Bach-Tausig, the Beethoven Rondo in G major, Gavotte 
and Variations by Rameau and the Haydn Andante. And Malek 
shone through all of them. The Rameau number brought forth the 
digital dexterity that revived memories of Rosenthal; the Rondo 
and the Andante gave evidence of that long training in tonal color 
ing which was beautifully done. 

The second part was given to that tremendous study of Schu- 
mann’s, the Etudes Symphoniques, and gathering inspiration for 
each new attack, Mr. Malek came through the ordeal magnificently. 
There were suggestions occasionally that form and reason were 
being sacrificed for technical results, but it was all effective. 

The third part was given over to Brahms and Chopin, and there 
were five selections in the last part, three by Grunfeld, under whom 
Malek studied, and one each by Sauer and Smetana. They were 
all given with the same virtues dominant as have before been noted 
—an always effective, often marvelous technic; a tone coloring that 


and a general musicianship that promises much for the newcomer.— 
The Chicago Inter Ocean. 





Claude Cunningham With Patti. 


LAUDE A. CUNNINGHAM, the baritone of the 
Patti Concert Company, is winning well merited 
success wherever he sings. 
The following press notices, which were taken at ran- 
dom, are only a few of the many he received: 
Claude Cunningham, a sonorous basso of fine dramatic quality 
and sound vocal method, earned an encore for his rendering of the 
“Pagliacci” prologue.—Philadelphia North American. 





Claude A, Cunningham, who possesses a sonorous basso of dra 
matic quality, was the first soloist on the program. He made an 
excellent impression with his rendition of the “Pagliacci” prologue 
by Leoncavallo. His voice ig of very pleasing quality, and his 
vocal method is excellent. His singing was one of the most attrac 
tive features of the entire program.—Buffalo Courier. 





Of the two assisting artists the baritone Claude A. Cunningham 


has the gift of modifying it so as to give it remarkable expressive- 
ness when he sings the lighter numbers.—Der Anzeiger, Cleveland, 
Ohio. 





Of the list Claude A. Cunningham was the best. He has a bari- 
tone of richness and strength and he sang well.—Cleveland (Ohio) 
Plain Dealer. 





* * * She has surrounded herself with an excellent company. 


Claude A. Cunningham possesses a rich voice and sings with feeling 
and power.—Cleveland World. 





Mr. Cunningham aroused enthusiasm by his excellent rendition 
of the “Pagliacci” prologue in English, and the audience gave strong 
acknowledgment.—Baltimore American. 





Mr. Cunningham sang the prologue to “I Pagliacci” in a voice 
whose tone was pure and sweet and with much dramatic fervor.— 
Baltimore Sun. 


Mr. Cunningham sang the prelude to “I Pagliacci” with dramatic 
vigor and effective vocalization that made the hit of the evening, 


is not weighted with character, and yet is worthy of commendation, 


was the better. 


He has a voice of unusual dramatic power, but also 





next to that o: of Madame Patti herself. i.—The Sentinel, Milwaukee, Wis. 
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Klindworth-Scharwenke Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 

Director: DR. HUGO GOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 
K K. Hofpianist ; Prof Ph. SCHARWENKA, C. ANSORGE, PROF, JAMES KWAST, PROF. 
W. LEIPHOLZ, MAYER-MARBR (Piano); GOLDSCHMIDT, LINA BEckK, DIERICH and FRAU 
PROF BLANCK-PETERS (Singing) ; ZajIc, GRUENBERG, VON BRENNERBERG (Violin) ; 
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Castellanos, Arteago Kriizler, Yon, Huber, Mattes. Ehr- Vocal Sight Reeding. ORCHESTRA CLASS now forming 
bardt, Spencer, Ida Kiein, Marie Meurer, Kieff-Pignol, andfreet everybody; starts Octuber 15. Open from $-6 
Hjaimar von Dameck, Van der Gucht, Cari Grvenauer. Munday and Thursday till 9 P. M Send fur Catalogue 








WAN TE D. 
Singers and Organists to Fill Church Positions. 
NO REGISTRATION FEE. 
Call or send particulars to 


JOHN W. CATCHPOLE, 26 East 23d St., New York 











The MONTREAL CONSERVATORYo Music 


RICE ARONSON, 


(Founded 1893 by C. E. SEIFERT) PIANIST 
938 & 940 Dorchester Street Montreal, Canada. Stud Ge — 
For Prospectus eg he 
c. ’ SEIFERT, the Musical Director. ee 





Standard New Music Books. 


SHORT JOURNEYS IN MUSIC- LAND. Carefully graded from the first 
step through second grade. Price Tic. 


**BRAINARD’S MUSICAL COMPANIONS.’ A collection of carefully 
graded, easy four-hand pieces. Price $1.00. 


*BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 
schools, which must naturally commend itself to all who are interested in school 
matters. Price $1.00. Catalogues FREE onarplication Dealers write for Discounte 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 298 Wabash Avenue, CHICAGO. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 














EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE , 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 
BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 














NEw YORK. CHICAG O. 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


$ 2 Le : 
SOHMER & CO. 
NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


panne appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








